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Hello again (or hello for the first time) and thanks for stepping into the. ..hmm...difficult an 
issue. You're very welcome and cheers for taking the time and effort to check this zine out. This should 
have been out sooner I know, but a number of reasons held me up this time round mainly lack of gigs to 
push #2 and the amount of bands etc. covered this time out. Another twist has been my active involvement 
in the Aspersion Music Collective who are DI-Y. gig promoters in Limerick. I formally became an active 
member last February and “helped” (ha ha!) put on a Freebase/Labrat gig, which turned out to be one of the 
best underground gigs ever staged in Limerick. Since then we have gone from strength to strength and have 
put on gigs as diverse as Scottish punkers Oi Polloi and the post rock chaos of America’s Sweep The Leg 
Johnny, all to good reactions. Hopefully it continues fora long time. 

Ok back to zine business and this time round you get a lot of bands for your hard earned £1!So 
who do you get?...take a look at the cover you lazy sod...what do ya think it’s there for? Seriously, you’ 
find some of the interviews to be quite short, the reason behind this being they were originally supposed to 
be features on the band but the constraints of time put a stop to that idea. So please look at these interviews 
as mere introductions to the bands. Some of the interviews were also used to add a goofy silliness andtouch 
of humour to this zine... which was probably accused of being “too serious man!!". Maybe you’ll like that 
maybe you won't. 

By the time # 4 comes out the zine will have been in existence for over a year. Yeah... 
wow!(sarcasm) It’s content will go something like this: Boston hardcore players Reach The Sky have 
already had a good chat with us, some Irish band interviews will be hunted down, there will be some record 
label chats and also a few more bands —both old and new. So as -you can see nothing’s concrete just yet!! 

On a sad note just as I write this, news has filtered through that one of my favourite bands — 
Indecision - have called it quits after a gruelling European tour. After releasing what a lot of people would 
consider to be their best album to date in “Release The Cure” (see review), it’s such a shame that they have 
decided to hang up their instruments, Check out www. mostpreciousblood.com for more info. 


No room for a thanks list this time. ..you know yourself if you deserve thanks. Okay, until next time, take 
care, 


Bs throug 


—AND NOW FOR SOME IRISH NEWS. 


Northern Irish metalcore mob DSFA have sadly disbanded after their recent releases “Seven” and the 
split cd with 2000 Strong...speaking of both 2000 Strong and DSFA, Paul vocalist with DSFA has now 
joined 2000 Strong on second guitar as they write tracks for upcoming releases including a split 7” with 
the UK's Method of Murder and a new Blackfish Records compilation which will feature UK hardcore 
versus Malaysian hardcore...and if that wasn't enough to keep ‘em busy lan has formed Cold Var with 
Brayo (ex-Zero Tolerance) and Skinny (ex-Stagnation) and they ‘re all set to record a demo soon... 
...@X-2000 Strong/NineBar bassist Andrew Nofan has also formed a new as yet unnamed band...Circle 
Again have recruited Sir Killalot/Estel drummer Andrew Bushe to fill the vacancy left by original drummer 
John who now drums for Ensign, Andrew also co-runs Little Plastic Tapes who are looking for bands to 
release stuff by on cassette format, so if you're interested contact them at 64 Dery Drive, Crumlin, 
Dublin 12, Ireland...Roscommon melodic punkers Anti-Hero have changed their name to Nerdlinger and 
will have a 7” entitled “The Roadkill Stew E.P” out on their own label currently titled Samian Records 
(that may change) in the Summer, expect live dates with Woodrow too...Abusive Music Distro have 
updated their list once again and carry some great releases, see add elsewhere in this zine... The Steam 
Pig’s' new album “Deep Fried Obedience” will emerge soon on Rejected Records (vinyl) over here and 
Mad Butcher (cd) in Europe...death metal band Inhumane are back giging again and are looking to play 
gigs wherever... ...Brotherhood of One Records are returning to the gig promotion scene, don't know 
what they will be doing but keep your eyes peeled for some punk action. ..Sir Killalot have just released a 
spanking new 7° in the form of “Six Fifteen" on Rise Above Records...Striknien Dc have a mew cd out 
called “Horses for Courses” on Rejected Records | believe...Down Cork way Section 8 have split up but 
two new bands have formed, one being ska-punk band The Sellouts while the other being an as yet 
unnamed melodic punk act...Here in “Stab City’, Limerick riff masters Tooth will be releasing a split 7” 
with Medic while The Aspersion Music Collective are a DIY mob organising gigs left tight and centre for 
all types of music...check out their website at www. go.to/theamc. Zines...Riot 77 #1 is a punWhardcore 
zine | picked up in Freebirds (I guess it's in other shops). There's plenty of interviews packed in and 
costs £1.50. With Harmful Intent #3 should be out soon ...as should Nosebleed #20 (I hope | got the 
number right?) , while No Barcodes Necessary have plans a foot to include a 7” or cd with it's next two 
issues. Write to Mel to find out more. (You'll get his address in the zine section). On the live front UK 
chaotic metal act Labrat will make a welcome retum to these isles playing Limerick (aftemoon gig), Cork 
and Dublin from July 1* to 3" with support from fellow countrymen Subvert. ..Slayer will play two dates at 
the SFX on July 4” and 5", tickets are a hefty £25...Hard Skin are to play some dates in Ireland at the 
end of July...Stampin' Ground retum to Ireland for four dates from August 4” to 6” to promote their 3 
album “Carved From Empty Words’, supported by Unite and 2000 Strong they will hit Belfast, Limerick 
{afternoon gig), Cork and Dublin...Ensign are due back in October...UK hardcore act Engage are also 
planning a trip over and the rumour mill has thrown up an appearance by Bad Religion in Dublin in 
September (that's a rumour of course!). check out www. thumped.com for regular gig updates. 


MY SELF-CENTERED, SELF-ABSORBED, CLICHED RANT — JANE RUFFINO 

Iam the token Yank. It’s not always a bad thing, but it is always there. I know that I chose to move to this country, and I 
have always had a full understanding of the fact that I will go places in which I will always be treated like a tourist, 
snubbed by locals, bemoaned as a blow-in, and occasionally told how much I suck simply because of my nationality. I 
can usually talk my way out of it, but there is often an almost tangible wariness in the air. I have nothing to prove, but 
sometimes I have to come pretty damn close to doing backilips before I can actually get anything done. I have a little 
blue passport, and sometimes I find myself ashamed of it, especially when I watch the way American tourists and 
exchange students conduct themselves in this country, treating the place and all of its inhabitants like little more than 
quaint, simpleminded novelties. I don’t really hate America, and I couldn’t possibly sit here with a good conscience and 
say that Ihate Americans; my family and many of my friends are American, and I certainly don’t hate them, The United 
States is still my home, I suppose - though my own definition of home’ is becoming hazier by the day - and I can’t just 
write it off; Idon’t hate it. Idon’t think I want to go back, but I don’t think I hate it. T got a letter about a month ago from 
a guy who does azine in Belfast, and J think he paid me one of the highest compliments I could have received. He told 
me that he was glad that I didn't go on and on about my ‘roots’, about how ‘old school” I think Tam, that he was glad to 
see that an American just appreciated the Irish music scene for what itis. I’m not trying to show off, I’m just glad it was 
noticed, and I was really flattered by it. Who really gives a shit how long any of us have ‘been around’, and whom are 
we trying to impress? I got into punk and hardcore because I felt like a loser — we were all losers, but we were losers 
together, even when we started (and I am as guilty of it as anyone) to think we had all ofa sudden rocketed up in social 
status, When did it become ‘cool’? Cool is always contextual, and you can never replicate your social image in any place 
except the one in which you constructed it. I wouldn’t even try. Cool is silly, and whether people think 1 am ‘cool’ or 
not, I still know that it is a shallow, petty, fleeting, single-context notion. I’m not going to go on about things ‘back in 
the day’, partly because my “back in the day’ wasn’t even all that long ago. I wasn’t there in the mid-80s, and I won't 
pretend I was, I have no special status simply because I came from the same place as many of the bands who are admired 
today, Americans seem to neglect the fact that as much as they (or should I say ‘we’? I don’t know if T have the right to 
truly separate myself from their number) seem to claim primacy for all that they deem worthy in the world, that the 
United States is not the only ‘real’ nation in the world. There are few things more nauseating than the idea that anything 
non-American must be tried and tested on the US for it to be considered valid, and even some of my more enlightened 
compatriots still can’t seem to grasp the idea that Iam not here to fulfil some thirst for adventure and travel before I 
settle down back in the US with my 2.5 kids and my Range Rover to make pleasant, dinner-party conversation about my 
days ‘living abroad’. I may end up back there some day, but, just as none of us want to be viewed as flat-faced ideas, I 
refuse to treat a whole nation as some sort of concept. As things are now, I live here and will continue to live here for the 
foreseeable future.I first left the US for a substantial period of time in 1997, when I was gone for 15 months, Before I 
left, I heard enough ignorant bullshit (even from those who should have known better) to leave scuff marks on the 
bottom of my chin. I spent my last week in the US with my jaw permanently dragging on the ground, amazed that people 
would say things like, ‘How do you expect to keep a boyiriend happy if you can’t even stay in the country?’, or, ‘No 
man is going to want you now, not after you get back,’ as if going somewhere new and doing something for myself 
somehow makes me damaged goods, These comments came both from people who should have known me, who should 
have known that sacrificing my own life for someone else’s shallow happiness was not my concern, and people who had 
never so much as acknowledged me before. I hadn't realised that I was supposed to be the collective property of my 
home city, that I was supposed to ask permission to leave. The comments seem to reflect an attitude that other countries 
are nothing but giant gift shops, that ] was going through the door and planning to shop for trinkets for the rest of my 
life. They knew I was coming back that time (I had to finish my degree at home last year), but it was made clear to me 
that no matter where I travelled or for how long, 1 would always have the short Jeash connected to the choke chain that is 
being American, Maybe I left again partly to prove to myself and to them that I refuse to wear the stupid collar, I still 
have to carry the passport, but I can try to shed the rest of it. Being American does, I suppose, come with perks, though I 
can’t think of too many that Ihave enjoyed myself, We are a privileged nation, and I understand that when people treat 
me like crap because of my nationality, I can’t say that it’s anything like the racist attitudes directed at ethnic minorities 
and refugees. Iam escaping something very different than they are, and perhaps not even escaping at all — running 0, 
maybe, rather than from. 1 do have more freedoms than they do, and I couldn’t insult the world by suggesting or 
pretending that I do not. To say that I would call it the same kind of discrimination would be like starting a “Yanks” 
Rights’ campaign - and how moronic does that sound? Still, my accent, my nationality, and my differences are, in many 
ways, a yoke. The way I am treated sometimes does upset me, but I don’t blame people for it. I won't walk around like a 
martyr, but I don’t think that acting as if 1 am superior in some way is a better method of dealing with it. Some people 
can’t get past my accent, but everywhere any of us go, there will always be people who can’t get past one element of 
who we are, or who they think we are.The last time I left, last September, it was even stranger. Eulogies, like witnessing 
my own funeral, characterised the general attitude, especially since the general malaise toward my first departure had 
turned my critics from 1997 away from me. I didn’t have to hear those comments again because those people had 
decided that I wasn’t worth talking to anymore. This time, it was readily apparent that I was probably leaving for good, 
but it was as if people thought that they would never see or hear from me again. ‘Won't you miss hardcore shows?’ 
‘What about your boyfriend?’ What boyfriend? (And don’t males have international distribution now?) Who gives a 
shit? Hardcore is not just an American phenomenon; the postal service, the telephone, the intemet, and the newfangled 
invention known as an aeroplane completely slipped the minds of many of these people. Many of these people, as much 
as they might understand that I could still go to gigs in another country, could not, it seems, understand why I would 
willingly give up living ina place where there were gigs every weekend to live in a place where, they assumed, people 
just wished they were American. didn’t get into hardcore for a specific group of people, and, no matter where | am, I 
will always love to rock, I will always love the music, and still go to shows, as old as I might feel at them sometimes, I 
like a lot of other kinds of music, I like to doa lot of things that have nothing to do with hardcore or punk, or eyen 
music, and I saw nothing wrong with ‘leaving the nest’. I can’t get my ‘youth’ back, but in ten years, I will consider 
what I am living today my ‘youth’. Ifsome people are just getting into hardcore and punk at age 14, 16, or even 21, why 
could I ever claim that Iam better than they are if they feel the same way I do? Why leave someone out by trying to 
prove that Iam ‘old school’ when I am most certainly not? When hardcore started, I was still playing in my back garden 
and throwing worms at the girl down the street who ate her boogers. I was making Barbie have dirty sex with Ken, 
inventing awkward trysts for her with GI Joe, and I was completely unaware that someday, the reason I had no friends 
would be made clear, that I would become part of something that made sense to me. That feeling is not limited to one 
country, so why should I pretend that what I felt was any more real than any one else’s just because of where I was? As 
for the comments on my ‘emigration’, I'm far from claiming that the whole world revolved around me, that there was 
some sort of public outery surrounding my departure — like I said, I’m far from anything that ‘cool’, The real issue is that 
Americans aren’t really exposed to the idea that there are other nations in the world that are valid and real, whose 
inhabitants do not spend their days dreaming of Amerikay, We are told to wave a flag, to love the NRA, to engage in an 
emply patriotism that is anything butnationalism. We do indeed have things to be proud of as a nation, I suppose, but we 
were not founded by revolutionaries. Our forefathers, as we learn to call them in our history classes, were rich white men 
who, in the 18" century, may have been inspired by the Enlightentnent, but took a Continental revolution and tumed it 
into a precursor to George Bush's embarrassing ‘No New Taxes’ scam, Our elitism and self-righteousness started even 
earlier, and we still praise our founders for killing all of those dangerous savages. We can’t undo that, but in order to 
make any progress, Americans need to stop waving the flag for a minute and consider what has really happened. We 
don't have to be ashamed, but we should stop applauding the shameful things as heroic,We are not encouraged to travel 
except for quick package holidays or backpacking trips on Spring Break, the ones where American college students 
show up in their hordes with iodine tablets, hiking gear, and grizzly bear repellent, expecting to be roughing it in oh-so- 
rustic places like Berlin and Prague. If we choose to leave the country at all, we are expected to travel so that we see that 
everything we will ever need is back at home in the good old U.S. of A, that Europeans are little more than elusive 
sprites that are sitting on continents and islands, waiting for the coachloads of Americans to arrive so they can begin the 
performances of their quaint ‘European-ness’. A friend and I were in North Clare last week, and some American tourists 
took our picture as if we were there to pose for them as Real Irish Colleens - though, of course, I am not. No permission 
was asked, they made no acknowledgement of us, as if we were just holograms, sitting there for their benefit. When I 


witness such nauseating acts of Yankness, I realise that I’m 
just lucky that my parents were ashamed of many of the things 
‘that most Americans are proud of, that | was not told that 
Europe was just a big resort, that there was never an attitude 
that all Europeans were employees of the tourist industry who 
wish they were Americans. And by the same token, why 
should we assume that all hardcore bands outside of the US 
wish they were American? Why, if we wouldn’t act as if we 
wanted celebrity treatment as tourists, would we contradict it 
by acting like we're shit hot in the music scene? couldn't go 
on about my ‘roots’ because my roots lie in the utter loserdom 
that attracted me to hardcore, that madc me realise that there 
were other people who were unhappy with what was going on 
around us in the US. I feel connected with the American 
hardcore scenes because many of those people felt and still 
feel the same dissatisfaction with the clichéd nom that I 
always have. I do occasionally go on about bands and people 
losing the plot, forgetting what did start it all, but just because 
we might owe a great debt to bands like Minor Threat does 
not mean that anyone who does not share their nationality is 
not a full part of what it all became. Hardcore, for most of us, 
was never about exclusiveness, it was about a bunch of 
excluded people getting together and, on Saturday and Sunday 
aftemoons, forgetting for a while how left out we felt. or 
course it’s never perfect: there is always conflict, always 
snobbery, always in-fighting, but it was ours and still is. 
Everyone else thought we were useless losers, but they had no 
idea what we put into it, the resourcefulness that we had to 
learn, the fact that we made our own rules and had something 
we really could be proud of. We didn’t care if they 
understood. We may go on sometimes about what’s happened, 
but it was bound to, and there are still plenty of people around 
who love the music for what it is, who aren't just in it to piss 
off their parents, who hang onto it because it has always made 
sense, No matter what I do in my life, hardcore will always 
make sense to me. How could | pretend that it was only in one 
city or one country that this has ever gone on? It all sounds 
very silly, very idealistic, and very cliché, but that’s what it 
was built on and we shouldn’t try to deny it.I will always have 
my little blue passport, and 1 try not to feel like 1 should bear 
the brunt of the shame that I know Iam not alone in feeling, 
but at least I know — and I think a lot of other people do too— 
that it is not a passport to ‘scene points’. We have something 
great, we are lucky to be part of it, and anyone who would 
enter a room full of people who allegedly share a common 
interest and energy and immediately try to pose and loom 
socially large doesn’t understand what it has ever been about 
in the first place. It’s about a lot of things, but pontificating 
and demanding admiration for something petty should not be 
among them, Don’t Stop the Rock. Jane Ruffino 
8thdeadlysin@chickmail.com 
DECKY SKEHAN 

I've been asked to write another column so either the last one 
was not that bad or I was the only one who would. The only 
problem is I said all I wanted to last time and at the moment My 
have no real gripe with any aspect of the Hardcore scene at the 
moment as the more I have got into itand the more shows I go 
to the more it has given back to me. I really think that’s the 
only way you can fully understand and “get” what Hardcore is 
all about — participation, In a way I can understand how a lot 
of the older guys have now left the scene as it really is 
something that becomes a way of life, well for me anyway and 
if you become jaded or disillusioned with the whole scene and 
you can fall out of it fairly quickly. Since it is still by and 
large an underground scene the only way you hear about 
upcoming shows most of the time is at other shows via flyers 
or word of mouth and most of the CD's etc that Ihave were 
got at shows. So by not going to shows you miss out on alot 
of stuff and you soon lose the vibe and feeling of unity and 
togethemess that the scene has to offer. Now I know no scene 
is perfect and on the whole the Hardcore scene at the moment 
has a lot of things in it that need to be changed but that’s for a 
future column as I want to focus on the positive side and what 
it has given to me over the last year or so predominately the 
London scene as that is what I have had the most exposure to. 
Since my introduction to Hardcore and Punk was through the 
metal side of things I noticed straight away the difference in 
attitude in the crowds at the different shows. I have made 
more friends and got to know a lot more people in the last few 
months then I have for years of attending Metal shows — now 
don’t get me wrong there is nothing wrong with metalheads 
but the whole scene is not really geared towards a user 
friendly environment. Take the facts 1. I have got searched at 
every metal gig | ever went to, with cameras being taken off 
me. 2.1 have never been to a metal show without bouncers — 
of which at least one or two where assholes and direct 
descendents of Hitler. 3. How many “metal stars” do you 
know that hang around before, during and after shows with 
fans and just hang and talk and act like the ordinary people 
they are, no they whine about how tough it all is - fuck you I 
wish I got paid for doing something 1 love and get to see and 
tour the world and have loads of screaming fans wanting me, 1 
mean just because someone writes some music and words and 
then gets paid for singing/playing them does not mean they 


are any better or deserve any more then you do. 1 mean all this signing and autograph bullshit that exists with “stars” 
today, I mean we treat some asshole who gets 8 million pounds a movie or some guy who gets millions for being able to 
write a song that rhymes like gods and we then pay stupid money for there signature on something or something they 
once owned or wore — like wow they can write their name. | mean | went to the Ozzfest a couple of years ago and the 
queue of people who lined up to get some dumb idict prove he could write and spell his name, just made me laugh. | 
have meet and spoken to a lot of people in bands and stuff and | would never treat them any different then I would you. 
Oops, sory, I seem to have gone off ona tangent here but the whole fame and fortune thing really gets to me. I mean the 
real people who we should worship and admire are our parents for raising us and at times sacrificing their dreams and 
goals for us, Or those who work tirelessly for little or no money or thanks in jobs that no one wants to do, just because 
they have the heart and spirit to help others less fortunate then them. Not these sad boring movie and music “stars” that 
live in multi-million pound mansions getting fatter and richer by the day while sad fuckers keep buying over inflated 
priced CD’s on major labels or pay £6 to see the latest blockbuster. If there és one thing I have learnt from Hardcore is 
that nobody is better or worse than anybody else and at the end of ital if you are an asshole you are an asshole whether 
you are in aband or in the crowd. As far as I am concerned I judge people on how they treat me and on my dealings with 
them and so far I have had nothing put positive experiences and reactions from band members and crowd members at 
shows — now I know I may be lucky so far as with London’s tough guy image there is bound to be some assholes and 
just because some one is ina Hardcore band it does not take away from the fact that they could be the biggest asshole in 
the world ever. But for me it’s the music and lyrics that I listen to and I really don’t give a shit about the person that 
makes itis like as after alll they are only human and not some super human being free from making mistakes. Like this 
whole Ray Cappo backlash at the moment where it seems the inter Hardcore world —bands and fans seem to be taking 
him down and going on about how he was never really xSxEx and he was seen doing this and taking that and that he is 
an arrogant ignorant guy in person - and he may well be all this and above and if he is, then it docs lessen the spirit and 
conviction of his message a bit but as far as I’m concerned Ihave not met him personally so I will reserve my judgment 
on him but his lyrics have still been a big influence on me and my way of life and that won't change. So really what! am 
saying is judge the music and let your opinion be based on that but remember the person who makes it is as average as 
you and I and you can’t say we have never acted like total assholes at least once in our lives and they deserve no more or 
no less attention or praise then the rest of us. 
TREVOR MEEHAN 

By now you have (or have not) noticed that in this issue I’ve decided to do an interview with a Christian hardcore record 
hbel — Warfare Records. So why? Well personally as a zine reader I’ve been getting a tiny bit bored with reading 
straight edge interviews and articles and the like, Also, as you know there’s alot more faces to hardcore than that, One 
of those faces — Christian hardcore — is a strong but growing branch of hardcore so I decided the time was right to throw 
some light on it.So what did I discover? Well musically I unearthed some passionate bands playing some of the meanest 


BIRMINGHAM UNDERGROUND REVIEW 


hardcore around today. Now that can't be bad can it, I also 
talked via email with some very nice people mainly Jon Mack 
who set up and runs Warfare Records and Andy from Diehard 
Youth, Nothing wrong with talking to nice people cither ch ? 
So what I’m getting at is no matter what peoples beliefs are 
they can be nice people. You don’t have to go along with their 
beliefs, you don’t necessary have to agree with them cither. 
There's always common ground. Music is such a powerful 
tool that way. Both these people easily won my respect. | urge 
you to read the interview carefully, maybe read it again if 
you've already done so... think you'll be surprised. 
Remember respect is the key. Also feel free to drop both a line 
if you want to find out more, Or for that matter drop me a line 
if ya need to, Onto something else (well it probably fits in 
here well but it was actually a different tain of 
thought)...punk, hardcore, metal whatever is for everyone. 
Nobody is more or less “punk” than anyone else, If someone 
makes the effort to go toa gig then good on ‘em I say...hope 
they enjoy it. Hopefully they behave themselves too. Who 
gives a shit what they look like or whether they have been 
there before. If you do givea shit and it bothers you then cop 
the fuck on and get fuckin’ real! Use your energy for 
something constructive. Lastly...can someone please explain 
to me this whole spitting at the band lark? I've seen it tum 
into competitions right before my eyes. Whether they give 
each other points (or pints maybe) for who can hit the furthest 
away target, or how many times they can hit the singer or 
what | don’t know. Maybe these idiots think it’s a “‘punk” 
thing to do. “Punk” thing my arse, go down your local late on 
a Saturday night and try it...you’ll get your front teeth 
knocked out! What bands are gonna come over to be spat on? 
Did you really read this far? How much is that doggy in the 
window? Answers ona posteard,. blah, blah! 


Birmingham is England's second Largest city and has a huge mixture of races and cultures. It's been a bit ofa sleeping giant as far as musi 

gone down through the last 3-4 decades but at the moment there’s a very healthy scene happening which brings pins da es case fom pe 
towns around the Midlands. Now the Brum scene is kicking, Around a year ago things looked very bleak as the Foundry (venue that’s the heart and soul 
of the scene where the likes of Dropkick Murphys, Rancid and The Exploited have played) announced that it was to do no more gigs due to the promoter 
leaving. So that left just The Railway (Badger Promotions,Osmond House, 78 Alcester Rd., Moselcy,B’Ham,B13 8BB,UK. www. music.mercia.org 
Tel:01212561308) and Xposure Rock Café as the only recognised punk venues (aside from one off gigs at various places). The fanzine situation was even 
worse, Rhythm+ Booze being the only one which was available at gigs and that’s more of a gig guide than a punk zine. So what were all these bands gonna 
do? Well thankfully a few people decided to sort things out thus STU-PID —Sensa Yuma and the vocalist from English Dogs/Police Bastard /Contempt 
managed to get a big dance club (Club Blitz at The Sanctuary Tel: 01212461010) to let them use the venue for hardcore/punk and altemative gigs. 
Archangel Promotions (www. d’P.demon.co.uk Tel: 01216436843) then decided the Foundry was too good a venue to have closed so the guy who runs 
it started gigs up there again. [’m involved with DSS Promotions (74 BristnaliHall Rd., Oldbury, West Mids, B68 9TU,UK email: dss_100 
@hotmail.com) with Sean, my band mate in Dogshit Sandwich. We were pissed off struggling to get gigs for our own band so we started the promotion 
thing ourselves at The Bear Tavern (which is in Bearwood, about 2 miles from Brum on the Wolverhampton Road). We do at least one gig a month and 
also write the zine Punk Shit (same address for DSS Promotions zine) Other zines which have sprung up in the last ycar or so are Warthog (same postal 
address as for Badger Promotions email: warthog @pigpen93.swinternct.co.uk), Eejit (Catriona Shackleton, The Steppes, Lugwardine, Hereford, HR1 
4AL,UK. email: grri_love @gurlmail.com) and Cross Examination (53 Trimpley Rd., Bartley Green, Birmingham, B32 3PE,UK. email: alreadydead5S 
@hotmail.com) and they all help promote the bands. On with the bands... Birmingham has a good mix of styles on it’s scene. Hardcore acts liko Intention 
IOD, Police Bastard are three excellent bands who regularly play around. Police Bastard (c/o Dee, 5 Melrose Ave., Woodfield Rd., B’Ham,B12 8T. UK. 
brumscum @yahoo.co.uk) are one of the most underrated band going, their “Traumatised” |.p.. from 1995 is an absolute classic with huge metallic Black 
Sabbath : style riffs sped up with hardcore and punk vocalists. Intention (c/o lan, 2-4 Bristol Rd., Birmingham, UK. ian-intention 
@westmidshardcore.freeserve.co.uk) are also underrated as I think they are better than the likes of Assert, Spine and Stampin’ Ground who are making 
names for themselves. IOD (53 Dadford View, Brierley Hill, West Mids,DY5 3SX,UK. are classed as grindcore, real fast abrasive music with strange 
grunted type vocals that don’t suit the music but it’s exciting nonetheless.. Then there’s bands like Rotunda, POA and my own band Dogshit Sandwich. 
Rotunda (33 Lincoln Rd., Acoius Green, B’Ham, B27 6PA,UK. rotunda @gbasolutions.co.uk www. gbasolutions.co.uk/rotunda/)are fast rising and look 
destined to be one of the biggest Brummie punk bands as they are becoming very popular. They play a sort of strectpunk style with plenty of Oi's thrown 
in for good measure. P,O.A have done the opposite and aren't gigging at all after supporting all the classic punk bands a few years back. Dogshit 
Sandwich (same address as Punk Shit zine) are“Anglo-Irish Black Country punk rockers inspired by The Exploited and Dropkick Murphys and we're 
finally starting to get some attention. Onto more melodic stuff and we have the likes of Eastfield, 3 4 Inch Floppy, The Retards and The Buggers. 
Eastfield (119 Kings Rd., B’Ham, Bi4 6TN,UK.) are like a 90’s version of The Rezillos and are melodic and extremely fast — an excellent band. 3 % 
Inch Floppy are a young band who mix ska and streetpunk to great effect. The Retards and The Buggers are California style punk bands and anyone 
into NOFX and Lagwagon should check out The Retards while The Buggers have a Green Day feel to them. Then there’s the stranger bands, bands wiio 
mix punk and indie and various other things. Bands such as Academy Morticians, Hot Tortoise and My Darling Nihilist who while not being content 
with simple punk and hardcore mix keyboards and acoustic sounds to their style. Finally to the big boys: G.B.H. , Sensa Yuma and Contempt. All three 
bands are going since the carly 80's and G.B.H. must be the biggest punk band to come out of Birmngham. Sensa Yuma (Retch Records, 49 Rose 
Crescent, Woodvale, Southport, Merseyside, PR8 3RZ,UK.) are pretty much G.B.H with a different singer and extra guitarist while Contempt (Data 
Records, 28 Silksby Street, Coventry, CV3 5FX,UK.) are a brilliant Oi band who have toured the U.K and Europe for over 15 years now. Thanks. Rich 
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If you are familiar with Relapse Records then you 
already know that label doesn’t put out any run of the 
mill stuff. So it’s no surprise to lear that they’re home 
for New Jersey’s the Dillinger Escape Plan — a band 
that doesn’t extend boundaries...but crushes them 
into fine powders to create their manic swirly metallic 
hardcore jazz fusion cocktail of sonic brutality. | 
managed to get a few words from Ben (guitars) which 
will hopefully serve as an introduction to one of the 
most innovative bands on the underground scene 
today. (Trevor Meehan) 


Where does the name come from and who came up with it? 

The name doesn't have any real significance. John Dillinger was a banic 
robber in the 1930s, We don't have any infatuation with bank robbers but 
the name just sounded cool to us. When we were trying to decide ona 
name for the band we asked a few people what they thought about some 
of our ideas. Almost everyone we asked like the name The Dillinger 
Escape Plan the least. We just went with it because it figured it sounded 
obnoxious like our music. 


When and how did the band start? 

We are the offspring of a couple of other bands that we had been playing 
in previously. | don't usually talk about those bands because none of them 
did much accept play a few shows locally. We just all had the same vision 
I guess and we went for it. 


Was there any plan to sound like you do or did it all just emerge this 
way when all the members let goin practice? 

We formed in an attempt to write music for ourselves with out a specific 
audience in mind. | think that is what we did and have continued to do 
since. 


You've described your album “Calculating Infinity” as “much more of 
amusical journey” than your previous releases. Can you explain why 
you feel this way? 

The main difference between "Calculating" and our previous releases, is 
that we had a larger canvas to paint on. Doing a full length allowed us to 
explore different territory without compromising what we are all about at 
the same time. 


"Welll am Ben the gaitar ouy andl dont ry 
lowwake anyone up. They can vote fing bed 


Or go take ashi for alll care! 


You've played across the States but the biggest gigs you've done to 
date have obviously been the Mr. Bungle tour. How did that go and 
could you seethe band doing something like that again? 

That was defiantly a different situation forus. |am really glad we did that 
though. It put us in an unknown environment both for us and the crowd. 
That is what we need every now and again to keep us fresh. Although a 
lot of Bungle fans didn't know what to make of us, lots were really into it. 
We would definitely like to think that we would be able to partake in many 
different touring situations throughout the existence of this band. 


There are talks of a 7” for a European label and also talks of a 
possible split 7" with Mike Patton's Fantomas. Are these going to 
happen? 

We are working on the 7“ now. It will be released by the label Chrome 
Saint Magnus in Europe and then an American label as well in the U.S. 
which is still to be determined. The Fantomas thing was just something 
that Mike Patton anda couple of us had discussed during the Bungle tour. 
Hopefully both bands will find time to do some kind of collaboration in the 
near future, but nothing is definite at this time. 


Do you belong in any “scene” or do you just play gigs as they arise 
whether they be with hardcore or metal or whatever type bands? 
Basically we just play gig. We try to play with bands that we like if possible. 
Unfortunately there just aren't enough accessible good bands out there to 
always play with but we do our best to keep things tight. 


| read somewhere that you used to jump into the crowd to try and 
wake the crowd up but ended up getting beaten up instead? 

Well | am Ben the Guitar guy and I don't try to wake anyone up. They can 
go to fucking bed or go take ashit for all I care! | have never got beaten up 
but there have been some close calls. 


Your original bassist Adam was involved in a car accident, which left 
him, paralysed. How is he doing now and does he still contribute to 
the band? 

Heis doing ok. Unfortunately he is still paralysed and unable to walk and 
play bass anymore. He did recently acquire some keyboard and sample 
equipment andhas been doing some pretty interesting things with that. He 
also contributes the band as much as possible. He was in the studio with 
us helping with ideas and is still involved with all of our decision making. 


Any plans to hit Europe? 
The plan as of now is to hit Europe in November. Hopefully that will pan 
out. 


NAME SOME INFLUENCES. 

SPINE We all grew up listening to roughly the same stuff. Hard edges with a bit of 
melody thrown in. Alice In Chains are a band we all unanimously dig. Jay (guitar) 
cites Fugazi as one of his favourites. Dave (bass) really admires Strife. Not sure 
who influences Adam (drummer) but he will appreciate a good piece of drumming. 
Fuck knows who influences me. Lyrically, people like Chuck-D and Kool Keith. In 
sound? God knows. 

PRIMATE Arkangel, Earth Crisis, Slayer, Dream Theater, beatdowns... 


HOW DID THE TOUR GO? 

SPINE Really enjoyed it. | spent most of my time in the car with Primate which 
was hilarious. Tell you, after a hard day at work the funniest thing in the world is 
to be picked up by the members of Primate squeezed into a Cavalier with 
headstocks and legs sticking out the windows and drive off to some part of the 
country with these chaps for company.The shows were fantastic bar one or two — 
but that’s the deal, you know? SPINE as a whole had a whale of a time and! was 
pleased with a number of our performances. 

PRIMATE Great, only a coupla bad shows. Places worthy of a mention: Oxford 
(Awesome show!), Bristol (thanks Wendy! haha), B'ham with H2O and F-Minus, 
Edinburgh (for the hospitality). 


BEST PLACETO PLAY? 

SPINE Difficult to say - | dug Edinburgh because we were really made to feel 
welcome. Ad (Spine drummer) and | went fora trek around the City at night and 
were impressed, particularly by some of the ladies, too! Oxford had a well 
responsive crowd. The B’ham show was coo! ‘cos it was home, and with H20 who 
tule, 

PRIMATE Oxford or Bristol. Oxford for the quality pit, Bristol for good fun. 


FAVE SONG BY THE OTHER BAND? 

SPINE It isn't on the CD and like an idiot, I can't remember the title. However, 
‘Together is brilliant to get down to with some great lyrics. 

PRIMATE‘Serenity" without a doubt. 


CURRENT STATE OF UK. SCENE? 

SPINE A lot of good product coming out, a lot of choice regarding shows to go and 
see. | guess it's really healthy. 

PRIMATE Good, getting better and bigger all the time. 


FAVE UK BANDS? 

SPINE Unite's CD is fantastic. Divide put on superb live shows. Engage are great. 
Knuckledust rule, Primate are rad. Decimate up and coming in B'ham. Medulla 
Nocte are a nice bunch of lads. Intention from B'ham. Freebase. The list goes on. 
PRIMATE Ignoramus, Unite, Underule, Stampin Ground, KnucKiedust, Canvas, 
Freebase, Assert, Raiden... 


UKGHARDCORE 


UKGHARDEORE 


FAVE UK. ZINES? 

SPINE Tough question — continually finding more and more coming out of the 
woodwork. | saw one in Edinburgh which had an arlicle on David Hasslehoff — 
reckon that's the one. Good reviews and a touch of humour. (Probably Knucklehead 
zine —Trev) 

PRIMATE Intoxicated, Language of the Mad 


FAVE: HARDCORE, PUNK ORMETAL? WHY? 

SPINE Not much to distinguish between. Basic chord structures, distorted guitars, 
mob chants. Sounds cool either way. 

PRIMATE HARDCORE!!! ‘Cause we're all far too into the scene to admit to liking 
anything else (sarcasm intended!!!). 


WHAT/WHO IS UNFIT FOR CONSUMPTION? 

SPINE The fact that I can't find a compilation of the Thundercats in any video 
store! | can't be dealing with crap .avi and .mpeg formats from the net - nor dodgy 
VHS-from-1986 home recordings. | need the shit on DVD, in a rad package with 
free posters and shit. 

PRIMATE Fitts, our singer, ‘cause although you could live for a year by eating 
him, I'd hate to thinkwhat youd catch - the ammount of shit he eats!!! 


BEER OR WATER OR SOMETHING ELSE? 

SPINE Water's always refreshing. ! drank gallons on tour — mostly after | came off 
stage. The beers are saved for special occasions. 

PRIMATE Personally, Tesco's best ever flavour orange juice - the one wit da 
bits!!! 


YOUR THOUGHTS ON BLACKFISH RECORDS? 

SPINE They're cool. Really together with the way they run their business. | met 
the people from Plastic Head on tour, and it was clear they had much respect for 
Blackfish. Cool name, too. Try typing in Blackfish as a search query in any engine 
and see the thousands of marine-related sites that are shoved back in your face. 
Get your shit spidered, lan! 

PRIMATE RAD! It’s good that Ian's putting out unknown bands, and reaching a 
wide audience with them. It's coo! thal someone who has “made it" is willing to 
stick his neck out to get other kids started. 


HOW OLDISIAN"OLD MAN' GLASPER? 

SPINE | consulted with Lion-O on this one, and apparently lan used to hang out 
with Lion-O’s dad Jaga back when Thundera was a lush and beautiful paradise, 1 
think since Thundera blew up, and Jaga and lan parted ways there’s been some 
Mumm-Ra ancient-spirits-of-evil type action going on with lan. 

PRIMATE | dunno, best say 45, make him feel young!!! 


FUTURE PLANS? 

SPINE More shows and new material for our own album at some point soon. Oh 
yeah, get our website at http:// www.spinelonka.8m. com/ in brand new 
Macromedia, Shockwave-motherfucking-Flash-spirits-of-evil format. Plug-ins, 
people! 

PRIMATE EUROPE!!! Hopefully by the end of the year, also a full length this year. 
Evilfest would be nice too. 


Connecticut's Death Threat have Just released a savage animal in 
hardcore record terms. They play hard fast old school smothered ta 
heavy breakdowns and wax lyrical firom the hard noc life. Here's 
a quick chat by email with the band. (T.Meeban) 


So what's happening in Death Threat cireies or In Connecticut? 
CU: | like to think the CT scene is growing again with bands Like 100 
Demons, and the reformation of Forced Reality. Theres not many 
places to play but there are a few good ones we like. Many of the old 
clubs have shut down or stopped booking hardcore shows due to fights 
or latk of money. 


Would you agree that your sound ls a “Blend of old school 
hardcore, punk, and metal” and If so what bands Influenced! you to 
blend those styles? 

CJ: Definitely. listen to anything from Iron Maiden to Cock Spamer 
and anything in between. | think: early 90's bands like Unbrokea and 
Darisidle NYC mixed metal and harecore best. Bands like H120 and 
Blood for Blood mix punk snd hardcore well. By blending all of them, 
we're metal enough for the metalheads and not too metal for the 
hard:ore purists! 


The debut ep. came out on Stillborn Records (ran by Janie of 
Hatebreed I believe), how did that work out for you amd how well 
did itwork. as far as earning you fanbase? 

CJ: It did well for us. He offered to put the CDout before we thought 
we were ready, but it worked out good. I was impressed with the 
distribution and saw itin places I wouldn’t expect. 


Did the track on Victory Records "Only The Strong" compliation 
do much for the bands mame? 

CJ: Ithelped outa lot. We got letters from all around the county and 
from Europe from people who hadn't heard of us before! 


Exphin the title of the mew album "Peace dé Security” 

Aaron: The world we live in is a total mess, We are surrounded by 
death and disease. Weare riled by the goverment who couldn't give a 
fackabout us. “There's a lot of irony in the title because we live in a 
world that has no peace and security. Liffe is a constant struggle for us, 
and astruggle to makeit through each day, 


Thealbum was recorded as atthree plece. WIll you Ikeqp It that way 
and bring in guest bass players for the live appearances or have 
you looked to appoint somecae on 2 full tine basis? 

CY: We havea new bass player, Jose (from End of One). Sean fom 
Hatebreed had filled in fora while, and he now plays second guitar for 
us when he ean. 


The songs carry themes of despair and struggle , are the lyrics 
exphining haw you deal with these feellngs? 

Aaron: The lyrics represent my life, the pam and despair of the cards 
Tve been dealt, Everything I write comes from the heart, no bullshit 
here, I've never had shit and probaly never will. My Iyrics are about 
how much I love my family, my friends, and my scene. Thee are 
things that helped me keep my sanity. This, truly is all I've got. 
Eventhing Iwriteis my reality, I'd benothing without it 


You got some help on the track "Life Sentence” from Buddla and 
White Trash Rob of Blood for Blood fame? Were they frends or 
fansor hovw didi that come about? 

CJ: We're good friends with everyone in Blood for Blood. “Th: first 
time we played with them was about a month after we started We 
were fans of theirs long before that and they've been fans of ours since! 


So bow has the cd been doing sales wise? 
‘Anron: as faras we know, it’s doing well 


Wint are the plans? 
‘Aaron: Touring and doing weekends as much as possible, just trying, 
our hardest to get the music out there. 


annalise 


if you think the Americans write the best pumk rock then it’s time for you to 
take your head out of your arse and get tuned in. Once again the British punk 
rock flag his flying high. Annalise are one band furiously waving that flag. 
Interview with vocalist Ed by T.Meehan. 


When did Annalise’s current line up take shape and when did the band start? 
The band started in '95 | think. The current line up with Brian on guitar has been together 1 or 2 
years. I've really lost track of time! 
What have youreleased to date? 
Too much! Four 7" singles with another one on the way. 3 CD EP's, a compilation of 2 of those 
anda full length CD on Pigdog Records * Our Story Goes Like This '. A new CD has just come 
out on Boss Tuneage called ‘Tour Issue’ and there will be another one on Pigdog later this year. 
How would you describe your music and sound? 
Ever changing. 
Influences? 
Its different for everyone. Brian listens to a lot of current hardcore and emo stuff and ican hear 
that in his guitar sound. | was listening to a lot of mod bands when we were writing the last CD 
and that came out on‘ Our Story... * | know what I'd like us to try next and | think we're all on the 
same wavelength on that but | couldn't really say we're influenced by anything in particular. 
What kind of coverage has the band received? 
Again, too much! Every fanzine I pick up these days seems to have something about us in. The 
majority of it is positive but again, I've lost trackc of it all. We get so many emails nowadays that 
we need to employ a secretary! 
My guess is it has been mostly fanzine coverage. Would the band accept coverage in 
glossy “metal” magazines? 
Youre right. We've actually been in Metal Hammer which is weird as if you asked what music 
have we have never been influenced by it would be metal. If one of those magazines asked for 
an interview we would do it although i don't know why they'd want to interview us. 
You've written a song about how the current popular American punk bands all have 
British influences, and how most of the up and coming British punk bands now play 
American influenced punk. Would | be correct iin saying you're trying to bring a little 
British-ness back into British punk? 
At that point, yes. Now, no. | think that song ‘Selling Sand To The Arabs’ has been a little 
misunderstood to the point that we got an email from an American guy saying we were ‘anti 
American’. That song isnt about slagging off anyone. It's just me comparing my experiences of 
growing up around that early 80's UK punk scene and the irony that all these years on, that 
sound and image is making big money for certain bands and labels. | do find it ironic that 
something i don't think was ever that great is now being duplicated and selling shed loads of 
records (and it's still not very good!). We mace a real effort with ‘Our Story...’ to throw off the US 
influences and that releases says everything we want to say and sounds exacily like we want it 
to sound like. We're an English band that's grown up in Exeter not New York or L.A. What's the 
point of pretending otherwise? That release reflects our backgrounds both lyrically and 
musically. It's 100% us. We said what we wanted to say and nowit's time to move on and see 
what else we can come up with. 
Are you happy with the way the new cd has turned out? 
Tour Issue? Yes. Dave took full control of that one and compiled it from singles and alternative 
sate There's also 4 new songs. It runs really well and would make a great introduction to the 
and, 
What's the U.K. pumk scene like? 
Good, i think. Check a copy of Fracture! There's things that | don't like about aspects of it but it 
pays the mortgage (if only). 
Any plans to come to Ireland? 
We'd love to. We're off to Malaysia, Australia and Japan in a few days and have been asked to 
go to Brazil and the US. We all work so fitting everything in is becoming very, very difficult but if 
anyone wants to bring us over we'd look forward to it. The best part of doing this is travelling 
and meeting new people so yes, we'd love to. 
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FOR THE LIVING 


FORTHE LIVING- INTERVIEW WITH MIKE (GUITARIST) BY DECKY. 


First off for those that don’t know can we have some band history? 

We started about 3 years ago in the summer of 1997, Everyone in the band wanted to do a band 
because there weren't to many new hardcore bands coming out of Washington D.C. at the time. 
‘We've gone through some member changes since then. My name is Mike and I play guitar, It is 
kind of funny, I'm not even an original member. We just got anew dummer named Pat. Our 
singers nameis Jon, the other guitarist ismamed John and the bassist is Colin. 


How did you come up with the name For The Living? 

‘Well our first drummer, Dave, kind of joked around with us about that. We had been trying to 
come up witha name fora long time, and all we had was the name Anthem but no one was set 
on it, So one day, Dave, told us that Jon Joseph from the Cro-Mags said in an interview that 
hardcore was for the living. He was totally kidding about it but, we thought that was cool 
anyway because hardcore is about living life to the fullest and positively changing your 
surroundings. 


Haveyou ever toured or have plans to tour Ireland/England? 

I would give everything I own to tour the United Kingdom. We are touring Europe in 
‘Mareh/April but we wont have time to go and J think it would be hard for us to get over there. 
But anyone who wants to set up atour there withus, we gladly accept. 


‘When you're not in the studio or touring, what do you do with your spare time? 
‘We all have different hobbies. I collect toys and records. John owns a dirt bike, Colin bikes 
around town and Pat our new drummer hangs out in coffee shops. 


Whatto youis the most important aspect of the hardcore scene? 
I think it is about giving people something to think about. To let someone get an idea off their 
chest, Trying to change something that is bad to good. Itis also about making good music. 


Is there anything in the hardcore scene you would like to see changed? 

I would like to see more people think more for themselves. Some of us in FTL are straight 
edge, some of us are vegan, some of us are vegetarian and some of us are not. | think people 
should worry less about what other people do and worry more about their own actions. 
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Is FTL a full time band or do you all have jobs as well? 
Yes, we all still have to work. Jon is a nurse, Tama waiter, Colin is a bicycle messenger and 
John works in an office somewhere. 


What people/bands haye influenced you the most in life? 
Musically, [am influenced by so many bands and different kinds of music. | love Naked 
Raygun and Dag Nasty, Turing Point, Leatherface just toname a few. 


What is the hardcore scene like in Washington? 
Ivis actually really cool right now. Not as many kids show up to shows who used to but 
there are a lot ofawesome bands popping up all over the area. 


Is there any new bands people should check out? 
There are a lot of them. Count Me Out, Striking Distance, No Justice, Project 208, Brace 
and The Butcher Boys. There are too many to name. 


What is the main theme of your lyrics’? 
Jon's lyrics are different from song to song, Some are political and some are about personal 
experiences that! think a lot of people can relate to. 


Would you view yourselves asa very political band? 

Yes, we are from Washington D.C. which is the capital of America and where the main 
government is located so we have a lotto say about our government. I think there should be 
more political bands, 


Name your top5 albums of all time? 

I guess as far as hardcore is concerned: Bad Brains "rock for light", Cro-Mags “age of 
quarrel", Dag Nasty "can [ say", all of Minor Threat's stuff, and Ihave to lump the Dead 
Kennedy's "plastic surgery disasters” in there even though said hardcore. 


When you wereyoung what did you want to be when you grew up? 
Tused to want tobea chef. 


Ifyou could bea chocolate bar what one would you be and why? 
Thada Cadbury's fruit and nut bar once. Isn't that English? That was pretty good I must say 
1 would want to be a gross one so no one would eat me. 


What was the last book and/or album you bought and why? 

The last record 1 bought w Avail record and the last book I bought | can't really 
remember. The last book | read was “All Quiet on the Western Front" by Erich Maria 
Remarque. 


Ifyou could change one thing about youwhat would that be? 
Tam way too self conscious and shy around new people. 


Finally would you like to say hi or thanks to anyone? 

Twould like to say hi toa girl Tonce new who lives in England named Natalie. 1 would like 
to thank anyone who bought our record or supports hardcore in anyway. And I would like to 
thank you guys for giving us this interview. Start a band, zine, label, radioshow, put on a 
show, do something. Live life. Thanks, Mike. 


TO: THE POSITIVE YOUTH WORLD WIDE 
FROM: ANDY DIEHARD 
REGARDING: THE CENTRAL CALIFORNIA SCENE 


WHEN TREVOR ASKED ME TO WRITE ABOUT THE LOCAL SCENE 
HERE (KERN COUNTY, CENTRAL CA. USA) 1 THOUGHT, “THAT WILL 
BE A SHORT STORY’, 'CAUSE THERE REALLY ISNT THAT BIG OF A 
SCENE HERE. NOT LIKE IN SOUTHERN CA., WHERE THERE IS A 
RAD SCENE AND IS THE HOME OF SOME OF THE COOLEST BANDS 
IN HARDCORE TODAY. (SUCH AS DEATH BY STEREO, COLLISION, 
NO INNOCENT VICTIM, THERE ARE VWAY TO MANY TO NAME) TO 
TELL THE TRUTH THERE WAS NO SCENE HERE, JUST A BUNCH 
OF BLINK 1862 RIP OFF BANDS. THAT WAS UNTIL THE POSI 
REVOLUTION BEGAN. ACTUALLY IT STARTED WITH THE BAND 
DIEHARD YOUTH. FOUR KIDS THAT WANTED TO SING. WE 
STARTED PLAYING IN JUNE OF ‘99. FROM OUR FIRST SHOW THE 
IMPACT WAS FELT. EVERBODY IN THE BAND WAS _ INTO 
HARDCORE/PUNK. MOST KIDS AROUND HERE HAD NEVER EVEN 
HEARD HARDCORE. SO THIS WAS ALL NEW TO THEM. SINCE 
THEN WE'VE BEEN PLAYING AS MANY SHOWS AND TOWNS AS 
POSSIBLE, SPREADING THE HARDCORE REALITY. WE'VE HAD 
THE PLEASURE OF PLAYING WITH SOME AWESOME BANDS, SUCH 
AS H20, DOGWOOD, COLLISION, SAVES THE DAY, ANTI-FLAG, IN 
CONTROL, THROWDOWN, YOUTH IN SUBMISSION, IN REPLY, AND 
THE MONSTER SQUAD. WE ALSO PLAYED WITH THE BACKSTREET 
BOYS! WELL OK, MAYBE NOT BUT WE DO DANCE LIKE THEM! 
SINCE THE POS! REVOLUTION BEGAN NEW LOCAL BANDS HAVE 
BEEN FORMING, SO THE GUYS IN DIEHARD YOUTH EVENTUALLY 
STARTED A LABEL CALLED POSI-PUNK RECORDS. THE RELEASES 
SO FAR ARE VITAMIN-X (GOOD RIDDANCE MEETS GORILLA 
BISCUITS), MONSTER SQUASTRETCH ARMSTRONG = AND 
THROWDOWN HAD A KID THIS |S IT) AND THE DIEHARD YOUTH 
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DEMO. SOME OTHER UP AND COMING BANDS TO BE ON THE 
LOOK OUT FOR ARE, HOME TOWN HEROS, TEAM VALCORE AND 
EMPTY HANDED. YOU MIGHT BE ASKING WHAT THE FUTURE 
HOLDS? WELL THIS JULY DIEHARD YOUTH WILL BE RELEASING A 
FULL LENGTH CD ON WARFARE RECORDS. WE WILL ALSO BE 
DOING A WEST COAST TOUR WITH YOUTH IN SUBMISSION. UNTIL 
THEN WE ARE JUST GOING TO TRY AND HAVE AS MANY LOCAL 
SHOWS AS POSSIBLE TO KEEP THE SCENE GROWING. SO, ANY 
BANDS THAT WANT TO COME AND PLAY JUST LET ME KNOW. | 
GUESS THAT'S IT FOR NOW. HOPE TO SEE YOU ALL ON THE 
DIEHARD YOUTH TOUR OF IRELAND IN 2001. THANKS TO TREVOR 
FOR ASKING ME TO DO THIS AND FOR DOING SUCH A RAD ZINE. 
STAY POSI. 

LOVE 

ANDY DIEHARD 


PS IF YOUD LIKE TO KNOW MORE ABOUT ANY OF THE BANDS MENTIONED 
CONTACT 

XDIEHARDX @HOTMAIL.COM 

POSI-PUNK RECORDS |S LOOKING FOR NEW TALENT= 
POSIPUNK@HOTMAIL.COM 
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Since forming in 1987 NUFAN have 
often subjected us to some of the 
best power pop tinged punk ever 
penned. Having already 3 Fat Wreck 
released |p’s to their name the band 
recently shoved forth a new full 
length in the shape of “More 
Betterness”, an album full of vintage 
croon-alongs and soaring melodies. 
It doesn't get much “Better” than 
this. 


You guys just released a new album - 
what’s the reaction to it been? 

Yeah, the reaction, or in my opinion the 
reaction has either been they don’t like it or 
they love it. The people that don’t like it at 
all end up liking it and say sorry we just 
needed to listen to it. It’s been good but it 
has taken time to grow on people. We 
wanted to do something different and that’s 
what I guess you’d expect — to get those 
teactions. 

How do you feel about it yourself? Was 
this album a natural progression? And 
how long did it take to record it? 

We're really proud of it, the productions 
great, we felt our playing was as good as it 
could be, we liked the songs, we’re having 
a good time with it, so yeah we feel good 
about it. As a band we’re most proud of 
this album, the fast songs aren’t too fast 
and the slow ones aren’t too slow, there’s a 
different cover on there too. Yes, very 
natural, we weren't trying to prove 
anything to ourselves, it was just get the 
next album out. The whole thing is to try 
not to be the same over and over again. It 
was amazing, it went extremely fast, 
definitely one of the fastest recordings 
we’ve ever done. The drums got done in 
two days, all the guitars in that week, and 
the vocals in a week, mixing in a week, it 
was like a month Things went so 
smoothly. 

Do you enjoy the studio? 

I used to be scared of it, but after this 
album I’m not, things just came out the 
way they sounded, people say it sounds too 
polished, well yeah, it is, its smooth, it all 
came out smooth. The singer stopped 
smoking, we figured out exactly how we 
wanted things before we went in, we chose 
our instruments better. 

What’s more important — the music or 
lyrics? 

They’re equally important for sure, it’s a 
whole effort, we want everything to be 
solid, its always been a joint effort, you get 
in there practice, get the songs as strong as 
you can get them. Don’t change things in 
the studio, get it done before you go in. 
Myself and Tony practised everyday for 3 
months. 
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You recently got a new guitar player? 
Dave, he’s amazing, he learned fourteen 
songs in two days, now he knows them all. 
He's a lot of fun to be in a band with. 

This is the last day of the tour, how’s it 
been? Do you like it over here? 

Its been great, really amazing, it started of 
as a Fat tour, the first date was Lagwagon’s 
last, which was here. Its kinda funny — 
their last show is our first, its funny how 
things work out. I don’t know, we just got 
here and now we’re going to leave! So I 
love it but you know, that’s how it goes. 
But the tour worked out really good. 
What's next? 

Take a short break, go back into the studio 
in January to record some cover songs, | 
hope, if everything goes well, and then we 
have a pretty intense tour of Canada in the 
middle of winter with Consumed and two 
other bands. Then another tour with Good 
Riddance, Mad Caddies and Consumed, 
then back to Europe. 

Do you guys constantly write songs or do 
you take time out when you’re not on 
tour? 

Touring itself is pretty demanding, keeping 
your sanity, eating, setting up equipment, 
doing sound checks, getting from city to 
city. It’s really hard to write songs on the 
road. When you’ve been touring for 
months the last thing you want to do is 
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write music, so we take a little break from 
it, and.then we get back into the swing of 
things. 

How do you feel about people making 
idols out of bands? 

Let me tell you something about NUFAN, 
it’s been a gradual rise for us over the 12 
years we’ve been together. We’re never 
going to be one of those big MTV bands 
with hit afler hit, We’re NUFAN, we play 
shows, get personal with the crowd, play 
clubs, play smaller venues, and then go and 
play the Warped Tour, but they are our 
kinda people. 

Do you prefer bigger or smaller shows? 

T used to only like smaller shows, but now 
I'm a bit more accustomed to playing 
bigger shows and I love it. NUFAN loves 
playing, being on the road, the interaction 
with the crowd. We just get along great as 
a band, so being together isn’t a chore. I 
like small shows, last night we played in, 
ehh, where the hell did we play, (someone 
shouts Birmingham) Birmingham and it 
‘was a great show, it was only about 250 
people, they were right there, it was crazy 
—totally great. A few days ago we played 
in Sheffield — a bigger venue, a 1000 
people, there was a barricade, but it was a 
great show too. I like the tight shows a 
little better. 

As a band what are your main 
influences? 

You're constantly been _ influenced, 
constantly hearing new stuff, like recently, 
Jets to Brazil, I just bought the whole Toy 
Dolls collection, Circle Jerks, Bad 
Religion, Beatles. We all listen to different 
stuff, Matt is just like a complete metal 
head. Influences come and go and the 
bands you grow up with. What we try and 
do is be original and 6 albums later I think 
we’ve done that and not get lumped in with 
other bands. 

Do you miss home when touring? 

Yeah, I miss my girlfriend, my truck, my 
everyday life. I miss surfing, I grew up 
doing that. I miss things I have at home, 
we’ve been on the road 2 months and we 
want to go home. 

How has your website helped you? 

Its kinda helped us and hurt us. It’s good 
‘cos we get all kinds of messages from all 
over the world. It’s funny to see people 
arguing over us. It’s been cool, it’s been up 
a few months. 

Any shout-outs? 

Shit, 1 don’t know. I’ve enjoyed being on 
the road in Europe. Hopefully tonight’s 
good so we can come back over to Dublin. 
We'd like to come back over in the next 6 
months, bring some bands that haven’t 
been here before, play with some local 
bands and play some more shows. 


No Innocent Victim are a Christian hardcore band 
from Californis , USA. Their “Flesh and Blood” cd 
released on Victory Records has been hailed by 
many as one of the best hardcore albums on this era 
and we here at U.F.C. tend to agree. While they are 2 
Christian band, they opt to present you with their 
lyrics and let you choose your own path instead of 
ramming their beliefs down your throat Interview 
with Jason Moody, vocalist, by Decky Skehan prior 
to their live slot on the UnityFest tour with Agnostic 
Front at the Garage in London. 


First off, What's the No Innocent Victim story? 

I have been doing this band for about seven years. I am 
not even the original singer as there was a guy who did 
like five shows before me - I am in alll the recorded stuff. 
Our guitarist has been in it for five and a half years and 
then came our drummer and bassist. We have been 
touring for the last three and a half years or so every 
couple of months or so. Before that it’s been a lot of local 
shows so it’s been a long, slow road to where we are 
now. 


Are you enjoying the tour so far? 
Ya, it’s been a lot of fun — got to see a lot of places I 
never thought I'd be able to see. 


Js this your first time out of the States? 
Ya, First time in Europe. 


What has the reaction been like from the crowd to 
your set? 

It depends - the guys in AF, predicted it pretty well. In 
Germany they just stand back and check you out — which 
is alright , it’s kinda hard — like starting out all over 
again, just having people standing there but they clap like 
crazy and stuff and then in Spain and Portugal they were 
dancing and moving around so that was a Iot of fun. 


Do you think the crowd reaction is much different 
from the reaction you get back in the States? 

I mentioned something to someone that it seems like out 
here , at least that there is not so much politics — 
everyone just want's to have fun it’s not all segregated I 
mentioned that to someone and they said that it was like 
that on the surface so whatever, Some of the places we 
went to like Spain they just seem to just want to have 
some fun —and that was cool and refreshing. 


Have you been getting on well with the other bands 
on this tour? 

Ya we all get along and everybody is pretty respectful of 
each other. It takes a lot of commitment to do a tour like 
this, Is this a full time band? No, we all have full time 
jobs back home, We've had to kinda gear our lives to do 
this, We haye the certain kinda jobs were we can Icave 
for a couple of months and come back to. We've all 
turned down opportunities — me and Corey(Guiter) 
turned down management opportunities, We could all be 
making treble the money we are making now but we put 
it aside to do this. 


Have you encountered many problems for your 
religious believes? 

Not too much — we've had a language problem in a lotof 
places on this tour (laughs). I've heard some yell some 
stuff but you get used to it. In the States we don’t get it 
that much, we used to years ago. 


Was the sole purpose of starting N.LV. just to spread 
your religious believes? 

| think as a Christian your life is based on sharing the 
love of God with people, so anything you do it just 
naturally comes out. I think that explains it well. That’s 
my main part of life —sharing the lave of God. 


Has signing to Victory benefited the band in a big 
way or have things not really changed for the band? 
Yes and no. It depends on the area. Some places just 
don't know too much of Victory but it’s helped. We 
wanted to be on Victory and being on it you get more 
respect, at least in the States it’s like that. 


Which do you enjoy the most touring or recording? 
ike it all. I love creating music and I love performing 
and stuff. 


What is the hardcore scene like on the West Coast? 

In San Diego up South, Strife is from up there. Were we live in San Diego there are maybe four,five orsix hardcore bands and 
it’s been really hard lately as some of the best clubs have closed down. So it's been hard getting good places to play but 
hopefully something will open up. 


NO INNOCENT VICTIN 


‘Would you play on the same bill as 2 death metal band era band with conflicting views to yours? 

Oh we have, we live our lives as how God wants us to do - to be real, but we'll talk to them. We don't confront them or 
anything like that(Does it offend you?) I can’t be totally mad or hate those people just because of what they say, Some of it 
offends me but I’m not going to hate them for it. 


Do you feel the hardcore scene is stronger today or is it becoming more diluted by the different styles which exist now? 
I dont think it’s as strong as it was. It needs a new resurgence. It's frustrating I mean Agnostic Front - for everything they’ve 
done and for all the bands they inspired they should be regarded a lot more: higher then they are. Watching them every night — 
they should get way more respect, people have no idea — that’s another thing that’s fiustrating, people have no clue. 


What bands influenced the sound and of N.LV the most? 

Agnostic Front, Sick of it All, alll the heavy East Coast Hardcore bands , Madball, Negative Approach , Hatebreed — A little of 
everything. 

Is there any aspect of the hardcore scene you would like to see changedl? 

There are a couple of little things — kids basically don’t want the bands they love to do well. They don’t want their favorite 
bands to make money, but when you're a band the more money you make the more you can go out on the road and do shows 

And when out of town bands do shows local people bring distro’s and I don’t think that’s right. If it’s a local show then local 
bands and people can bring all the distro’s you want. But the band playing is from out of town then that band needs to make 


money. Hardcore bands don’t make money from record sales they make it from the merchandise and these huge distro’s hurt the 
touring bands. 


Can you see yourselfdoing this fora long time or do you want to do something else Later on? 

I don’t know - everything changes. In the band you have four different guys with four different heads and to have all four of 
them exact and right on is nearly impossible, but we've been going pretty good. I would like to just keep going. Ive been doing 
this for seven years and I'll see what happens. 


Finally, is there anyone you would like to say hello or thanks to? 
Check out our boys from Irie Pennsylvania, XDiscipleX — an awesome band. | can’t think of anything else — Thanks. 


Facedown Records : PO Box 1202, Escondido, CA 92033 , USA. www. facedownrecords.com 


Victory Records : PO Box 146546, Chicago , IL 60614 , USA. www.victoryrecords.com 


The Steam Pig from Dublin play dirty kick arse street punk anthems and 


have been knocking around long enough to know a good scraping tune when 


they hear one .Oh yeah, they’ve a new album out this summer too so check it 


out like a good lad. Interview conducted by post by Trevor Meehan. 


Let’s get this out of the way...who are The Steam Pig? 

Boz — We are three unimpressed urchins who find little value in pretty much anything 
offered unto or dropped on top of us, Our credentials are vague and few, our stake 
being a continued barrage of discontent where others have fallen on their pointy knees 
and licked the cows vagina of tolerant acceptance. We also write, record and 
sometimes perform live a cacophony known generally as punk music. Our histories to 
this effect stem back some twelve years and while contributory, are of little relevance 
to this particular interview. 

Andy - Yes, I would have to agree with that. 

Del — The Steam Pig are a very small race of cheerleading, spiders that live in coats or 
jackets (depending on how you look at it). I am Del, the leader of the percussion 
section of this cheerleading outfit. 


I think the first release was a self financed cassette, can you tell us about that? Are 
there any copies left or are they now collector's items fetching ridiculous amounts 
ofmoncy at punk auctions? 

Boz — The recording you refer to was known as “Getting over the Wall with Charlic 
Harper” - Charlie Harper is this fetid old bagrnan who slept on our couch once, Our 
recording was a 17 track session from January 1996. A dodgy label in Malaysia ran off 
a few thousand cassette copies to finance trafficking of illicit merchandise. We home 
taped a number of copies and sold them to the feckless dregs in this country, A blank 
tape will never be anything except a blank tape, but the Malaysian release with the Pig, 
logo on the shell is still in demand despite being long gone...the guy who ran the label 
is in prison now, unfortunately. We get anywhere between 5 and 30 letters a month 
from South East Asia in regard to this..fucking hilarious , most of these guys have 
leamed their English from Rage Against The Machine and rap records! There was also 
a resulting single in Japan....that was the “Skins and Punx and other Breakfast Cereals” 
thing, which sold 1,000 copies. We actually managed to import some copies of this 
(it's nice to own your own releases from time to time!). As for collectors items. ..well, 
there’s the 25 tins of Steam Pig beans (I don’t even have one of them!) and I did see a 
promo for the first album on a German collectors catalogue in between the “Just Fade 
Away” single by SLF and “God Bless the Starjets”. 

Andy — The beans are highly collectable, but if anyone finds a tin DO NOT EAT 
THEM, they have been filled with a multitude of life-threatening poxes and viri. 

Del —The first demos are still available from us. Please send money to us. And cake to 
us. 


How did Mad Butcher Records in Germany hear you and subsequently offer to 
release the “WY-ID T'D DOUBLE-IN” cd? 

Boz. - Mad Mike was the first person who was interested in releasing music by The 
Steam Pig band on the continent. ..well that” a lic... we did have a couple of tracks on a 
Bronco Bullfrog / Step 1 album sometime in 1996 , but it was through that connection 
that we discovered the Mad Butcher cartel. He'd done the Blaggers, Atilla the 
Stockbroker, the Stage Bottles, the Rear Gunners etc...some interesting audio there! 
(as an aside did you know Matty Blagger died in February?). Anyway, Mad Mike 
examined our hate breeding ethics and saw it fit to promote them in Europe. I believe 
the resulting product is also long unavailable. 

Del - Ask Mark in Spain...he has all the answers. Mike Mad Butcher is, was and 
always will be a big teddy bear (not that sort Mero!!) - 


Were you happy with the cd and did it gain the band much exposure? 
Boz — Well, we weren't responsible for any social upheaval , but as a record of very 
Irish themes , this is not surprising. It was kind of a period piece, capturing an uneasy 
air that existed in Dublin between 1994 and 1997 , which doesn’t exist now. Various 
people liked the music...someone told me it was too aggressive...I asked him to sell 
his copy to a used cd retailer so that it my be acquired by someone of integrity. While 
it’s highly faultable, looking back, it’s pretty representative of The Steam Pig band at 
that place in time. An archive which records activity is always important. 

Andy — On reflection, I couldn’t say that I was happy with the sound but there are 
some great songs on it. It was my first time in the studio as well, so maybe I’m being a 
bit overly critical. As Boz said, it’s a good representation of us at the time. Well, 1,000 
copies of it sold out, so it did help to raise our profile. 


Del — Very, not, totally, overjoyed, hated it, loved it, can’t stand it. Loads of exposure, 
loads of interviews, loads of cake and biscuits. 


What’s the deal with Mad Butcher ‘cos you released the “Motorhead at 5.am” ep 
on Dublin’s Rise Above Records? and whats the deal with Rise Above Records? 
Boz — Liam from Rise Above is the lowest of a rare breed of gashmonger offscouring, 
who snorted the “Motorhead...” profits. If I thought for a minute that the £15,000 he 
owed us would go up his fucking nostrils, we would never have agreed to work with 
him. A European tour cancelled, merchandise confiscated at Shannon because ofa 
false VAT number, legal letters over studio bills... Look at it this way... our drum tech. 
has a family to think of and they can’t live off “punk integrity” 

Andy — I'd like to take this opportunity to say Liam, if I ever see you again, I will 
personally break both your legs, if you"re lucky. I saw what you did to them teenage 
convent schoolgirls, you sick perverted little cocksucker. 

Del — “Motorhead at 5 a.m” came about because we wanted a 7” and so we did it. No 
deal with Rise Above (thanx be to fuck). 


So you've been busy recording and mixing the new album, do you want to tell us 
about it? , what?s it called? and when do you hope to have itin the shops? 

Boz — The next product is an album of material written over the last 3 years 
collectively titled “Deep Fried Obedience”. This is our catholic album... but I guess 
that won't make any sense ‘til you actually absorb it. This one is getting a domestic 
release as Rejected (more dodgy product) has bought out a licensing deal from Mad 
Butcher, under our overly watchful eye and crow-bar, 

Andy —It should be out in the summer sometime. As far as Iam concemed, it’s a far 
better album than the last, but people can judge for themselves, if they are capable. 

Del - Problems, problems, problems. 


Any surprises on the new album musically? 

Boz — The music is definitely better and anyone who would disagree is carly man. 1 
don't know what’s likely to surprise people, but we're all pretty confident that the song, 
writing is alot stronger, I like the ideas presented on this one better too... the feedback 
will, as with the last album, be interesting... it’s strange but positive when someone 
points out some reference or other and has an insight on it. Punk music is, oddly, an 
interesting form of communication if you approach it in an innovative manner. 

Andy ~I think there are a few bits and pieces that might surprise a few of the more 
simple minded folk out there. It just sounds more like we imagine ourselves to sound. I 
wouldn't say that it’s drastically different, it's just played better and the songwriting is 
broader, ‘The sound is also much fuller and heavier. The thing about it is, some of the 
songs are 3 years old, and some were only weeks old when we recorded it, so there is a 
little more variety. The cynicism is still there, probably even more so than before, We 
plan to record again before the end of the year anyway. It was important for us to get 
this done, because it kind of represents the end of a chapter in our history as some of 
these are the last of Godsy’s songs, and we made an effort to do them justice and 
honour his memory through the medium of Punk Rock, which is something | think he 
would appreciate. 

Del — We've learned to play a bit, that should be a surprise. 


Any plans on the gig front? 

Boz— Maybe across the water late summer. Domestically, I’m not sure...the audience 
is underwhelming which makes reticence blissful. There's also a little venue problem 
which most people will be aware of. I think this has been gradually getting worse every 
passing year. We're however, open to suggestions, especially outside Dublin. 

Andy — We made some vague plans late last year to tour Germany this Easter, but we 
decided to wait until the album is released so we actually have something to promote 
over there. I'd like to play more gigs outside Dublin also. 

Del — We never have too many gigs planned at any one time as we never know if we 
can do them all. 


Have you been happy with the coverage the band has got from zines/magazines? 
Is it a case of you sending material off to them, getting a review and then maybe 
getting an interview? 

Boz — At this point, we've had some sort of press in most parts of the world, some of it 
We've sought out, others have found us. I think the power of the underground press is 


still grossly underestimated. One bad interview in Johnny from Carlow’s stupid 16 
Page xerox thing is still gonna be read by someone, and in real terms, the effort to reply 
and be reasonably informative is minimal. ..and these things add up too! Some of the 
people I"ve encountered in bands are so hung up about getting certain cthical points 
across in interviews that they end up sounding like fucking twats. We’ ve had little in 
the line of memorable press but that has more to do with bad writing than bad reviews. 
Andy ~ As far as I’m concemed, no publicity is bad publicity. It doesn’t matter if they 
slate you, that’s irrelevant, a matter of opinion. I cannot understand bands that get hung, 
up about it, if you are confident and happy with the music you make, it shouldn't be a 
problem if someone dislikes you. I think that we've done pretty well coverage-wise, 
considering that we only have 1 album and a few singles under our belts. 

Del — We've had interviews and reviews from millions of fanzines. Haven't heard of 
most of them before. 


What's your favourite line/lines written about the band? 

Boz — Don't really have any...funnily though, the bigger publications secm to have a 
much firmer grasp of what we're about...traditionally, a better understanding of 
grassroots music comes from underground press..,but in real terms, that’s a daydream. 
Whatever reasons people have for involving themselves in the underground press, 
maybe most of them shouldn't. 

Andy - I liked what James Sherry wrote in Kerrangl, it summed up the album well for 
a glossy metal mag. 

Del — That we're a bunch of cunts, coz we arc!! 


What's your opinion of the current Irish underground scene? The lack of venues 
is always a problem but do you think the bands themselves are active enough? 
Baz—To be honest, I’m not sure if anything that could be called a scene exists outside 
Glendalough (one of my favourite scenes in the country...nothing like sitting at the 
upper lake in midsummer at 6am with acan of Bulmers, watching the fog crawl... you 
don’t get the tourists that early and it’s a wonderful scene!) Lack of venues wasn't a 
problem when! started playing in punk bands. I guess a lot of this has to do with the 
general scheme of things...economy, the size of the country etc... but there’s no set 
path and people should do what suits them...there’s a veterm punk band in Finland 
called Lunteri Surf who work as fish farmers most of the year and play as a band for 
about 3 months in a year, Activity wise, I can only speak for ourselves and say that 
other elements of our lives aside, we're very active. It may not immediately show in 
that we could go months without playing, but there's hardly aday that goes by where 
we don't deal with some manner of band business or band related activity, whether it's 
rehearsals, writing songs, Organising press kits, interviews, answering mail, contacts, 
future releases etc.....From what I've experienced, many bands don’t practice for 
months on end, do fuck all to promote themselves, expect people to approach them 
about everything, and aren’t particularly friendly with each cther, so it’s no surprise 
that they have no direction and fade away. 

Andy - Some bands don’t do cnough to promote themselves, for example, Stomach 
have released far too little material in the amount of time that they’ve been together. 
We've abused them many times to that end. The venue thing is obviously a big 
problem as well, as most people that own or manage venues arc whining fuckwits that 
only want photofit, mentally constipated morons to frequent their substandard 
cesspools. Some of them must be completely stupid because how can you complain 
about drunken people falling over in your establishment if your tills are overflowing, 
with their money? The only answer at the moment is to play outside of Dublin, which 


is something we plan to do soon. 

Del — What does SCENE! mean? The fact that people are in a band means that they’re 
active. I*ve never seen a guitarist, bass player or drummer that weren’t active (how 
would they leave the house?) 


Pm noticing «a lot of backstabbing and bullshit going om between 
bands/scenes/people etc, surely this has to stop for the scene to survive and grow? 
Have you experienced much of this crap? 

Boz — I guess a lot of this is down to people living with their parents too long, having 
no grasp of reality and borrowing the misinformed end of opinions from the lyric 
sheets of bands they like, to fill a gap where original thought should be. It’s worth 
remembering that most people in general are undignified, uncivilised, contrary 
fackwits and this statistic within an underground community is no less. It would be a 
serious disregard of self respect to suffer anyone's horseshit simply because their taste 
in music has remote similarities to your own. Maybe conflicts that arise from this are 
sometimes mistaken from the outside as no different than silly bitchiness. I guess the 
rounding point on all this is that it would help if bands could take criticism without 


wanting to “get” their critics. As for the silly bitchy people...I’'ve been watching them 
for the last 12 years and they always fuck off to be arseholes in some other circle 
eventually. I wouldn't worry about it too much. 

Andy - This whole “scenc” thing is starting to get on my tits, it’s not a social club, if 
you like a band, you go to see them, or buy their records. Simple as that. There is far 
too much small mindedness, if we play a gig, we don’t give a fuck if one clique has a 
problem with another, it's like some people think with a hive mentality, everyone 
should have the same tastes and opinions. Now wouldn't life be dull if that’s the way it 
was, I remember reading Maximum Rockn Roll a few years back and being amazed at 
all the bile that was spouted about “sell outs” and the like, these people were obsessed 
with other peoples business, when they would have been better off attending to their 
own miserable petty lives. As for bitching or backstabbing, I haven't experienced any 
myself and if I did, I wouldn't care, because I don't have time to worry about what 
other people think of us, I'm far too busy living my own life. In any case, I can't say 
T've ever had a problem with any of the bands that we've played with I think that it’s 
better to do your own thing rather than worrying what the scene police think. 

Del — People should realise that it’s more fun hating everybody than being all pally and 
friendly. If youdon't like somebody, Fuck ‘em! 


Do you think there is enough diversity at gigs Like instead of having an alll punk 
line-up do you like to see maybe a punk band, a hardcore band and some other 
style as the line-up? 

Boz — Diversity in music is always good but it’s worth being aware of your target 
audience. There’s no point in alienating people ...musical tastes naturally refine 
themselves and progress as you get older. A lot of people seem to be almost apologetic 
for liking punk music which is really dumb as it’s a great creative expressive vehicle 
for people with no formal musical training. And to me, hardcore is an aesthetic, not a 
musical style. There’s nothing remotely hardcore about most bands that would 
consciously mould and categorise themselves as such. To this effect, Robert Johnson, 
The Cramps, The New York Dolls, The Cracifucks, Miles Davis and Public Enemy are 
to me, more of a hardcore phenomenon than, say Ensign, H20, Madball or whoever. 
By the same token, Poison Idea are “punk”, yet without a shadow of a doubt are harder 
in every aspect than any band I know of that call themselves hardcore. And who by 
virtue of the embodyment of music, mind, devotion and life is more hardcore than Lee 
Perry? So these labels really don't mean anything unless you look at them from a 
partisan perspective. ..which seems like an incredibly fucking lame thing to do. We all 
like all sorts of music, but in terms of live presentation, it helps to keep within certain 
realms and give the people who bother to tum up something to identify with. 

Andy - I'd be open minded about playing with almost any type of band, although 
common sense would have to prevail in certain instances. For example, I don’t think 
we'd go down to well if we played with an casy-listening type band. Maybe if people 
weren’t so worried about categorisation it would happen more. Punk, metal and 
hardcore all have common ground. The energy and aggression are intertwined, bands 
like Sheer Terror, Sick of it All and Poison Idea have elements of them all. I played my 
first gigs almost 10 years ago with metal bands and I also played in hardcore punk 
bands, so I’ve got no problem with diversity, maybe other people have, I don't know. I 
would also agree with what Boz said about hardcore, my idea of hardcore would 
probably differto alot of other peoples. It's avery ambiguous term. 

Del — Personally, I like hardcore, punk, ska whatever. As long as it’s done half way 
decently then who cares if it’s punk or whatever. There’s too many little partsto punk. 
Personally, I think it’s all punk (nearly). 


So on to other things, you also do Noseblleed zime. How long have you been doing 
that, what’s a typical print rum and what”s been the best/worst interviews to date? 
Boz — The Noscblecd publishing empire has ben in existence for 10 years. The next 
issue in June is gonna kinda be the birthday issue. Some of the early postal interviews 
aren't really upto much, but the one’s that stick out as memorable experiences over the 
years are Sonic Y outh, The Young Gods, The Cramps, Dwane Peters, Therapy, Million 
of Dead Cops, Alice Donut and Credit tot the Nation. 

Andy — I’m worming my way into it now. Boz is kindly giving me some music to 
review and license to rant and abuse people in print. 

Del — I've been getting nosebleeds now for about 11 years. A typical one lasts for 
about an hour, however, one did go on for a month or two. The best one was in 1972 
and the worst was today. 


How would you describe peoples attitude to zines at gigs here in Ireland? 

Boz — There aren’t as many around as there used to be..,.there was what I guess you'd 
call a zine explosion around *91/"92...it seemed like every gig you went to you'd leave 
with at least 5 different publications... most of them were useless but that didn’t really 
matter. It created a great vibe of interest ...there must have been at least 30 titles on the 
go in Ireland at one point. None of them stuck the pace though...mostly 2 issue 
wonders. I think most people liked the idea ratherthan the reality. .it’'s a very attractive 
forum of communication, but to produce something of worth takes a hell of a lot of 
work for very little appreciation, gratitude or financial return...not something that most 
people are inclined towards. I think the popularity of Nosebleed is that it’s a reasonably 
schizophrenic magazine... haven't seen any other Irish publications I’ve liked in a 
very long time. 

Andy - I always remember years ago at gigs, there was always a drunken feck 
thrusting a shitty zine at you. The problem was, most of them were shite!! I suppose if 
the product is good enough and someone is dedicated to putting one together, it'll be 
bought by people. I don't see the point in putting out dodgy product, you're only 
wasting your own time, and trying other peoples patience. 

Del- Well, it’s like everything else...if it's done good it'll get a good reaction Good = 
Good. Bad = Shit! 


When’s the next issue out and how can people get a copy of it or a copy of the 
current issue? 

Boz— The nextissue is shipping in June. At the moment I’ mtossing the coin over what 
sort of features I’m gonna mun...vindictiveness will definitely continue as a general 
air...aside from that, who knows?? 

Del- Tomorrow. 


Contact : The Steam Pig, PO Box 7674, Dublin 1, Ireland. 
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The United Kingdom is spawning some amazing bands, 
none more so than Freebase. A solid slab of “Heavyweight 
Hardcore”, this aggressive quartet play some brutal, 
energetic, riff-soaked metalcore with hints of legendary old 
school punk. Their debut cd “Nothing To Regret” is 
currently out on Diehard Music and will appeal to any fan 
of underground music — be it metal, punk or hardcore that 
you're into. They recently played their first Irish gigs too 
and are looking to do some more dates over here pretty 
soon. The interview is with Mark (vocals), who whilst 
appears to be as charming as a bulldog on first 
impressions is really an approachable, intelligent, fun and 
knowledgeable lad who | had the pleasure of meeting 
(albeit briefly) in Limerick when the Freebase tomado hit 
Limerick. Interview by Trevor Meehan. 


How did it all come together and did you set out to arrive at the 
sound the band has now? 

Well | was asked by Nick (our guitarist) and his best mate, at the time 
(our original drummer), if | would be interested in being the” front-man” 
in a band that they wanted to start up. | found out that an other old 
“school mate” was going to play bass, and! don't think that | had too 
much else to do at the time..\We started off by doing covers of Sick ofit 
All, Circle Jerks, Black Flag, The Bruisers, Agnostic Front, Helmet and 
stuff like that. Infact, the first song that we all played along to was 
Biohazard's “Retribution” (off their self titled CD).We then started to 
play gigs and writing songs basically...that was in 1995.Our sound has 
just developed that way, because of the influences that we have 
(hardcore / metal / and punk, mainly). But Nick’s guitar sound has 
always been on the “heavy end’. In fact when we started out, | would 
say that we were too metal for most of the “hardcore kids”...and now, 
we simply are not metallic enough!! | reckon that Freebase’s sound 
could be best described as Heavyweight Hardcorepunk. 


Looking back at what the band has done to date, is their anything 
you would change? 
Not really. Nothing To Regret...!! 


Can you give us a run through your releases to date and what's 
next? 

Well the first thing that we did was a 4 song demo tape. That got a 
really good response, and as a result we got asked to put 2 tracks on 
the now deleted "4 Way Tie-up E.P." on Household Name Records. 
After that we did another track for the very first Lockjaw Records comp 
CD “Helping You Back to Work". Then we did 2 new tracks on the 
Household Name Records “U.K.H.C. Compilation". Then we recorded 
a new 7 song demo....a track from this was put on the Deck Cheese 
Records Compilation CD "Deck Cheese vol1." After that came 2 tracks 
onthe Hideous Eye label, this was the “Fuck the North South Divide" 
CD. By now Freebase had signed to Diehard...but with their permission 
we recorded a 6 song split CD with our old mates Medulla Nocte. This 
was done to keep the interest going whilst we would get ready for our 
full length CD. It was our best recording to-date. Then we featured 
again with Lockjaw Records on their Vol. 3 of “Helping you back to 
Work". And the latest compilation that we've been on is the Century 
Media comp "21st Century Media Blitz Vol. 2." Which leads us to our 15 
song cd “Nothing To Regret" out on Diehard /Hardboiled. There's quite 
a few compilation CDs as you can see...but | think that it is really good 
to get involved in splits and comps, and we're always interested, so if 


anyone ever wants to have Freebase involved, we'd be only too happy 
to. 


How would you describe the Freebase sound and the Freebase 
live show? 

Well the Freebase sound to me is "Heavyweight Hardcorepunk”. | really 
feel that that sums up our sound and attitude. People have different 
opinions as to what Freebase sound like...whichis cool. | thinkthe most 
common comparison we have gotten so far for “Nothing To Regret"is 
that it reminds people of “early Madball" (which is definitely a Freebase 
influence). | think that our sound can definitely be appreciated by punks 
, hardcore kids and metalheads all at the same time. Our music 
definitely takes a leaf out of all those styles / books. Take a look at the 
bands Freebase listen to...we don't just listen to one and only one 
style..even though our direct musical influence is hardcore, and my 
particular favourite bands are the early-mid eighties N.Y.C. bands: 
Agnostic Front, Cro-Mags, Crumbsuckers, Leeway, Ludichrist, Nuclear 
Assault, S.0.D. et.c. also D.R.|, and early Suicidal Tendencies. Our 
sound has developed by taking a little from everyone's “favourites”. As 
for our live shows Trevor...well 1 think that you would be able to 
describe it better. What did you see when Freebase played in Limerick, 
Ireland ? How would you describe the gig...? (ITS YOUR TURN TO 
ANSWER HERE MATE.....!!!) (What did! see? Well! didn't see much 
after being hauled off by the Riot Police...ha ha...only messing ...1 saw 
chaos, hair, moshing, people having fun, headbangin’, top notch 
metalcore, dancing, nodding heads, cheers, raised hands, animals, 
leprechauns and finally...) saw stars after seeing the bottom of a empty 
pint glass too many times -Trev) 


Why did you decide to sign to Diehard Music? 

Il be totally honest with you here. It wasn't down to money or finances 
e.tc. As you may (or may not know...) we were actually talking to 5 
parties about who to record with. Basically, Diehard seemed the 
coolest. They would always return my phone calls (on time), always 
answer our questions / querries, and just seemed to be really down to 
earth with us. That's 


You've been up and down the U.K. playing gigs galore...is this just 
the way of a hardcore band or should every band push themselves 
this hard if they want to succeed? 

Succeed...Succeed...!! What do you mean by that...!! Ha, Ha, if you 
mean succeed as far as getting label interest and getting a CD out, 
then yes, (...that’s what | mean...ahem! — Trev) | do believe that a band 
should “do the circuits”, learn a little and get some experience. | think 
that this also helps a band keep their "feet on the ground". Freebase 
still have a lot to leam, but by building things up the way we have done, 
it's helped us a lot I think. | could name several bands in our “scene” 
that are still going, and have done the same thing - Stampin’ Ground, 
Assert, Knuckledust, Medulla Nocte to name just four. These guys have 
all had the same “honest approach” and if you ask them, | dare say that 
they would agree with what! said. Also! do think thatit is in “the blood" 
of a hardcore / punk / or true metal band, to go out there and keep 
playing. "Keepin' it Real"...as once was quoted}! 


Who came up with the idea for the split with Medulla Nocte and 
were you always going to cover their signature tune “All Our 
Friends Are Dead"? 

It all started when we toured the U.K. with Stampin’ Ground in Feb. 
1999. Freebase had just signed to Diehard, and lan Glasper (5.G. 
bassist & Blackfish Records man) and myself were talking and he 
suggested that Freebase do something on Blackfish. | was well up for 
the idea as it was going to be probably 8 months before Diehard was 
gonna release our CD. After a very short discussion, he suggested a 
split...1 suggested our old mates Medulla Nocte. This was for several 
teasons: 1.They were our old mates, 2.Medulla had not had anything 
new out for a while, 3.Both bands were different in approach to 
delivering their music (Medulla were very fast and "top ended” as 
Freebase were heavier and definitely more “bottom ended". This would 
create a good contrast to the CD and help each band compliment one 
another, and not cause any competition between them. It worked really 
well...with the cd gaining real positive recognition through-out. It was 
initially a really hard choice for us to choose which Medulla song we 
were to cover, as everyone in Freebase had a “favourite”. After much 
debating we agreed (oh yes..!) on “All Our Friends Are Dead”. We 
made dead sure that we interpreted it the "Freebase Style" and 
definitely were pleased with how it turned out. 


How did you get on in Denmark when you went to record the 
album? 

Excellent! We got treated so good by Diehard...it was a really good 
time, and a very cool experience, we also learned a bit more about 
certain things. | would also like to say thanks a lot to the Barcode boys 
for the beer supply, and to Konkhra for the weed and endless supply of 
porn!! Much to our drummers and guitarists delight. ( they badly missed 
their girlfriends) . Denmark is a very beautiful country, and is one of my 
favourites, along with Belgium and Holland. Everyone seems so 
friendly, and the place is so clean and well kept. | would strongly 
recommend visiting Copenhagen at least once in your lifetime. After all 
this positive "vibe", it was a real shame that the original recordings did 
not turn out how we had expected...thus having to be “scrapped”. 


Tell us why the original recordings for the album were scraped? 
Ha, Ha...well, | can't go too deeply into this, as | don't want to point the 
finger at anyone (it may not be the right way...) TAKE HEED OF THAT, 
EVERYONE, WHO IS QUICK TO CAST JUDGEMENT...!! Basically all 
I'll say is that it did not turn out how Freebase or Diehard had visioned it 
to. It was something that needed to be re-done to represent the true 
“Freebase sound". 


Dave Chang has produced some of the best stuff to come out of 
the U.K. recently including your split with Medulla Nocte, was he 
the only person you wanted to produce the album? Can you fill us 
in on what it is like working with him? 

Dave was our choice from day one (after what he did with the split). But 
this option came up and Diehard recommended (not forced), that we 


take it...so we did...but...Dave ended up with the Re-recording. He is 
very methodical and knowledgeable of whathe is doing. He runs a tight 
schedule, on time, Freebase have the greatest of respect for him, 
basically as he knows how to deliver what you're after. He also takes a 
constructive part in helping with suggestions. A SOUND GEEZER! 


How did the U.K.H.C. tour go? 

| think that all involved will tell you, it was amazing! Everyone seemed 
to have fun. All the bands got on so well, and a lot of new faces were 
tuming up at the shows. If | remember correctly we did around 16 
gigs. ..it was a really good time. Thanks once again to ALL involved. 


Did you enjoy your recent Irish tour with Labrat , D.S.F.A. and 2000 
Strong? 

Too right, we all did. | was in a van with all of Freebase, Labrat and 
Anthony from 2000 Strong. It was a really cool vibe. Everyone got on 
so well (not just in our van...but all 4 bands). The shows were really 
good, Cork was a little quieter than we had expected but we did play 
late, but we definitely plan to come back late August /September. We 
made a lot of new friends. Ireland is a very cool country, I've only been 
there 4 times in my life, but like | said, we plan to come back with 
Freebase real soon. It is always good to play in a new place, and it 
makes it better when the audiences are mixed, like we experienced... 


What's next for the band? 

Ah, we go to Europe on a bigger tour (I'm not sure whether it's gonna 
be with a hardcore or metal band yet...) we're just waiting for 
confirmation, But I'm sure it will be a really good experience and fun. 
That may be for as long as 5-6 weeks yet... Then back to Ireland, then 
more U.K. dates and whatever goes...Maybe a new Freebase cd Early 
2001 .This being that we've played a lot of those songs on "Nothing To 
Regret" for a few years now! 


Thanks for the interview, do you want to add anything? 

Thank you Trevor, thanks a lot to everyone who came to see us in 
Ireland, the promoters involved...yourself (and the AMC in Limerick), 
lan Lawless in Dublin and Joe Colleran in Cork. Also all of 2000 Strong 
and D.S.F.A. Speaking on behalf of everyone...we all really enjoyed it. 
Looks like I'l be seeing you soon, as I'm over on the Stampin’ Ground 
Tour, which I'm sure is going to be really good. 


If anyone wants to contact Freebase please feel free to, 
Freebase, P.O. Box 5195,Northampton,NN6& 7ZH, England. 


e-mail: beer @irecbase. freeserve.co.uk 


Check out Freebase on line : http://www. diehardmusic.com 


P.S. Don't buy our CDs in the shops...they're robbin’ bastards!! You can 
get both from me. Send (£ Sterling, please) cheques (payable to 
M.Fieldhouse)...cash at your own risk!! "Nothing To Regret" (cover 
below) 15 songs £9. Split CD with Medulla Nocte £5 
Freebase songs, not on other CD) 
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H2Q/8-MINUS/ WINNER / RIPPING TEETH 
THE GARAGE. LONDON WED 19TH JANUARY. 
Kicking things for this widely anticipated retum by H20 was local crew Ripping Teeth. Starting, 
off with an instrumental was a bold move and it worked for this 3 piece. Ripping Teeth play 
songs in a straight ahead no frills fashion interlaced with melody that brings to mind Pennywise 
and NOFX especially in the vocals department as I could have swom that it was Fat Mike on 
stage at times, Stand out tracks for me included “POS”, new single “September 9™ and “Thrust 
me” with it’s sing along chorus of “Thrust me I’m an asshole”. Overall nothing really new that 
you haven't heard before from a thousand So-Cal bands but J liked it and it entertained me. Next 
‘on was the safe pop-punk of local favorites Winner and I was suprised at the crowd response — 
they lapped it up. Granted this type of thing is too light weight for me and I am not going to diss 
them because of my personnel tastes but what part of this candy coated safe music with PG lyrics 
is considered punk. It goes without saying that technically this was spot on and everything was 
played in the right place at the right time — which maybe the problem as it all seemed to contrived 
and perfect. No song titles were given which would have helped distinguish one song from the 
next. But the perfect description of Winner is the music of “Smash” and “Americana” with the 
lyrical style of Blink-182 and NOFX. Winner are the type of bind that could be big, but then 
Dexter will be after his royalties. Then F-Minus hit the stage - and this is what punk is all about. 
Tt was a half hour of glorious Motothead on speed don't give a fuck punk. Each song was just a 
bhur of guitar feedback, attitude and rock and roll. Ihad never really heard of them before this but 
T have not been this impressed in ages. They really showed up Winner as the limp-pop band they 
are. F-Minusare collection of misfits playing a trashy, nasty garage punk that you just can’t help 
like — and on top of all that they are really nice guys and gals. Finally the band everyone was 
here to see, hit the stage running and never let down the pace. Even though they are jet-logged 
beyond belief H20 still but on show so great and energetic that Olympic runners would struggle 
to keep up. H20 are moving on to the next level mow and no one can stop them — they are 
hardcore legends in the making and have the right attitude and songs to make it all the way. Every 
single song played tonight isa classic and the singalong factor of them cannot be under estimated. 
I could name every song from the set as the best song on the night but that would be pointless. 
Lets just say they played alll the favourite’s from the opening shots of “5 year Plan”, “Faster then 
the World” and “Bring Me Down” to the parting shots of the excellent cover of the Dead 
Kennedy’s “Nazi Punks Fuck off” and “One Life, One Chance”. And in between all that was 
“Empty Pockets”, “Boot Strap” and an awesorne “Family Tree” dedicated to Raybeez The 
Positive effect that bands like H20 have on our lives and the hardcore scene cannot be put into 
simple words, My gig ofthe year, (DS) 

CRAWLSPACE/ BORN FROM PAIN /PUBLIC DISTURBANCE / UNDERULE 

‘THE UNDERWORLD...LONDON... THURS 24" FEBRUARY, 

‘This is very much the extreme metal side of hardcore on offer here with all four bands on show 
playing brutal punishing hanicore metal. All the bands hear owe as much to Slayer, Venom etc. 
then they do Agnostic Front or Minor Threat. So-you know what you are going to get - a night of 
evil metal inspired hardcore — which is good cnough for me coz that’s what I came here for. 
Kicking things off was Sheffield’s Underule whom I had never heard before but I was very 
impressed. They played a very confident and heavy set that brought to mind Length of Time 
crossed with Slayer. I was so impressed in fact | bought their CD after the set ended — I can’t say 
anymore then that. Public Disturbance came on with the singer complaining of a bad cold and 
maybe that effected their set or the usual standard but after the awesomely aggressive and strong, 
set from Underule I thought Public Disturbance’s set was lackluster at best. They seemed to be 
just going through the motions and the singer spent more time talking then singing. Public 
Disturbance play a more straight ahead Hardcore but it just lacked energy tonight. Then Bom 
From Pain came on - the band I had come to see. I just love them and they did not disappoint 
tonight. They play Hardcore that just spews out face striping riff after riff of pure evil. Which is 
in complete starkness to the smiles and friendly demeanor of the band both on and off the stage. 
‘They played everything off the “Immortality” CDEP which included a breathtaking “Fallen 
Angel” and finished with my favorite track “Christborn” I could not have asked for mor. 
Belgian’s Crawlspace opened with an Iron Maiden song (I can’t think of the title right now but 
it’s the Lucozade add from years ago with Daily Thompson that had Maiden as the tune — 
answers on a postcard to the usual address) and then proceeded to play extremely heavy 
bordering on grindcore Hardcore. I had also never heard of Crawlspace before now andI bought 
their CD as well. The band are very tight and musically very competent and despite the sheer 
heaviness of the music I got the feeling of an underlining melody throughout the songs which 
addeda little extra to the songs. Songs which impressed me the most was “Creation of Hate” and 
a new song called “Digging the Grave” which has me waiting in anticipation for the new album. 
@s) 

FREEBASE/ LABRAT/ DSFA / 2000 STRONG 

TOP FLOOR.,..SAVOY...LIMERICK...SAT 26TH FEBRUARY. 

This was the first gig of my involvement with the Aspersion Music Collective and boy were we 
knocked out by the turnout and crowd reaction. We arranged to meet the bands on the outskirts of 
Limerick and luckily they hit the city trouble free but about a half-hour late. No problems here 
but as the bands clambered back into the vans to be escorted to the venue disaster struck as one of 
the vans wouldn't start! Oh fuck I thought, this is the start of it, next we'll have a powercut at the 
venue! Hastily we brought one of the vans to the venue and returned to see what we could do for 
the other van. Luckily after a few minutes discussion the van decided it wanted to go further, 
although my guess is t overheard my crap directions on how to get to the venue on foot and 
suddenly came back to life. The gear was all unloaded and set upin record time and after a brief 
soundcheck we were ready to rock. 2000 Strong had the nervy task of opening proceedings but 
they put on a superb performance to win over many new fans. Anthony took to the floor 
immediately as the started the ball rolling with the anger filled “All Out War”. They raged 
through the usual tracks before finishing on a high note with their storming version of the Cro- 
Mags classic “Hard Times”. Up next was DSFA. who opened with their usual guitar-heavy intro 
before unleashing the speeding “Feed The Addiction”. They continued to batter the crowd with 
their metal meets hardcore meets fast punk sound. Vocalist Paul also took to the floor and quickly 
convinced people to get dancing with an honest speech on unity, proclaiming he didn’t give a shit 
whether you were a rocker, metaller, punk, skin, hardcore kid or whatever, he just wanted 
everyone to get up dancing. And so they did and DSFA won a lot of fans because of this. Labrat 
came on and people looked intently, then they started and people looked terrified. Oh my god are 
this band intense or what. How do you possibly describe their sound? Well, they have a singer 
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who is a walking schizophrenic, going from wils to grunts to black metal screams in a matter of 
seconds while the musical section pummel their defenceless instruments into submission with 
some of the heaviest riffs. Cazy music played by even crazier people. Lastly Freebase hit the 
stage like a herd of wild bulls and produced a superb performance of metallic hardcore that 
slightly borrows from the old English punk bands of yesteryears. They played all the beefiest cuts 
from their recently released debut cd “Nothing to Regret” and all their earlier material too 
because no-one wanted them to finish. However with time running out they mustered up their 
devastating version of Medulla Nocte’s “All Our Friends Are Dead” and closed with their own 
stomper “Pushed”. A great gig and even better was the fact it happened in my hometown of 
Limerick. (TM) 

DOWN BY LAW/ 2 MAN ADVANTAGE / PLAN A PROJECT / PHIL-A-SHEO AND 
THE GOODS 

THE NIGHTINGALE BAR...NEW YORK...FRI 23RD MARCH. 

The Nightingale Bar, the dingiest little shit hole in New York. Well not really, A narrowish 
place, about 20 feet across and 50 feet long. Walk in off the street and see a punk rock show this 
good for $5, Someday Limerick will have a bar like this. Anyway on with the Goods with Phil- 
A-Sheo, their psycho country rockabilly John Spencer Blues Explosion-esque (don't attempt 
saying that with your mouth fall) lead singer who was responsible for the greatest rock n roll 
moment of the 00's so far. Forget about thrashing drumkits, forget about Ozzy and that poor 
gerbil, forget about Milli Vanilli(anyone remember them?). Phil-A-Sheo set his cock on fire. 
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Well at least he pulled out a dildo during one song, stuckit in his fly, covered it with lighter fluid, 
took out his lighter, set his cock on fire, and then sprayed some aerosol shit on it and sent the 
flame of his phallus out over the shocked onlookers. Hilarious stuff, but also could have tumed 
nasty had his pants caught fire, which they looked like doing for a sec. Anyway, with all this 
showmanship going on, what about the music? Well it was screeching screaming (damn good 
voice too) fast tight slanty punk rock music. It relied a bit more on the freak show element than 
the music. But what they may lack in credible music areas they more than make up for in their 
onstage lunatic singer. I say onstage. “Cos afterwards I bought one of their CDs ($5) and asked 
Phil to write something mad in the sleeve. In big pimpin style he wrote the shockingly 
disappointing ‘keep on rockin in the free world. OK up next were Plan A Project from New 
Jersey. They gave it loads but didn’t really earn too many fans after slagging off New York and 
saying that New Jerscy's punk Scene kicked more ass. Really punk politics, how aw/ully 
bollocks. I'm sure they've got a Plan B up their sleeves. Anyway, they were good. A 3 piece 
with 2 singers. The guitarist had one of those big Noel Gallagher guitars(if anyone's interested). 
Some good harmonies going on.After Plan A Project a strange lull in proceedings descended 
upon the pub. For about 10 minutes nothing was happening and the stage (i.¢. pub floor) was 
empty. But then, out of both the men's and the lady's toilets emerged 2 Man Advantage. 2 man 
advantage, for us uneducated paddies, is an Ice hockey term (I think) when one of the boys on the 
opposing side gets sent to the sin bin (I think). 2 Man Advantage are an Ice Hockey obsessed 
punk rock band with brilliant punk songs. There was the 2 guitarists (they being the 2 man 
advantage)a bass player, a drummer, a singer and about 3 or 4 mates all dressed up in ice hock 
gear, face masks, pads, helmets, the works (singer with an executioner mask), The meagre 
Nightingale ‘stage’ could scarcely hold this circus of noise bandits. I'm sure they love their sport 
but they also enjoya drink or 2. No straight edgers here I'm afraid.) 2 Man Advantage take you 
(if your buying) to the edge of the drunken universe with their big fast singalong loutish 'get 
together with your mates and have the crack’ punk rock songs. It got a little out of hand at the 
same time. The lead singer, I'll be blunt, is really fat. By the end of the gig he was upside down 
on the 60's duke box hanging onto his almost polished off bottle of whiskey and debating, with the 
devil and gravity and singing and shouting. The rest of the band, and their 4 or 5 roadie/buddies 
kept the mayhem alive on stage. Next he sort of crawled onto the ground and whined into the 
mic for a while sort of forgetting where he was and starting to not give a fuck about the gig 
anymore until his mates snapped him up out of it. And 2 Man Advantage and all their mates 
lived happily ever after. Hopefully they will sail to our ice hockey free Isle and give us an 
alcohol fizelled friendly kick in the gonads some time soon. Next, as if they need an introduction, 
came the legendary Down By Law. Well I'll be honest. I know fuck all about them except that 
there is a picture of them on Albert Twoomeys wall. So they must be good, right? Following 2 
Man Advantage would be tough for any act. And Down By Law's sound didn't quite have the 
same vibe of excess and open the gates of hell and by the devil a drink. Down By Law are more 
focussed on playing their well written songs and exploring more dynamics. But I'm really only 
bullshitting cos by this stage I was up there dancing with the rest of the pub and later nursing a 
dead leg which I got in the moshpit (as you do) from some 6'4" ice hockey player which took me 
a week to recover from. Those of you who know what Down By Law are capable of can be 
assured they delivered on the night. Mention also to the man of the match of the night to DBL's 


drummer. The other 3 bands all had incredible drummers but this guy was discredibly imcredible 
in the shit he was pulling off. Total genius. Anyway in all, proof that if you're ever caught 
between the moon and NYC with only $5, then the Nightingale Bar is the place for you. (MOC) 
WULF / 2000 STRONG / DITCH 

TOP FLOOR SAVO' 


-IMERICK....SAT 25TH MARCH. 
The second gig of my involvement with the Aspersion Music Collective and yet again we had 
two visitors from across the Irish Sea as Ditch and Wulf dropped by for an afternoon of metal 
mania, The bands arrived in Limerick well on time and their van was casy to spot thanks to the 
“Heavy Metal” logo they had black cellotaped onto the van’s side doors|A quick dart to the 
venue and the gear was loaded up the dreaded flights of stairs. Shortly after three we opened the 


doors and the “fans” flooded in. After about a half hour of taking the cash the strains of Ditch 
cued a quick gallop up the stairs from yours truly to witness these UK boys’ take on “nu-metal”. 
(as the glossy metal mags call it!)Blending the styles of Korn and Downset the band showed 
plenty of ability and heart but I feel they need to work on the songs a bit more before they could 
start to establish themselves in an already overcrowed metal scene. The vocals were quite strong 
and diverse going from rapped to screamed while the guitarists demonstrated some nice touches. 
Their set was enjoyable and they won a nice few people over. Next up was the mighty 2000 
Strong paying their second visit to the “Treaty City” albeit as athree piece duc to the missing 
bass player, Still they were here to inflict damage so a little thing like that wasn’t gonna hamper 
this mob’s ball of destruction. (A lot of other bands would have struggled under this situation.) 
Opening with newie “Born Prepared” (an excellent tune even on first hearing) , a few of the 
assembled mob who took a shine to them when they supported Freebase, took to the floor to 
throw shapes of all kinds, hell they even partook in some gang vocals during the hook-tastic “All 
Out War”, Blasting out the tracks from their “Stand Your Ground” med and their split with 
DSFA, 2K Strong shook the foundations with a fine display of focused anger. Band of the day in 
many peoples cyes especially the ones who rushed to buy their stuff when the distro opened for 
business. A sprint to the jacks was enforced, where I was greeted by twenty something's applying 
white and black facepaint. This in fact was Wulf, deep in preparation for their impending set of 
black/death metal. They emerged and took to the stage but proceeded to fumble about tuning and 
retuning their instruments. Finally they unleashed their unholy terror on us with their satan on 
lead vocals - backing band of evil henchmen sound. The crowd loved ‘em and requested an 
encore which the band blasted out in the most evil of manners ever witnessed in this city of ours. 
While I enjoyed them I feel I was a little more intrigued by the yisual aspect more than the 
musical . However that said, we'd have ‘em back again! (TM) 
SNAPCASE 

THE BOWERY BALLROOM..,NEW YORK...SUN 25TH MARCH. 

This gig was on the same night as the Oscars. Like an idiot, I stayed at home to watch Billy 
Crystals funny bit. And it was funny. But fuck it I could have seen it later and not missed the 3 
support acts for Snapcase. Big blunder. Anyway, $10in. Over 16's show. Keeping it real lads, 
fair play. Smapcase were already onstage as I arrived. The entrance to this venue was such that 
you see the audience before you sce the band. It was quite a headwreck coming in from the 
relative calm of the street to see the most viscious moshpit in the world greet you. Fucking 
mental. It was like an angry ball/wave of energy to-ing and fro-ing the stage viscously to the 
dynamics of the songs. Snapcase are a five piece. 2 really good guitarists, 1 bassist and 1 
drummer(a fill in drummer on the night as it happened cos the real one was washing his 
hair/lecturing in Albany or something - not a bad substitution at all at all). But let's face it 
Snapcase's trump card is that fucking singer. In-fucking-credible. He can roar all day long 
brilliantly. I couldn't get over how amazing his voice was, It doesn't hit you on recon! as much 
as it did live for some reason. Jesus though, what a voice. Like across between Guy Picciotto(of 
Fugazi), Robert Di Nero, cement roadstone, a wild child and a fire. Many of the kids in the 
moshpit knew the words and shouted them into his mike. But as he said himself, It doesn't 
matter if you know the words, just shout anything and go mad for a while.’ There are a few 
different Tules about American moshpits. Kicking is OK. It's basically the ‘porcupine’ 
philosophy. Jump in there and if you keep lashing out all over the place you probably wont get 
hurt yourself. It's kind of biblical to watch, all these kids banging into each other. But I think, 
yeah get in and go as mad as you like but don't try to hurt anyone. The guitarists and bassist have 
these mobile phone thingies on their backs which allows them walk all over the place without 
tangling up their leads. Not very rock n roll but practical. Snapcase also have this thing which 
T'm sure they robbed of Bananarama or TLC. At a stoppy point in the song they jump up in the 
air (higher than Tore Andre Flo) and land on the ground in time with a huge chord coming back 
in. And hey it works, And the whole moshpit joins in. The whole place feels like its in suspended 
animation. ZZ Top had the twirly guitars, Micheal Jackson grabs his balls, and Snapcase jump in 
sync, Twas a great show by a band who are making loads of noise and touring like rabbits. The 
gig sort of stopped suddenly and the man on the PA invited us all down stairs to kick us out to 
fuck!! They only played for about 45 minutes. Short sharp shock. (MOC) 

GODFLESH 

NANCY SPAINS...CORK..FRI7™ APRIL 


Slightly disappointed there was no support band but then again we all did go to see Godflesh. It's 
just that it's kinda strange looking at the stage, seeing just one man playing a dj set of weird and 
wacky tunes when you're half expecting to see a band making those noises. The tumout was 
alright, not overcrowded which suited me just fine to skip around and try and sell a few zines. We 
were inside the venuc a fair while before the industrial metal Kings came on came on and started 
the slaughter, lashing forward wave after wave of sonic disenchantment. The sound was awful for 
the first track and Justin was furious at this, screaming at the sound desk with the vocal echo 
ramming his point home. However the sound was soon amazing and they played a blinder 
showcasing Broadrick’s genius like bility on guitar. Highlights of the setlist for me was 
undoubtedly “Spite” with it’s glorious drum machine loops and beats intro and groovy metal riff 
and the legendary nihilistic “Christbait Rising”. After witnessing such a legendary set I feel a bit 
awkward about bringing up a sore point, but the exclusion of “Like Rats” left me dumbfounded 
(along with many others) especially as it had been aired at previous gigs and someone claimed to 
have heard them soundchecking with it. Still live Godflesh appearances are very few and far 
between so I was delighted in having savoured the industrial pioneers set. (TM) 

REACH THE SKY / SILENCER 7 /HIS HERO DIED TODAY 

‘THE UNDERWORLD...LONDON.....WED 19" APRIL 

Although the tum out for this gig was pretty poor (many thought the gig would not go ahead after 
the cancellation of the Manchester show) it still did not stop all 3 bands really going for it and 
giving their all — rarely have I been to a gig in which all the bands gave it everything and I could 
not fault anything that was on show tonight. German mob My Hero Died Today started off 
running and never let the pace down. They are an extremely heavy band with high scream style 
vocals that bring to mind the excellent Canvas and Turmoil combined with Fugazi style guitar in 
places. The stand out tracks included “This May Save Yourself’, “We are the Multitude”, 
Institution” and an excellent cover of Nine Inch Nails “March of the Pigs”. And bonus points for 
the balls of the guitar player to wear nail polish and a silver glitter dog collar and eyeliner at a 
hardcore gig! Silencer 7 are a band with a bright futur. They play a fast, melodic style of 
hardcore that for me brings to mind Imbalance, Ignite, Avail and indeed Reach The Sky. It is pure 
Positive hardcore with a positive message. They have the musical ability and the songs to be as 
big as any of the American bands of this style and they deserve to be. Songs like 
“Counterbalance”, “Our Time Will Come”, “Separate the Grains” and the title song of the new 
CD “Directions on a Compass” plustheir cover of 7 Seconds “Regress, No Way!” were excellent 
tonight and deserve to be heard by all. By the time Boston's Reach The Sky hit the stage the 
crowd had got slightly bigger but it was still pretty poor. Reach The Sky played their aggressive 
NYHC style with an underlying melody and they reminded me of a heavier H20 or Battery. They 
kicked off with the double shot of “World Stands Still” and “The Chase Is On” and right to the 
last song “Maybe Next Year” they delivered song after song of top notch hardcore. And by the 
sounds of the new song from their upcoming, split with Buried Alive “Let Us Be Them” Reach 
The Sky are only getting better. All 3 bands tonight were excellent and show that hardcore has a 
bright future all round. (DS) 

OIPOLLOI/ STRESS/ TOOTH 

TOP FLOOR... SAVOY...LIMERICK...SAT 22ND APRIL. 

Missed Stress ‘cos I got landed with doing the door and taking the money but I could hear them 
as clear as day downstairs and it sounded like a riot was going on . All I really missed was the 
visual aspect I suppose but that was probably as ugly as the grindy in your face punk-core they 
peddle. Don’t know how the crowd tock to them. Managed to get relieved of door duties just in 
time to see Tooth warm up their colossal riff machine and chum out some more great songs. Fuck 
T’ve seen them live about 12 times now and I still don’t know the names of the songs but their 
Helmet modelled rhythms ae now being infiltrated by some new sounds reminisant of such 
greats like Quicksand and Snapcase (among others) which is exciting to see. Again another solid 
performance on home soil. Just after Tooth had finished up the bar was - unknown to the 
Collective I might add — closed. At this stage my head was fuckin’ pounding from lack of sleep 
the night before and this just added to my headache so by the time Oj Polloi came on (which was 
a good while later) I just wasn’t in the mood. Sure they played a good set and got people dancing, 
but I was elsewhere and waiting for the whole thing to finish. Thankfully I had the opportunity to 
catch them the day later — see next review. (TM) 
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FRAZERS.. DUBLIN.. SUN.. 23RD APRIL. 

Arrived shortly after six to find the gig in jeopardy of being cancelled and some angry bitch (she 
‘was a bitch) asking (demanding) a few young ‘uns for i.d Eventually all concemed with the gig 
‘were asked to go upstairs...so we did. What a strange venue for a punk gig... what we had was a 
very modem layout, interior designed disco complete with coloured square panels and fancy 
tables and then there in the tightest of comers was all the equipment set up. The gig was still in 
doubt with various band members hurrying around until finally they starting lifting the equipment 
downstairs to the basement were they had been granted an hour and a half to run the gig. Because 
of this poor old Homebrew had to sit this one out which was a pity as I was looking forward to 
secing their 3 me's, | dj drunken Irish hip hop attack. However the opening slot was handed to 
Puget Sound, just back for the weekend from their relocation to Leeds and they really impressed 
me with their reggae punk flavoured tunes — yes tunes, a punk band with tunes! Their sound was 
excellent, really tight and they kinda reminded me of The Police meeting punk rock — the 
singer/guitarist even had a Sting like swagger whilst playing. It’s a huge pity they're over in 
England ‘cos I'd love to see them again real soon but for the moment I'll have to be content with 
wearing the grooves out of their fabulous “Hansel and Regretel” 7’on Rise Above Records. 
Control were up next and featured Rejected Records head honcho Mero on guitar. First time 
seeing these boys too and I thought they were going to suck —I was told they were going to suck! 
However I actually thought they were quiet good and all their songs raged even though they were 
all about two minutes long. I guess their sound was somewhere in the grindcore court but I 
couldn't help thinking the whole vocal thing reminded me of a Minor Threat video I saw - 
nothing wrong with that of course. Anyway they were over almost as quick as a Guinness 
induced fart with the singer bizarrely repeating “Up the Rebels, Up the Chinese”. They also 
claimed it was their final gig ever which would bea pity ‘cos I did like ‘em. The punks took their 
positions on the dancefloor as Oi Polloi were the next and final band on. I was definitely more in 
the mood for them than I was 24 hours previous and I lapped up songs like “Guilty”, “THC” and 
“Americans Out” which all showed their catchy singalong chorus style punk. Once again they 
had loads of talking between the songs and while it’s important to address some issues it all got a 
little irritating for me having to hear a repeat performance of the same speeches from the day 
before including the burning of a Holidays in the Sun flyer. So while it was great to witness their 
rocking hardcore punk songs (including their “heavy metal “ song) once again I could have done 
without the between song banter. Great gig none the less especially under the venuc 
circumstances. (TM) 


“For our struggle is not against flesh 
and blood but against the rulers, 
against authorities, against the 
powers of this dark world and 
spiritual forces of evil.” Ephesians 
6:12 


There are many strands to hardcore 
such as straight edge, militant 
straight edge, and veganism. After 
all the hardcore scene is about 
standing up for what you believe in. 
But there’s a relatively new thread 
which is all about spreading the 
word of God, through hardcore 
music. Bands such as No Innocent 
Victim, Youth in Submission, 
xDisciplex, Edge of Mortality etc. are 
‘spirit filled hardcore’, in other 
words ‘Christian bands.’ The quote 
from Ephesians 6:12 forms the 
backbone of this growing scene and 
the strict beliefs that the bands 
have. Jom Mack from Warfare 
Records gives us a further insight 
into the Christiam hardcore scene. 


Interview by Michelle Carty. 


Warfare Records started im Feb *99. How did it all 
come about and why the name ‘Warfare Records’, 
if-you area Christian record label? 

Me and Jason from Facedown Records are good 
friends and I really saw a passion in Facedown and 
hard work that I didn’t really see in any other label 
and I wanted to contribute to hardcore in the same 
way he did so I started my own thing, for a few 
teasons...To get good hardcore bands out in the scenc, 
and to try and tell people what we believe through 
music. The name "Warfare" refers to spiritual 
warfare... (Ephesians 6) 

How did Christianity first become interlinked with 
the hardcore scene? 

Tm no expert on Christian hardcore but I know there 
have been Christian punk bands and hardcore bands 
since the early 90's (The Crucified, Focal Point, 
Unashamed, etc.) but I don’t think it got into the 
actual hardcore scene since the past few years with 
bands like No Innocent Victim and xDisciplex. 

Whiat are the main objectives of the bands on your 
label? Are they on a crusade to convert people and 
if so is it working? What tactics do they use? Do 
they preach from the stage? 

The main objectives of the bands on Warfare is to 
pretty much just have fun playing shows and hangin’ 
out with friends but at the same time show kids what 
they believe in. I don’t think any of the bands are ona 
mission to convert people but I know they would like 
to a see a change...for the most part I think people do 
change somewhat after seeing a show with Cast in 
Stone or Youth in Submission or Diehard Youth or 
whatever. Maybe not their whole lifestyle but at least 
their opinion on a Christian band or Christian people. I 
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don’t think they use specific tactics, they are just who 
they are you know... real people. I wouldn’t call what 
the bands do onstage as "preaching" more so just 
sharing what they believe. They don’t get up there and 
tell everyone their going to hell... they just tell people 
what God has done in their life. 

Bands like Youth in Submission have said that the 
only reason they have the band is to serve Christ, 
what about for the love of the music? 

I know for a fact that the Youth in Submission guys 
love hardcore just as much as anyone else in the scene 
but at the same time God has called them to serve Him 
through their band. Its not like they don’t have fun at 
shows or whatever... they have a blast but they also 
serve God at the same time. 


Have their beliefs and lyrics hindered their 
progression in the hardcore scene? What do they 
sing about - racism, abortion, war, greed, 
promiscuity ? 

Yeah I think a lot of people are turned off to 
Christians being in hardcore so naturally its gonna be 
harder to get good shows and play with good bands 
and all that but that doesn’t mean they should stop 
playing. Look at No Innocent Victim, they've been 
playing for like 8 years now and they haven’t stood 
down to anyone. Now they are on Victory Records, 
one of the biggest hardcore label in America. Youth in 
Submission sings about promiscuity, every day 
experiences, straight edge, and their personal 
relationship with God. 

There are a lot of stereotypes for religious people? 
How have the bands tried to overcome these? 

I don’t think the bands make a point to overcome any 
sterotypes... they just live their life in a real way. I 
think that’s the best way to break the stereotypes. For 
the most part, down here I don’t think a lot of the 
Christian bands have to worry about that. I mean of 
course there are gonna be people who stereotype 
Christian bands but a lot of people look at a Christian 
band the same way they look at any other band with a 
message. 
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What kind of opposition have they faced? 

Well a lot of people disagree with Christianity but for 
the most part I think everyone is cool with it. For 
example Cast in Stone will play a show with 
Throwdown or 18 Visions or Eyelid or whoever and 
they'll talk about what they believe on stage and 
everyone is pretty cool about it. 

What kind of followership do they have and is it 
big? People may sing the lyrics but do you think 
they are listening to the message? Have the bands 
any “success stories” ? 

Yeah some of the bands have a lot of fans and kids 
singing along... it pretty much depends on the band 
and wear they play though. Like Cast in Stone plays a 
lot of "secular" clubs therefore they have a lot of fans 
who aren’t Christians. Yeah I know a lot of people 
who sing along but don’t really listen to the message... 
its ok though, at least these kids can have fin and sing 
along to a Christian band, at least they can do that. 
Yeah the bands themselves are "success stories” pretty 
much all the kids in the bands were at one time 
messed up in one way or another. They've found a 
personal relationship with Christ and have been 
changed from inside, 

Some of the songs are almost like prayers, do the 
bands see themselves as being almost like disciples 
of Jesus spreading the word through the hardcore 
scene? Has itever been done before? 

Yeah a lot of the songs are like prayers... I'm not in 
any of the bands so I cant say first hand but I think for 
the most part the bands sce themselves as Christians 
playing hardcore spreading what they believe. The 
definition of a Christian is to be like Christ so by 
going around and playing shows and telling kids about 
God they are just being Christians. 

How do you and the bands feel about those who say 
they are ‘Christians in a band but are not a 
Christiam band’, but are using the Christian scene 
to sell albums? 

Idon’t know how the kids in the bands feel about that 
but I think that if you want to be a Christian in a band 
but not a Christian band that’s fine just don’t use the 
"Christian" market to sell your records. But in most 
cases I don't think you can blame the band 
themselves, their not the one's who control the 
distribution for their label. They just play their music. 
I think its mainly the labels fault for putting bands in 
Christian places who aren’t Christian bands... its up to 
us to stop it. Not the bands...they are just playing 
music. 

Would the bands mind if they ever had to play a 
gig alongside a satanic band? 

No, I don’t think they would mind at all. They would 
probably have a lot of fun... if everyone respects each 
other then I think everything would be cool. If the 
satanic band started making fun of the Christian band 
and disrespecting them, that’s a different story. 

What would you say to those who feel that since 
they don’t believe in God that they won’t or can’t 
listen to your music? 

I think that’s being closed minded. Why limit yourself 
to only the things that pertain to you and what you 
believe? I would just tell them that its Ok to like 
something that you don’t necessarily believe in. I have 
alot of friends who don't believe what I do... | have a 
lot of friends who totally disagree with what I believe 
in but that’s not gonna stop me from being their 
friend. I think everyone deserves to be respected. 
Thanks a lot for the interview! Those were great 
questions...JOn................. WWW.Warfarerecords.net 
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* been earning a big reputation for themselves with some intoxicating 
3% energetic live performances and spirited hardcore attacks. I was thankfal 
* for being subjected to 2 such workouts when the band hauled arse over here 
3% for a few “shows” a couple of months back. This interview was staged 
* outside Slattery’s, Dublin with Tim Shaw (vocals) by Trevor Meehan. 
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%* Bow would you describe your music and sound? 

* Basically I think we’re a pretty straight forward hardcore band. We're 
* influenced by a lot of different stuff, by earlier hardcore bands like Sick of it 

in All, Cro-Mags, Killing Time and stuff like that but everyone really likes a lot 

x of metal and 90’s stuff too so we definitely throw in a little edge to it. When 

px you hear us I is straight forward, there's not a lot of weird stuff going on. 
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x 1995 was the start of the band but would you consider yourselves a new 
x mame in Europe at least? 

% We've been together a few years now but we’re still breaking ground for the 
3 band and hitting a lot of new places. There’s places all over Europe we 
* haven't been to, all over the world, there’s stll places in the States where 
* kids aren’t really familiar with us. We even played Long Island recently, 
ins * which is only 2 hours from New Jersey but there was all these young kids 
%* there who hadn’t heard of us. We're always breaking new ground. I think 
x we'll be a new band until we've been around 6 or 7 years, hopefully by then 
%* we'll be pretty established. There’s always new crowds to win over and new 
% Places to play like this tour of Ireland. We wanted to come over here and 
x play and start the ball rolling. 


* Wow’s the New Jersey scene? Is it more or less active than when you started 
* out first? 

* Actually it’s gone really downhill. Over the course of the last year or two it’s 
> really fallen apart and a lot of bands have broken up. Floorpunch broke up 
x —and they were like the other big hardcore band in NJ and kids stopped 
%* doing shows. All the sXe kids stopped being sXe so there was a weirdness 
% between them and their old friends and it was a lot of kids, not just one or 
* two...it was a whole group of kids who had been coming to shows 
% constantly. A lot also moved onto Emo and liked nothing else. A band like 
* The Get Up Kids would draw 800 to a show in NJ...any hardcore band 
x would be lucky to get 200 or 300 — 300 would be awesome. Two years ago, 
z 500 kids was expected. It’s a cycle but it will come full circle I feel. 


* You released your debut e.p. only a year after forming? 

* We practised all the time. We like to play. That first 7” was done so quick — 
3 We got someone who wanted to put it out, so we wanted to get it done and 
%* out there ‘cos you’ll hear these bands and you'll ask have they something 
% out, and they don’t, and you'll wait for a year for them to put something out 
* and they still don’t and you'll give up on them. So we wanted something out 
% that people could get and we had a great time over this as we went from 

* 


being a band kids would go see, to a band where kids would be up singing 
along to the lyrics. I’m happy with it. I’m never totally satisfied by the way 
our ¢.p’s and compilation tracks come out but I’m always happy with the 
way the Ip’s come out. But songwise I love that 7”, 


The first Ip “Direction of Things to Come” came out on a fairly obscure 
label - Indecision Records. Does the deal with Nitro signify a demand for 
bands like Ensign? 

What happened was the West Coast punk rock labels like Nitro and Fat 
Wreck were like “Oh there’s this whole hardcore scene that we've never 
been a part of even though we run parallel to it with the punk bands” so 
they decided to try and sign some hardcore bands. What happened with us 
was we as a band had a stranglehold on Indecision Records because they 
were a small label and we were out on tour all the time so we kept taking 
resources from the label. It got to the point where the label wasn’t 
progressing because we were taking up so much time and money. Dave who 
runs it didn’t mind but we did, so we started to look for a different label. We 
were not gonna go with Victory or Revelation as we were not into that, so 
we had friends at Nitro like AFI and people who worked there so we started 
talking to them. They were like “Look we've never put out a hardcore band, 
you’ve never been on a bigger label...let’s try it!” They also knew a good 
hardcore record would sell a lot and that’s unfortunately the way record 
companies think. Even the smallest label has to think “Well if I put this 
record out will I at least cover my costs?” As a smaller label you can’t 
survive unless you get money back. 


So they’re treating you well? 

Tt was odd at first just because we were like this hardcore band coming onto 
the label and they had never done that before and we had our own ideas 
and they had ideas and we had to work it out. We didn’t want to e marketed 
like this, we want to remain the band we are. We don’t wanna be pushed 
one way doing all this promotion stuff and they were like “Well we know 
what's best” but we were like “No we know what's best, we’ve been doing 
this band for 3 “years and we’ve been in the hardcore scene for 15 years!” 
Now it’s awesome, it’s been great! 


“Cast the First Stone” is the current and 2™! album. Are you pleased with 
it’s outcome and do you feel you have progressed as a band? 

“Direction...” was our first record and it will always have a special place 
but I love “Cast...”. There’s some kids who were bummed out and said it 
doesn’t have singalongs and it’s not like the first record but we could have 
very easily turned around and re-written our first record but the guys in my 
band are the type of musicians that want to push themselves and we like “if 
we re-write the “Direction...” record then it’s not gonna be fun to play”. So 
we wrote the new record and it’s slightly different I feel, not completely 
different. I think it’s some of our best songs ever written. 
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So has being on Nitro enabled a tour like this? 

Nitro has enabled us to do a lot of things but something like this — coming 
to Ireland ~ that was kinds set up by Paul Clegg. He called us one day saying 
he liked the band, would we like to come over? And we were like “yeah 
totally!”. He told us the shows might only be 50 to 100 kids but we’d have a 
good time. So this happened ‘cos we're all hardcore kids but on the other 
side of that in England, Nitro have totally helped us out. The girl they have 
working over there is simply the best at what she does. We’re in Metal 
Hammer, Kerrang!, Terrorizer and fuckin’ Melody Maker! All this stuff is 
foreign to us but we’re in it. Melody Maker reviewed the record and gave it 
8/10 and a friend of mine said “Holy shit Melody Maker doesn’t give anyone 
a good review — especially a hardcore band!”. It’s been a dream for the band 
to come here, we haven't had the chance because the tour usually ends in 
England and we go back to mainland Europe. Landing in Ireland yesterday, 
the 5 of us were so excited. It’s our first time here and everyone is 
American-Irish (Murphy, Shaw, Donoghue etc.,) so I've been on a constant 
high seeing everything. If no one came to the shows I’d be bummed out but 
at least I got to go to Ireland. 


How would you describe hardcore to someone who knows nothing about it? 
Hardcore to me is more than the music...it’s a way of life, and it sounds 
cheesy and I hate saying it but it’s a way of thinking. A perfect definition of 
someone into hardcore would be someone who got fed up of everything in 
the world, steeped out, found the hardcore scene and it was a place with all 
these great ideas, a very forward thinking scene and everyone got along. 
Sometimes hardcore can be petty like other scenes. In America, MTV 
pushes all these bands like Korn and Limp Bizkit as extreme music and kids 
think they're the most extreme band. I look at these bands and think one , 
just one hardcore record — even a substandard hardcore record blows all 
that shit away. 


In your eyes how healthy is the hardcore scene worldwide? 

It looks to be going through a growth period right now. Some places are 
really small whereas other places are really awesome. I don” think you 
could ever say hardcore is dead because in some places we played like a 
festival in Belgium there was 1500 kids there. There’s always kids into it. 


How important is the singalong and dancing aspect of the live show? 

For me, that aspect of the live show is everything. Kids have to dance, if 
they don’t dance I get bummed out ‘cos I feed off that. If we play a show 
and there’s kids standing there I can’t get any energy, but when kids are 


x 
dancing and singing along then that’s a huge compliment ‘cos they’ve got 
the record and cared about what I was saying enough to memorise the t 
lyrics. 

Who causes more division in the States, militant sXe or thugs who show up x 
for a fight? 

Well I think some of the militant sXe only show up to fight I think militant x 
sXe is ridiculous — everyone in this band is sXe but it’s all very partial to us, 
it’s not a platform, it’s not something we choose to push. I’ve never x 
understood the militant sXe aspect ‘cos you have to let people live their * 
lives. I think it’s great when someone decides to become sXe ‘cos you're x 
bettering yourself and I’m not saying Better than...but you’re doing * 
something for yourself that makes you a healthier better person. It ends inl 
there...so what if some guy over there comes to a show and drinks a * 
beer...he’s probably more dedicated to the scene that you are! Violence at ~ 
shows causes division because when fights happen people have to take sides * 
and it carries over to the next show, and people just turn up for the fight. 
Violence on any level or form or from any faction causes the most division 
of the scene. 
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Your lyrics spread a positive message...have people come up to you and let 
you know whataffect they had on them? 

Yeah...it happens quite a bit to me and it’s pretty exciting. A really good * 
example was we had been on the road so much this year I got really down 4 
and I was questioning whether I was doing the right thing in this band and * 
stuff. What happened was some kid sent me a letter and he was like “your * 
music helped me through a rough time in my life” and right there and then 1* 
had done everything...I had changed somebody's life with a lyric. It’s * 
mindblowing to have that affect on somebody. 
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Plenty of people could relate t the word of 15 years. Did you first ofall write x 
that for yourself and then hope that other people would recognise the x 
situation? 
‘That song was exorcising my personal demons. It was writien directly about * 
my parents, specifically my father. 15 years is how long I've been into this » 
music for and when I was working with Sick Of It All, I went all over the ¥ 
world and everything and when I'd get home I’d call my parents wanting to * 
tell them about all the cool shit I’d saw and done but they would just wanna x 
bitch about how I didn’t make enough money and how was like abum and * 
all this other stuff. So I wrote that after a phone conversation we had when » 
we got back from tour with Sick Of It All and I had wanted to tell them how * 
awesome it had been but they just didn’t care so that song came out of me. 4 
So many kids were like “fuck yeah, my dad’s an asshole too”. It sucks that a x 
lot can relate to it.I hope kids realise they can find support elsewhere. My * 
father actually pushed me into a world that changed my life and I hope * 
other kids find their way into it too. 
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On “Silent Weapons for Quiet Wars” you talk about the media and how it * 
controls everything you see. You believe people should look beyond their 4 
reports to find the truth, How would you suggest they go about doing that? 
I don't know how it is over here (Isat and watched the news last night, there x 
was alot of stuff on the [RA and we never hear about that back home so I * 
sat and watched back to back broadcasts to get as much information as 1 » 
could) but in the States, journalism is so tainted, it’s all in the reflection of * 
big business and the government and they control the media and what we + 
see so it’s really hard for people to find alternative media where they can inf 
find the truth and then you can’t even know if that’s the truth! Certain zines * 
are political and there’s a lot of books out there that try to expose % 
conspiracy theories and stuff like that. What you need to do is hunt out * 
those sources that are fairly reliable. I go to the bookstore a lot and right El 
now I’m reading a book called “Beyond Beef” which is an expose on the * 
cattle industry saying how fucked up it is. That’s alternative media and it’s ~ 
giving us a deeper understanding of what we don’t know about. * 
Unfortunately for current events I’m ata loss as to where to go to find the « 
absolute truth, so the only thing I can say about that is when something is x 
given to you — look at it but don’t swallow it whole. Question everything and * 
dig deep to find out - Ifyou care enough. I ‘dbe for the internet except for 
it’s another way to spread lies. It could be the most powerful tool in the * 
world simply because it’s an easy way for people he entire world over to ~ 
talk. 
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What makes the band tick? 
A love of hardcore music, a necessity for us to play and get our aggressions out. 
Everyone in the band loves the music that we are playing. 


And to end? 

We're really excited that we got to come to Ireland. Everyone had beenreally 
awesome. We would liketo thank everyone. If anyone wants to get in touch 
with us please do. Thanks. 
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17 STITCHES 
“CLOSER THAN YOU THINK” 

(SKIPWORTH) 
Speeding out of West London come this hyper-energetic hardcore 
punk five piece. | really like their sound, which meshes the NYHC 
sounds of Agnostic Front and Breakdown with some punky stuff like 
59 Times The Pain and fellow countrymen Imbalance, With seven 
great tracks, pure accents and well designed packaging on offer this 
is well worth your lousy fiver. Their scratchy sound is nicely beefed 
up by plenty of cool gang vocals and back ups which I presume work 
extremely well live, While all the tracks are enjoyable, “Filth” and 
“Slaves” get the nod as the standout tunes, (TM) Skipworth Records, 
PO Box 19388, London, W4 IGA,U.K. mail@ 
skipworthrecords.co.uk www.skipworthrecords,com 

2000 STRONG / DSFA 
SPLITCD 
Two of Ireland’s leading hardcore bands join forces to deliver three 
tracks each on a very entertaining split release where 2000 Strong get 
you in the full nelson before DSFA smash you bang in the face. 
Opening with “Positive Hate” one of the best hardcore anthems I've 
heard in a while, 2000 Strong show why they are and will be a force 
to be reckoned with in the hardcore scene. Their reworking of their 
signature tune “2000 Strong” doesn’t suffer one bit even with the 
added slower piece at the start while their contribution is closed with 
“Control”, yet again another belter, Geographic position is the only 
thing holding this band back from exposure in the worldwide 
hardcore scene and I'm not one to exaggerate things. The DSFA side 
is opened with their guitar heavy intro which leads into the lighting 
fast “Feed the Addiction” taken from their “Seven” cd. “Faith In Me” 
is swamped in metal guitars while “One In A Billion” ends the cedin 
a speed punk whirlwind, Sadly this was to be their last release. 
Another band falls by the wayside,.,we’ve seen it too many times 
before. Get it for the 2000 Strong tracks. (TM) Abusive Music, c/o 
Ian Lawless, Trinity, Ashford, Co. Wicklow, Ireland. 
ianlawless@hotmailcom 
4. IN THA CHAMBER 
“UNSTABLE FOUNDATION” 
(Extreme Championship Wreckords) 

Rumbling outta Brooklyn, NY comes this heavyweight NYHC 
contender bringing on the grooves thick and “phat”, While their 
music lies ina Biohazard/NYHC crossover niche the vocals are quite 
strained and sometimes come across like Mille from German 
thrashers Kreator, They've just released a new cd on Centuty Media 
so they obviously liked what they heard on this self released mini-cd 
enough to sign them. I liked it too.(TM) 4120-19 B Hutchison River 
Pkwy., East Bronx, NY 10475,USA. 

AFTERSHOCK 

“THROUGH THE LOOKING GLASS” 
(GOODLIFE RECORDINGS) 

Lewis Carroll was a strange man who did strange things and wrote 
things that were so strange that even Walt Disney couldn't give them 
a gloss of normality; there was something very metal about him. 
Aftershock's apparently complete devotion to him really intrigued 
me, but it's just too bad that my expectations were quite so high. 
That's not to say that this isn't good - because it is - it's just that it 
wasn't what I really expected. Aftershock is not for the fair-weather 
metal fan: they use lots of guitar solos, the vocals occasionally go 
death metal on your ass, and they even use synthesisers that might 
edge them into metal-geekdom. It also finishes off with a few 
minutes of spooky classical guitar stuff, and call me a dork, but I eat 
that shit with a spoon. Anyway, if you like driving metal with the an 
ethereal otherworldly flavour laced through it, if you don't mind the 
occasional delve into metal cheese or weird rabbit holes, then you 
can get this from www.goodliferecordings.com or email them at 
fire@goodliferecordings.com (JR) p.s.: 1 don't really eat shit with a 
spoon. 


ALKALINE TRIO 
“MAYBE I'LL CATCH FIRE” 
(ASIAN MAN RECORDS) 
Now here’s a great band. Blending the emo of say Gameface, with 
the snotty punk of Green Day and the guitar rock of Sugar, Alkaline 
Trio will get your head bopping with some superb catchy cmotional 
punk tunes, The hooks are large, the choruses are fantastic and the 
musicianship is as tight as a ducks brown star in water, Songs such as 
“Fuck You Aurora’, “You've Got So Far To Go” and title track 
“Maybe I'll Catch Fire” have all the previous in abundance. Every 
song has singalong potential and this makes me one happy boy. VIL 
be checking out more of their stuff fast. 1 suggest you do the 
same(TM) PO Box 35585, Monte Sereno, CA 95030-5585, USA. 
Www. asianmanrecords.com or email : brucclee @pacbell.net 
ALL 
“PROBLEMATIC” 
(EPITAPH) 

At this stage of the game All have released something like 11 albums 
in 12 years. To me they all sound the same, but so did Bad Religions 
stuff and that didn’t stop me from enjoying them! Currently | have 
about 5 of the aforementioned albums and while I think this band are 
cool, I think that’s enough to own, Here on this offering, All surpass 
their previous effort which I have to say went straight over my head, 


with only a handful of tracks standing out in the monotony. Look | 
think most people know who All are and what they do ~ punk rock - 
and yeah they do it extremely well. Dichard fans will love it, while 
new fans should like it too. (TM) 
ANNALISE 
“OURSTORY GOES LIKE THIS” 
(PIGDOG) 
So many zines were raving on about this lot I thought I was going to 
explode if | didn’t hear them soon, so young Skehan sent Suspect 
Device distro and order for it and | had it on my doorstep in a matter 
of days, So after destroying the packaging I quickly bundled the ed in 
to see whatall the fuss was about. And as soon as the opening strains 
of “Selling Sand to the Arabs” kicked in it was clear to see why 
some would look at these as the great British hope for punk rock. 
Huge harmonies, driving guitars and emotional mod tinged vocals 
dominate stick-in-the-head tracks like “Best Years of Your Life", 
“Hit the Bottle” and “Don't Go”, This is just great. (TM) Pigdog 
Records, PO Box 43,Hull,HU1 1AA, UK. 
ANNAPURNA 
“ABSTRACTIONS” 
(PURNA RECORDS) 
Up there in Kilkenny there must be something in the water. For 
Annapuma (who sound similar to fellow countymen Gout) deliver 
bass driven anthems somewhere between No Means No and Primus 
all topped off with a certain wacky-ness and a slight jazzy feel. It's a 
self-released cd and is well worth your support and costs a mere £5 
for 16 tracks. Sound lads too. (TM) annapurna_band @hotmail.com 
ARSON 
“WORDS WRITTEN IN BLOOD" 
(RESURRECTION A.D.) 
Before you put on Arson’s “Words Written In Blood” cd there's a 
couple of things you gotta do : First make sure the house is empty, 
then go to your bedroom, close the curtains, close the door, and start 
chanting metal! metal! With both hands forming the sign of the devil 
— made famous by Ronnie James Dio, Now you're ready, Hit play 
and be fulfilled. “Words Written in Blood” opens with a guitar lick 
invented by Iron Maiden , attempted by many but mastered by few — 
Arson are one of the few. All this is followed by some brutal skull 
crushing metal which relentlessly destroys and moves onto more 
damage. Production wise this is top notch and nothing less would be 
expected when you have a man like Steve Evetts behind the desk. 
This is full scale metal warfare,(TM) Resurrection A.D, Records, PO 
Box 763,Red Bank ,NJ 67701,USA. radr@_resurrection- 
ad.comwww. resurection-ad.com 
BADTOWN BOYS 
“ANOTHER FINE DAY” 
(GOLF) 
“Another Fine Day”, One damn fine album. After reading their 
interview in Scanner#6 1 didn’t go any further in checking them out 
(through sheer laziness) until one day this collection of songs came 
in through the letterbox and I got the chance to hear them. And more 
fool me for not checking them out sooner. Soundwise they come on 
like a cross of The Ramones, All/Descendents and Bad Religion. 
Huge bands to be compared to but such is their quality at blending 
raging punk rock with melodic singsongs they totally deserve such 
comparisons. (..even at that I'm probably underselling them!) Good 
to see there’s no image bullshit with them either as the inlay photos 
make them look like aright bunch of misfits and mishapes. A juicy 
choice cut of punk rock. Easily one of the best things reviewed in 
these pages. (TM) 
BIG D & THE KIDS TABLE 
“GOOD LUCK” 
(ASIAN MAN RECORDS) 
A tough one this for me. At first listen I thought this sounded very 
like the early Bosstones albums and then I find out they are from 
Boston and have supported the Bosstones so now it all clicks into 
place. If you like the rough raw edged ska-punk of the Bosstones 
before they became the slick well oiled machine they are today then 
get this — if you can’t stand ska-punk then stay well away. While this 
is not a bad album it seems to me at times that the homs are just put 
into the songs for the sake of it instead of complementing it, And 
indeed it’s the songs that really rock out and contain very little of the 
hom section that are for me the best tracks on this their 3 album. In 
my opinion 1 would rather they ditched the horn section altogether 
and became a good rocked out punk band or at least integrated the 
homs into the songs better, (DS) Address elsewhere. 
BLOOD OR WHISKEY 
“grr” 
(REJECTED) 
You know when you hear so much about a band but fail miserably at 
trying to wack something by them down? Fuckin’ frustrating isn’t it? 
Well | heard this showers name for about two or three years (or 
something like that - they were postered to play a festival in my 
home town once but I had a week of final exams starting the 
following moming so couldn't make it - don’t even know if they 
actually played either!) before actually hearing any of their Pogues 
meets The Clash meets The Dubliners take on traditional Irish music. 
Opening with the banjo-driven “Bucharest” and the drunken 
singalong that is “Take Me Along” it’s easy to see why the band can 


count the Dropkick Murphys as some of their biggest fans. Since this 
is on Rejected Records , 1 wonder will Mero put them on punk bills 
‘cos it would be interesting to see the crowds reaction. Incidentally 
it’s great to see Rejected release something like this and all for the 
miscly sum of £10.You should all be snapping it up if you're a fan of 
the aforementioned bands and the slower trad influenced Murphy's 
stuff.(TM) Rejected Records , 9 Woodlands Ave, Dun Laoghaire, 
Co. Dublin, Ircland. rejected@ thumped.com 
BOYSETSFIRE 
“AFTER THE EULOGY” 
(VICTORY) 

BoySetsFire’s first release for Victory Records and it will possibly 
go down as a chssic, This should see the thought provoking, 
confrontational lyricists take their messages to the masses. Opening, 
with a crowd chanting “for justice, for peace” sample you're cased 
into this ever changing musical joumey. That's until the metal-tastic 
“After the Eulogy” rips through the air like an explosion and kicks 
and screams its’ way into your senses. The bands strength — the 
jlity to craft moving emo rock numbers and then blow them away 
with some chest beating hardcore workouts - are demonstrated to 
perfect extents on this platter. Songs like “The Abomination of those 


Virtuous” followed by “Our Time Honored Tradition of 
Cannibalism” are living proof to this. It may take a few listens to get 
into but there's no doubting this is some quality recording. In fact, 
dare I say it, BSF are one of the most important bands in any scene 
today. (TM) PO Box 146546, Chicago, IL 60614, USA. www. 
victoryrecords,com 
BRACKET 
“WHEN ALL ELSE FAILS” 
(FAT WRECK CHORDS) 

Okay it's on Fat Wreck and a couple of their bands aside you know 
it’s gonna be Californian sun drenched melodic pop punk. And here 
there’s nothing new for me to get remotely stined about but if you're 
a Fat Wreck fan then you might like this, Not even an appearance by 
Fat Mike can save this record for me.,.yawn, yawn! | couldn't get 
with this. (TM) 

BUG CENTRAL 

“THEMEEK WILL INHERIT NOTHING” 

(SELF RELEASED) 
This isa great Punk album. It really reminds me of the old 80's 
English punk bands like G.B.H., Exploited with Crass style lyric's. 
It’s as if the whole 90's Punk scene never existed with these guys. 
You will not find even the faintest whiff of NOFX, Offspring or 
Green Day here. This is total Spiked hair and Spikes Anarcho Punk. 
Bug Central are anti-everything, Church, State, Society, Monarchy 
etc, It’s weird thatalthough this is still the same stuff that was being, 
sung about in the late 70’s early 80’s Bug Central don’t scem to be 
just playing the same old rehashed story as it seems as fresh today as 
it ever has, Which is the one thing Bug Central have going for them: 
they take an old and classic sound and reinvent it for this generation. 
All for only £5 — essential purchase for those who like Punk with a 
bit more to say. (DS) 118 Taplow, Thurlow St., London SE17 2UJ, 
UK. bugcentral @punks.co.uk 

COCKNEY REJECTS 
“GREATEST HITS VOL, 4” 

(RHYTHM VICAR) 
Haven't the fuckin’ foggiest as to how long this gang are around but 
1 thought this wasn’t half bad after expecting it to be a load of 
codswallop (or shit in everyday language), Granted a few of the song, 
titles will raise a couple of chuckles but when the music is played 
with belief and passion you tend to overlook this kind of thing, Loud, 
drunk, football terrace style chanting, braces, tattoos and DM's, Not 
‘alf bad cither guvenor. (TM) Unit 15,Bushell Business Estate, 
Hithercrofi, Wallingford, Oxon, OX10 9DD,England. _plastichead 
@compuserve.com 

CRAWLSPACE 

“ DON'T GET MAD..,GET EVEN!” 
(RPP) 
This is an extremely heavy and evil six track ep. from Belgium's 
Crawlspace that just leaves me wanting more. This is where the lines 
of heavy/death metal and hardcore are well and truly blurred and it’s 
only the lack of hair and cheesy lyric’s (although they get close at 
times to that) that allows Crawlspace to be perceived as a hardcore 
band. | love this type of hardcore and fans of Length of Time or 
Askangel will love this too. Stand out tracks for me are “Way Out” 
and “Creation of Hate" both pack some of the most brutal riffage 1 
have heard in ages, The quality and production of this CD just adds 
to the overall punch this packs and | would recommended this to 
anyone who likes it loud and ‘ard. (DS) 
DANCE HALL CRASHERS 
“THE LIVE RECORD" 
(PINK & BLACK RECORDS) 

Sometimes, when a band doesn't do it for us with a studio recording 
but isn’t entirely bad, we can still cling to the hope that a live show 
might be better. When the opportunity to see them live seems to be 
nil, we hope that a well-produced live CD might suffice, The most 
recent effort from this female fronted ska-punk-what-have-you outfit 
is well-produced, and, though it's not exactly a torturous listen, it 


definitely dida’t pass my endurance test -- that’s when | see how 
many times I can listen to a CD in a row before I have to restrain 
myself from slitting my wrists with it - with just two full plays of it 
making my aural limit, There are some decent tracks on here: 
“Catfight’ is amusing, and they finally seem to get down to proper 
rocking with the last song, but overall, it's a rather lacklustre 
performance. | wouldn't rule these guys out forever, but I didn’t get 
the rambunctious energy | wanted from it, like a musical meringue: 
sweet and tasty, but not exactly filling. (JR) 
DEATH THREAT 
“PEACE & SECURITY” 
(TRIPLE CROWN) 

Another good solid hardcore release from the people at Triple Crown 
Records. This time it’s the turn of Connecticut's Death Threat to 
punish us, Featuring ex-Hatebreed members D.T. kick out the jams 
in an unmerciful in your face streetwise fashion. Chock full of 
attitude, passion and lyrical jems from the school of hard knocks, 
DT. come actos like a furious mix of Madball, Blood for Blood and 
Sheer Terror. Indeed White Trash Rob and Buddha from B4B guest 
on the track “Life Sentence”, If you like hardcore that tips it's 
baseball cap to old punk before spin-kicking ‘round and saluting 
some new meiallic influences then this is the choice for you. This is 
excellent no nonsense kick arse hardcore. (TM) Triple Crown 


Records,331 West 57" Street, PMB 472,New York, NY 
10019,USA. www, trescrown.com info@ trescrown.net 
DIECAST 
“SAMPLER ‘99" 


A big thanks to Jane for passing this cd onto me “cos I saw this bands 
name all over the shop on my trip to Boston last September, Boston 
hardcore or Boston metal? Who draws the line between the two 
thesedays? Let's just call this Boston metallic hardcore of the highest 
order and if bands like Earth Crisis , Turmoil and Vision of Disorder 
tickles your fincy bits then this band is for you. As far as [ know 
they have justinked a deal with Now or Never Records in the States 
which will see them release some new material soon. (TM) www. 
BHCDIECAST.com BHCdiecast @aol.com 
DIEHARD YOUTH 
“RIPIT UP "99 - DEMO” 
(POSI-PUNK RECORDS) 
Andy, vocalist with Diehard Youth sent me this demo which aside 
from being in its second pressing shows lots of potential from this 
old school hardcore punk crew, Names such as Bad Brains, Ensign, 
Ten Yard Fight , Minor Threat and the punkier moments of the 
Beastie Boys all came flooding to mind as the tape ran on my 
walkman, They'vea full length out soon on Warfare Records so keep 
your eyes and ears peeled for that. (TM) 1011 Cypress Way, 
Tehachapi, CA 93561, USA. 
DODGIN’ BULLETS 
“SOUNDTRACK TO THE END OF THE WORLD” 
(FACEDOWN) 
Whooargh! I love this shit! Really heavy riffing, throat wrenching, 
vocals and big breakdowns are great starting points in any book of 
heavy metallic hardcore and California’s Dodgin’ Bullets have all 
these in abundance, This band is actually made up of members from 
bands such as No Innocent Victim , xDisciplex and Shockwave and 
that goes someway to describe their sound. Opener “Dodgin’ 
Bullets” bares a striking resemblance to a hardcore version of 
Sepultura (Hatebreed maybe?) — all gutsy vocals and body slamming, 
riffs. The other four tracks follow suit and it’s all over too quickly. 
Great cd. (TM) PO Box 1202, Escondido, CA 92033,USA. www. 
facedownrecords.com 
DOGSHIT SANDWICH 
“OPEN PRISON” 
(DSS PROMOTIONS) 
NoTop of The Pops for these Birmingham based punkers then with a 
band name like that but the music here is a fine example on how to 
mix the old and new punk styles. Starting points maybe the Exploited 
with a tiny trace of the Dropkick Murphys but for me the best parts 
on this tape are the stinging vocals and melodic guitar work that 
works along side the chaos. There’s heaps of back-up/gang, vocals 
going on too which my caris very fond of. They’ve even got a song, 
called “Burp My Worm”! Get it for a quid or two, (TM) rikmac76 
@supanet.com 
DROWNING 
“s/t 
(RPP) 
French hardcore metal very much in the style of All Out War and 
death metal bands Obituary and Immolation. When it’s this dark and 
heavy it needs to have plenty of groove for me to enjoy it enough to 
listen right through to the end and this has plenty. Lots of nice tempo 
changes, cool samples, excellent guitar work and double bass 
drumming, The opening of “Downfall” bears a striking similarity to 
Slayer too. This is well worth checking out(TM) RPP, PO Box 
19,1190 Forest 3, Belgium. AlainRPP @compuserve.com 
DROWNINGMAN 
“HOW THEY LIGHT CIGARETTES IN PRISON” 
(REVELATION) 
So Revelation have now joined the noisecore wars with the release of 
this Brian McTernan produced blistering four tracker from ex-Hydra 
Head Records chaotic recording artists Drowningman. Here the band 
demonstrate how to blend the aggressive with the melodic with sheer 
control over their instruments (and voice). One way I feel you could 
imagine their sound is by picturing Fugazi jamming on Slayer tracks! 


Crazy song titles like “Radios Tuned to the Sounds of Hears 
Breaking” and “A Quick Prayer to the Patron Saint of Dirty Rest 
Area Bathrooms and Clean Getaways”, Crazy lyrics too about guns 
and knives and sailors language straight from a Tarantino flick. All 
this, and ina blood red cd box with great artwork. Can't wait to hear 
more. (TM) PO Box 5232 Huntington Beach, CA 92615 - 
5232,USA. www. revelationrecords.com 
EDGE OF MORTALITY 
“s/t 
(WARFARE RECORDS) 
Grinding tough as nails metalcore like an eclectic fusion of Bloodlet 
and Integrity that uses swirly metal guitars to great effect. The vocals 
are so gruff the vocalist must consume a bowl of gravel cach 
moming for breakfast to train his “voice”. The band are not afraid to 
experiment, something the acoustic guitar layering pays dues to and 
“Tum Out” even adds a slight rap metal touch ala Machine Head to 
the whole show. Christian hardcore never sounded as evil or as 
heavy. (TM) 2036 Alexander Dr., Escondido, CA 92025, USA. 
ERRORTYPE :11 
“AMPLIFIED TO ROCK” 
(SOME RECORDS) 
I didn't know what to expect from these guys, not at all, but within a 
few notes of hitting ‘play’, | was bowled over by the band's 
songwriting ability, their dynamic blend of emo-pop and pure 
fucking rock laced with a bit ofnoise ala Jawbox here and there, and 
I was thanking the good lord above for rock. It's not heavy, but it is 
undeniably skilled, and the equipment list in the CD sleeve is an even 
more impressive record of the effort that went into making this 
exactly as it says: Amplified to Rock. The personal tone to their 
lyrics just goes to show us that there's a lot more to emotional stuff 
than just setting a few pages of one's journal to music and belting out 
a few human bagpipe whines. This is the kind of rock that grows not 
out of being cool, but out of being kind ofa rock and roll geek, one 
who eventually gets the last laugh by starting up a great band like 
this, Erortype:!1 are not going to be easily eclipsed. If you like good 
rock, if you're prone to a bit of the noisier end of, gasp, Britpop, if 
you aren't afraid of songs about kissing (don't worry, there's a lot 
darker stuffon here, too), then Errortype: 11 might have just the thing 
for you. I like. (JR) 122 West 29th Street, 4th Floor, New York City 
10001, USA. www, some.com imfo @some.com 
ESTEL 
“One Deep Breath/ Crunch Crunch It’s So Quiet” 
(LITTLE PLASTIC TAPES) 
This band features 3 females and one Andrew Bushe (current 
skinsman with Sir Killalot and Circle Again). I actually saw them 
live a while ago supporting Month of Birthdays where they came 
across as a very instrumental, relaxing quartet. And here on this 7° 
things don't change too much with two tracks of atmospheric spine 
tingling keyboard/piano driven backdrops. In fact the keys/piano 
sound is so ceric it could have been lifted straight off the film scores 
to The Exorcist or Halloween. The guitars on the otherhand are quite 
fuzzy and hidden in the mix behind the thumping drums - whether 
this is intentional I'm not sure. Good to see an Irish band having the 
“balls” (sory ladies!) to try something different like this. (TM) 64 
Dery Drive, Crimiin, Dublin 12, Ireland. 
E-TOWN CONCRETE 
“THE SECONG COMING" 
(TRIPLE CROWN) 
I had the pleasure of seeing ETC live in the legendary CBGB's 
venue in NY last September and good fuck was I impressed by this 
New Jersey rapcore crew, Already a fan, when this arrived it was like 
feeding mice toa hungry snake as [tore it from the packaging and hit 
volume 11, The vocals are great, Anthony balances between rapping 
like he belongs in Wu-Tang or something one minute — check 
“Guaranteed” and shouting metalcore style for America the next. The 
guitars reck of big metal riffs but are sometimes stripped down to 
jazzy/Mexican/Spanish style playing while the pummelling rhythm 
section has a huge hip-hop feel and remains groovy even in times of 
super heavy chaos. “Stranglehold” is a gem. People will try to tell 
you that mixing metal with rap is “passe”, E-~Town will change their 
tiny minds. Just the drop perfect mixture of hardcore, metal, hip-hop 
androck, E-Town Concrete rule, (TM) 
FIGURE FOUR 
“NO WEAPON FORMED AGAINST US” 
(FACEDOWN) 
This is a bit strange for me to review, as 1 am about as anti-religion 
as you can get and Figure Four is a Christian hardcore band, But | 
must admit really love the music of Figure Four as they remind me 
of Hatebreed, Buried Alive and obviously No Innocent Victim. (fans 
of cither of these bands will love Figure Four). What you get here is 
heavy hardcore with a hint of metal and if like me you are not into 
the religion thing then you can just ignore the lyrics, as they don't 
really spoil the listening pleasure of the music. I just can't relate to 
the lyrics as it's just not forme. (DS) Address elsewhere. 
FOR THE LIVING 
“BRIDGES BURNED” 
(Good Life Recordings) 
As | often do, I'll mention the bad stuff first, and then I will spout 
praise. Bridges Bumed starts out very abruptly, almost 
uncomfortably without any sort of intro, That's it. That's the only bad 
thing that | can come up with about this album, and, when I think 
about it, it's not really bad at all. A lot of bands actually do the same 
thing, but instead of being honest about it, they introduce the first 


track with a sample and fool us into thinking that they've given it a 
coherent intro when it's just an annoying temporary diversion. Like a 
lot of music coming out these days, For The Living isn't innovative, 
itisn't new and different, butit isn't boring. They know what they are 
doing, and they do it well. They work asa team, they cut right to the 
chase with good old-fashioned hardcore songs that rarely exceed two 
minutes in length, except for the last tack, which weighs in at a 
whopping and rocking three minutes, Woo hoo! Dig out your Vans, 
put up your hood, and dance like you're trying to start your 
lawnmower: it's fast, it’s kinda Youth Crew, it's positive and simple, 
and it fulfills all of the criteria for Clean-Core. Not bad, not bad at all. 


(R) P.O, Box 114-8500 Kortrk, Belgium 
www goodliferecordingscom 
FREEBASE 
“NOTHING TO REGRET” 
(DIEHARD/HARDBOILED) 


Yeaahh! The UKHC heavy hitters finally unleash their long awaited 
15 track album. So what d’ya get? Well if you cross Madball with 
Sepultura, you might be close but that wouldn't prepare you for the 
way this hits like a fuckin’ brick to the face, Marks’ vocals are 
ferocious gutteral grunts, the guitars scratch and chug, while the 
thythm section brings up a groovy underbelly. There's an 80"s punk 
feel to the overall sound and songs like “Push”, “Respect” and 
“Filter” would have moshpits going off like LA riots and semtex 
explosions. Everything is all topped off by plenty of vocal backups 
and singalongs, so what more could you want? There’s a nice touch 
on the inlay which reads “‘this music is for everyone, whether you 
have long hair or short, if you drink beer or are straight cdge, no 
matter what you eat or don't, regardless of your colour — there’s no 
mules, don’t be judgemental...show respect for each others choice.” 
Makes a lot of sense to me. One fierce record! All hail the mighty 
Freebase! (TM) Sce interview for address, 
GAMEFACE/ERRORTYPE 11 
“WHAT'S UP BRO?” 

(REVELATION) 
After a touring, jaunt across the US these two bands decided that a 
split release would be a cool idea and after a couple of plays, I hasten 
to add that yeah, it was a cool idea, Gameface open the can with 2 
new tracks and a cover of Tom Petty’s “Change of Heart”. Of the 
new songs, the mid paced “How Far Is Goodbye?” just overshadows 
the pacier “Wartime Hero” as the better track, Hearing how good 
they were on this e.p. made me pull out “Every Last Time” , dust it 
off and give it another couple of plays. ErrorType:l1 are signed to 
Some Records and these songs continue in the vein of their current 
“Amplified to Rock” opus. They have really grown on me with their 
driving emo-rock bordering, on commercial mainstream and raw post 
hardcore. Their contribution here includes 2 new tracks and a cover 
song also, They choose to cover a Split Endz tune. “Clan Mac 
Gregor and the Drunk Boys” is my favourite of their two new self 
penned ditties. Two good bands, excellent split, Emo-Rock on 
Tommy! (TM) Address elsewhere. 

GLASSJAW 
“Everything You Ever Wanted To Know About Silence” 

(ROADRUNNER) 
Glassjaw have been around for close on 5 years now but here’s their 
debut full Iength release, The strands tht make up their sound are 
metal, post hardcore and the bad brains - very similar to the sound 
currently being, cut by the Deftones, Although, | wouldn't say they 
are a blatant rip-off (I felt this way on first listen) as every time | 
listen to it 1 find more and more going on in the songs. There's a 
chaotic-core/noisecore underbelly to tracks like “Hurting and 
Shoving” and “*Lovebites and Razorlines’ while their appreciation of 
melody I used on songs like “Majour” and “Her Middle Name Was 
Boom” to add a certain beauty to their craft. If | had three words to 
describe them they would be - a musical collage. One thing,...1 don't 
think they are a Roadrunner band and maybe they would be better off 
at some label like Revelation or the like. However that remains to be 
seen and in the meantime this is one cool album which | enjoyed 
immensely. (TM) 

GREY AREA 

“FANBELT ALBEBRA” 
(VICTORY) 

Ithink Ihada dream about this album, or maybe it was just dij’ vu, 
or maybe it was just some warped daydreaming fantasy. I dreamed 
and fantasised that Grey Area's newest release would blow me away, 
but I never thought it could happen. It's rare that a band actually 
exceeds one’s expectations, but perhaps when we consider the talent 
and energy of the individual members, we shouldn't be so surprised. 
Did | say this before, that Grey Area is actually greater than the sum 
of its parts? This is more than poppy, melodic hardcore (ish) punk 
rock (ish) stuff: it's really music. My hardcore-hating bastard of an 
ex-boyfriend accuses me of being a music snob, which I deny, 
arguing that so much of the music I love actually isn’t all that 
musically extraordinary (he calls this the pathetic overcompensation 
of a true snob, but I prefer the term aficionado). Buthe, a member of 
the Holy Church of U2, actually sat and listened to this and admitted 
that it was really good, which is just one tiny piece of evidence to 
show that Grey Arca are actually able to transcend the boundaries of 
genre and impress even the perpetually unimpressed, 1 still can't 
seem to shed my ‘snob’ branding, but I try. It is rare to hear a band 
that is so tight musically, where the vocals are part of it, not just an 
afterthought performed by someone who thinks thal if he closes his 
eyes and yells, he’s sure to hit a note somewhere. Vocalist Emie 


brings the melodic power he had in Blacktrain Jack (he was also in 
Token Entry) to an even higher level; he is more than just a vocalist, 
he is a singer. | could go on, but what you really should know is that 
Fanbelt Algebra is twelve units of melodic hardcore that adds up to 
something that cannot be measured, even, to use a cheesy play on 
words, derived from any algebraic formula known to man. If we do 
not appreciate this band, then their inspiring talents are surely wasted 
on us and we do not deserve them. Are you buying this yet? (JR) 
Adiress elsewhere. 
HOT WATER MUSIC 
“NO DIVISION” 
(SOME RECORDS) 
A lot of post-punk, post-hardcore bands today end up being onc- 
dimensional, finding one decent riff and building a song around it, or 
one good member and building a band around it, but Hot Water 
Music take a big, gruff gun and blow all of that to little bits, making 
most of it sound tinny and sleepy in comparison, casting a big rock 
shadow over the worlds of rock and emotional indic, Hot Water 
Music might represent my litmus test for the rest of their rather 
unstructured genre, like a big brother you can never live up to, Other 
bands are going to spend years scrambling to get out of their shadow, 
Compare them to Leatherface if you like, but love them for who they 
are. The vocals are gruff and rough but unafraid to be melodic and 
are stired in with music that is more than competent, more than just 
skilled, The lyrics, the singer's voice, and some of the singalong parts 
evoke hardcore roots, but this is so much more, Each member is a 
catalyst for every other. Take the energy of hardcore, the powerful 
openness of emo, the roots of good guitar rock, add a pinch of 
something immeasurable, whip with a whisk, and you've got yourself 
some Hot Water Music. This is one time I will condone buying into 
thehype. (JR) Address elsewhere. 
IGNORAMUS 
“THE FAMILY UNIT - DEMO” 
1 love to get demo tapes and this one I really liked from London 
hardcore crew Ignoramus. Drawing influences from the likes of 
Agnostic Front, Poison Idea (who they cover) and Suicidal 
Tendencies isn't a bad idea at all and the Ignoramus sound is one of 
the freshest in the whole UK hardcore scene at the moment. Well 
worth £2. (TM) c/o Chico, 42 Lansdowne Road, London, N10 2AU, 
UK. 
IMBALANCE/THE PROPAGUMBHIS 
(Blind Bear Records) 
Interesting split here as you have 4 tracks apiece from the excellent 
Ol School influenced Imbalance and the more ska-punk influenced 
‘The Propagumbhis. To be honest | did not think that this would work 
as] am such a big fan of Imbalance and not that big a fan of ska- 
punk but much to my surprise I don't tum it off when the Imbalance 
songs are finished like I thought I would - I just listen through to the 
end and I just wish there was more then 4 songs apiece. Starting off 
with Imbalance’s contribution let me just say from the start that it 
just blew me away— Anyone who owns “Spouting Rhetoric” will not 
believe it possible that the Grimsby boys could make anything as 
good but believe me this pisses all over it. The songs here seem more 
focused and have a harder edge while still maintaining a feeling of 
melody, I am not going to compare them to anyone else coz they just 
don’t deserve it. But anyone who hears “In order to save you we are 
gonna have to kill you" or “Moral high horse” will know why 
Imbalance are one of the bands to watch out for and if there is any 
justice in this world they will be huge. Next are seven man ska-punk 
machine The Propagumbhis which is about as much as I know about 
them, But they do not let themselves down by any means and give 
Imbalance a run for their money, This to me is what the Bosstones 
where like before they got big and mellowed out. This is gutsy ballsy 
punk when some very fine horn playing to accompany it. What | 
really like about The Propagumbhis is their DY ethic and social and 
political leanings. With songs like “Moral High Ground” and “Meat 
Free Anthem (for a new tomorow)” showing what they are all 
about, A highly recommended buy all round and I can't see anyone 
not liking this. (DS) 
INDECISION 
“RELEASE THE CURE” 
(OVERCOME RECORDS) 
There will be no mention of the former vocalist ‘cos Artic Philie has 
entered the (burning) building and if you thought his vocals were 
powerful on “To Live and Die in New York City” wait ‘til your ears 
cop a load of this little stunner. This is some of the best metalcore 
around and is sure to be a classic of it's genre. The guitar work of 
Rosen and Brannan is simply amazing - totally outstripping their 
previous work - the production duties of Roger Miret is top notch 
and the intensity is boiling over and spreading out in a quick march 
all over the place. “Through the Wastelands Go Searching We” is 
devastation in under 2 minutes, Miret offers some familiar barks to 
“Dead” while “Save Me” slows the pace down but does little to case 
the pressure on Philic’s larynx. Elsewhere there is some creative 
studio pieces such as the drone out at the end of “Save Me” and the 
atmospheric scene setting at the start of “Through The 
Wastelands. .,". Lyrically the band expose some amazing conspiracy 
theories such as how the American goverment have created diseases 
for population control and how they have the cures but refuses to 
release them due to their own hidden agendas — mainly profit. That 
alone would make the cd worth picking up. The artwork and layout is 
sheer quality too and explanations are given behind the writing of 
some of the songs. I can't say enough outstanding things about this. 


I've heard nothing better in the metalcore field this year yct. 
Amazing! (TM) BP 80249, 35102 Rennes Cedex 3, France. www. 
overcomerecords.com info @overcomerecords.com 
INTENTION 
“POSITIVE” 
Another cool demo, and this time we have Birmingham's Intention 
offering up 5 tracks of mayhem inspired by the faces of The 
Exploited, System Of A Down, Dead Kennedy's and New York 
Hardcore. Lots of fast tempos, melodic breakdowns, odd ball vocals 
and furious riffing, all topped off by some intelligent well written 
lyrics, The production could be slightly sharper as there is a tiny hiss 
(I mean TINY!) throughout the cassette. 5 tracks for £2 is money 
well spent. It’s time for these boys to sort out a proper release and be 
fast about it too. (TM) 2-4, Bristol Rd., Birmingham, UK. ian- 
intention @westmidshardcore.freeserve.co.uk 
J.MAJESTY 
“srr” 
(SOME RECORDS) 
J. Majesty are a bluesy rock trio whose three-song sampler a few 
months ago left me eagerly awaiting their full length album. I looked 
forward to hearing more impassioned rock, more back-and-forth 
blues riffs, and more of what could be called a dying art. 
Unfortunately, 1 have been disappointed. Perhaps | expected too 
much. There are a few good tracks on here, but, although the three 
songs from the sampler seem to try their best to carry the rest of the 
album, the work, as a whole, is sort of boring. I hate that, I hate 
saying that. There isn't much to say about it, but if you think you like 
blues-laced rock with a bit of discord, then write off to Some and 
give this a shot. I'm going to give this another chance, but I doubt it 
will make it into my regular listening rotation, (IR) Address 
elsewhere, 
KEITH CAPUTO 
“DIED LAUGHING” 
(ROADRUNNER) 
Debut cd from the ex- Life of Agony frontman and it’s good to see 
the rest of LOA finally did the sensible thing and give up the ghost 
after losing a voice like this. Fans of LOA may get a shock listening 
to some of these songs as Caputo has really mellowed out and hard 
rock/grunge is the heaviest sound you'll find here. But that’s okay, 
you know, ‘cos you need to hear an album as well crafted as this 
every once in a while to prove to you that your particular musical 
choice is not the be all and end all. Don't expect anything resembling 
Life of Agony and you'll be alright. (TM) 
KNEEJERK / ABJURE 
“DON’T CLAP IT STARTLES ME” 
(SKIPWORTH) 
Sarcastic little title eh? Two UK bands team up to deliver an 
excellent ten track cd of emo-metal sharpness on Skipworth Records 
who are fast earning a reputation for themselves for quality releases. 
Kneejerk bring their attack on like a sublime mix of The Cure and 
Converge: one section unnerving indie, the other crazy hardcore, 
sweating off emotional metal. Abjure, on the other five tracks deliver 
something equally clever, akin to what BoySctsFire do ~ sweet emo 
possessed by manic, chaotic metallic hardcore. They also serve up a 
great cover of Suzanne Vega’s “Cracking” complete with guest 
female vocals. I there's common ground between the two bands it 
may just be an As Friends Rust sound. When you start comparing 
young bands to these innovative acts within the worldwide scene you 
know they must be something special. Keep it up, (TM) Address 
elsewhere, 
LABRAT 
“Theme For A Downer & Anthems Of Rejection” 
(FEAR FAMILY ASSASSINS) 
Intense, evil, disturbed, music for serial killers and split personalities 
- this is Labrat, this is amazing. Labrat play metal but not your 
typical straightforward metal, There's so much going on in all three 
tracks it’s hard to keep up. Aside from all the heavy riffs , 1 love it 
when the bands vocalist takes on the personas of about five different 
people and Rob justifies my reasons behind that theory by one 
second wailing into the mic while the next he's viciously spitting 
vile. Labrat know how to write tunes too - but they just as equally 
know how to fuck them up enough to test your sanity and with lyrics 
such as “we are scared because we know there will be blood” and 
“I'm sick , so sick of cunts like you” they could well be writing 
anthems (as the title suggests) for our degenerating society. The 
production on this is as crisp as fuck and if the boys keep this sort of 
standard up they will be huge, Mark my words! (TM) Fear Family 
Assasins Records ,272 Leahurst Rd., London,SE13 5LT,UK. 
LARD 
“70'S ROCK MUST DIE” 
(ALTERNATIVE TENTACLES) 
Jello Biafra and the Ministry boys go all glam rock for the title track 
of this three track cd of songs that didn’t make the cut for the last 
album, I must say it brought a smile to my face and I had to Angus 
Young it around the stereo, pausing only for the fist in the air chorus. 
“Volcano 2000” and “Ballad of Marshall Ledbetter” are much more 
your typical Lard affair with Jello's unique vocals over the Ministry 
boys razor guitars and beats,(TM) www. altemativetentacles.com 
LEATHERFACE/HOT WATER MUSIC 
(BYO Split Series, Volume 1) 
This album, released last year on LA's BYO Records, merges two 
undeniably great bands whom I will now praise to the skies, probably 
even engaging in the use of blasphemy - Jesus fucking Christ, this 


shit rocks! It's worth the penance that I will never do. Leatherface's 
older material with the amazing, Lemmy-csque vocals of the brilliant 
lyricist Frankie Stubbs, is harder, closer to the sound we all love 
from Motorhead (I won't go so far as to say that they sound exactly 
like therm, but you can't help but make the connection), This more 
recent material sounds closer to what Hot Water Music does, that 
indefinable rocking that grew out of hardcore but is far more 
advanced to be classed with it, making the transition between the two 
bands on the CD smoother than a baby's freshly powdered butt. Both 
bands are almost unequalled in their fervour for what they do, and 
they make use of every admirable trait musicians can possess; I love 
it. It's melodic without ever losing power, passionate without ever 
losing the intensity of plain old good rock, and varied without ever 
sounding contrived. If you must ask, then potent and fiery describe 
them best for me, especially when compared to the unfortunatcly 
impotent and tepid shit that seems to be endemic in most of the 
music world, that always has beca, that can sometimes swallow up 
greats like these. Swallow all of the gravel from your driveway if you 
must, you and I can't sing like these guys, but that just means that 
they've got something special. I think my favourite song on the 
album is Leatherface's 'Punch’, with its almost hardcore intro and 
more melodic feel, but with a certain undertone that rings of bands 
like Social Distortion (that might be way off, but that's just the 
feeling I get fromit). Florida's Hot Water Music prove their mettle, 
with the more seasoned rockers being a tough act to follow - they, 
too, could be legends in the making. (JR) PO Box 67A64LA, CA, 
90067USA www.byorecords.com 

LESS THAN JAKE 

“HELLO ROCK VIEW" 

(GOLF) 
To review this properly and thoroughly | had to put it on shufile, 
such was the amount of times I kept listening to the first five tracks. 
Less Than Jake have been slugging it out for a few years now 
bringing their ska-punk rock up and down the States and across the 
world and while they're big news in the States they’re still fairly 
unknown over here. For instance this cd was released two years ago 
in America. Anyway all that bull aside this is a great pick you up 
album, “Help Save" uses some excellent scratchy guitars and 
rumbling basslines, “All My Best Friends Are Metalheads” (cool 
title) is a ska-punk a ton which would get the dead skanking. “Great 
American Sharpshooter” uses some oohs and aahs that sound like 
messages left on my answer machine late on a Saturday night when 
people think they can sing punk rock...it works so well it’s frankly 
disturbing. A good decent cd, (TM) 
LIBERATOR 
“EVERYBODY WANTS IT ALL” 
(BURNING HEART) 
Holy Shit! What's this...Blur? Fuck I thought it was...going by the 
cockney vocals and poppy bounce of the instruments. It’s catchy 
though as is the second track “It Hurts So Good” which opts for a 
more laid back reggae approach ~ although the beginning made me 
thing they were going to burst into that fat bastard Van Morrison's 
“Days Like This”! The closer on this three tack single is basically 
‘The Specials complete with (almost) “Ghost Town” style vocals and 
organ stylings. (TM) 
LIBERATOR 
“TOO MUCH OF EVERYTHING" 
(BURNING HEART) 

Holy shit (yet again!) what's this Blur? ( yet again!). Liberator’s 
biggest influence is undoubtedly Engerland and it's a wonder they 
didn't have union jack shorts and a British bulldog on the cover 
photo instead of sharp suits and whatever breed of fuckin’ dog that is 
‘on the cover. “Once You Start (You Can't Stop) - an ode to 
Pringles? pethaps — sounds like Jarvis Cockhead singing a Madness 
tune...ie; it fuckin” stinks! “21" Anniversary” ain't half bad but | 
think this is more for Britpop fans who I'll bet would be “Mad for 
It)”. The (above) single is much better and that says it all really. 


(T™) 


LINK 80 
“THE STRUGGLE CONTINUES...” 
(ASIAN MAN RECORDS) 
Hardcore with Horns! Cool hardcore ska or “Ska-core” (as the scene 
heads call it) from the States. Sometimes its fast, sometimes slow but 
it’s all heartfelt. The opening is very atmospherically metal until the 
brass bellows and the track speeds up into a Voodoo Glow Skulls 
style stomp along complete with gang vocals and trumpel/sax 
breakdowns. Elsewhere the tracks experiment with different paces 
and vocal style ranging from classic two-tone to full on chest beating 
hardcore blasts. Chuck in a cover of “My Girl” ~ the Madness classic 
and you're smiling. As good as anyone else playing this field. (TM) 
Address elsewhere. 
MADBALL 
“HOLD IT DOWN” 
(EPITAPH) 

Bring it on NYHC style! 1 fuckin’ love Madball and was like a child 
on Christmas moming when this arrived in the post. Up with the 
volume, in with the cd and boom...New York City in my own 
bedroom! Beginning with a scrambled intro interview over hip hop 
beats the fury is held back momentarily. This band has never failed 
to impress me and even here with the recorded debut of new 
members Beto (guitar/ex-25 Ta Life) and Darren Morgenthaler 
(drums/ex-Maximum Penalty) the street hardcore anthems arc 
delivered in fine style. “Fall This Time” and “Show No Fear” are 


classic NYHC. Look, if you know and like Madball then you'll cat 
this whole, Production by Roger Miret too, New York Hardcore 
represent! (TM) 
METHOD OF MURDER 
“TWISTING MY WORDS” 
(BLACK CUSTARD) 
This opens ata ferocious pace before spinning out into a big “phat” 
breakdown with some cool mob vocals shouting the song title. The 
MOM sound is a vicious cross of Medulla Nocte and Hatebreed, not 
abad thing in many peoples books and certainly not a bad thing in 
mine. The production is fairly raw, which usually spoils stuff forme 
but here it just adds to the mayhem. “World Gone Wrong” a 
speeding hardcore punk stomper is over before you know it has even 
hit you and side one closer “Vulture” yet again beefs it all up with 
those impressive gang vocals cither side of a cool whispered section, 
Side two rips into action with a Fudgetunnel riff pressurised by some 
Entombed style guitar wankery and tuff guy NYHC vocals and speed 
is off the essence once again. The anger’s there, the songs are there 
but next time] ‘d like to see a better production just to prove these 
lads could be ball players not just ball watchers. (TM) MOM, 43 
Sullivan Way, Elstree, Herts , WD6 SDG England. 
MILLENCOLIN 
“PENNYBRIDGE PIONEERS” 
(BURNING HEART) 
Pop Punk Rock atits finest! These guys know what we're looking for 
and most certainly know how to deliver the merchandise. Fast, 
Melodic and Happy music from beginning to end, and certainly an 
album to make you feel good and in the mood for copious amounts 
of alcohol or soft drinks (depending on your persuasion...lets not 
forget the sXe folk!). Hailing from Sweden, Millencolin are a skate 
ska punk band but this release seems to have more poppy, pushy 
songs throughout. If you haven't bought this CD, its time to get off 
yer butts, grab your skateboard and make your way to the nearest 
record store. Even better you can buy this over the net by visiting the 
Burning Hearn Web page. A necessity for all Grey Area, All and 
happy feel good music fans. Exquisite guitar riffs, spectacular 
harmony and great talent possessed by this tidy Swedish four piece. 
(LR) Box 441, 70148 Orebro, Sweden. www. burningheart.com 
MILLENCOLIN 
“FOX” 
(BURNING HEART) 
Four tracks cd from the Swedish melodic punkers who have been 
slugging, it out for a nice few years now but have rarely sounded 
better. “Fox” is a bright breezy slice of bouncy pop-punk which 
could drive MTV punks crazy and should sell by the bucketloads — 
‘but it probably won't ‘cos they’re Swedish and not Americans. New 
studio track “Kemp” is actually quite superb and has a huge 
Motorhead feel to it - a pop-punk Motorhead perhaps? The other 
two cuts are two live versions of standout tracks from the 
“Pennybridge Pioneers” album. Those songs are “Penguins and 
Polarbears” and “No Cigar” and they rock! A great single release. 
(™) 
MISCONDUCT /the almighty TRIGGER HAPPY 
(BAD TASTE) 
That old nugget of not judging a book by the cover came back to 
haunt me right good here, I had one look at the Misconduct photo 
(not the cd photo but press photo) and cringed as I put the cd in. 
Then 1 got the shock of my life as a fingcrpointing, windmill 
inducing racket blasted from the cans blending all that’s great about 
Swedish punk rock and old school hardcore. “Friends” even ended 
with a sublime Bad Religion rip-off guitar solo while “Tribute” has 
the classist chugga breakdown I’ ve heard in quite some time. Fuckin” 
tops. The Almighty Trigger Happy are no more and be to be honest I 
couldn't care less. If | want Nofx, !’ll listen to Nofx. Know what I'm 
saying? They also cover Venom (Rip Ride) and Dayglo Abortions 
(Stupid World) - neither one’s impressive. It's not brutal, just not 
original and there’s plenty doing it better. Buy this for the 
onduct tracks. (TM) BTRecs, Stora Sodergatan 38 S-222 23 
Lund, Sweden, www. badtasterecords.se 
MIXTWITCH 
“SUCCESSFUL EVERYDAY LIVING" 
(TREASURE ISLAND) 
Sunny humid Califomia has moved to cold rainy Dublin and the 
Mixtwitch boys have emerged wearing their NOFX, Lagwagon and 
Geeen Day t-shirts proudly forall three songs. The vocals though are 
ofan unsuitable (to the music that is) rocky variety on track one but 
it’s track three I feel is the strongest offering, even though it’s only a 
demo version (the other two being “radio edits” according to the 
sleeve), This is alright - nothing to wake people up over though. 
(TM) www. teasureisland.ie 


NAOP 
“FULL CONTACT” 
(DIEHARD/HARDBOILED) 
This has a very carly old school hardcore feel about it. Listening to 
this brings to mind at various stages Cro-Mags, Leeway and for some 
reason early Anthrax and Sacred Reich. It has an overall early days 
NYHC vibe to it - which is a bit strange since this band are Dutch 
but having been around for 13 years might explain it. 1 don't know 
that much about this band but I like what I hear and anyone who is a 
fan of the above or Agnostic Front etc., will like this, It has a good 
clean production and while some songs veer a bit close to that late 
80's power metal sound this is still over all a very good hardcore 


album. Stand out tracks for me are “Consolation”, “"White Trash” 
and the album closer “Can't Pull Through”, (DS) 
NERF HERDER 
“HOW TO MEET GIRLS” 
(HONEST DON’S) 
Nerf Herder will be unknown to a lot of you but maybe you have 
actually heard them. Ever hear the theme tune to Buffy the Vampire 
Slayer? Yep that’s Nerf Herder — without vocals of course. This one 
rocks in a Lagwagon meets Weezer type of way. The lyrics should 
raise atleast a smile everytime — check out “I bleached my hair just 
like Vince Neil, then you made me cut it like James Hetfield, we're 
gonna put an end to alternative rock, we'll find a way to make the 
Cranberries stop” from “Pantera Fans In Love”, While attaching 
labels like “geekpunk” or “nerdcore” would be well within my rights 
I feel I would be insulting the band instead of heaping praise on them 
for creating such an entertaining record. Oh yeah, it’s produced by 
Joey Lagwagon too. (TM) c/o Fat Wreck Europe, Waldemarstr 33 /3 
QE, 10999 Berlin, Germany. 
NEW BOMB TURKS 
“NIGHTMARE SCENARIO” 
(EPITAPH) 
If you like music that’s fast, dirty, punky, gnarly, full of fuck you 
attitude and potentially brain damaging then the New Bomb Turks 
are here toserve you fistfulls of knucklesandwich. This is the highest 
order of greasy rock’n'roll with a side order of punky garage rock 
spat forth to test your hearings stamina. “Automatic Teller” is 
propelled by a last one out of the traps is a loser mentality while on 
“Killers Kiss” the band come across all sauve, handclaps and all. 
There’s a line in “Too Much” that perfectly pictures the state you'll 
be in when this cd ends: “I’ve been fed ‘til I'm feeling fat, I got 
fucked ‘til I was on my back”, Bloody lovely! (TM) Address 
elsewhere. 


NJ BLOODLINE 
“BE AFRAID” 
(RPP) 
Don’t you just love it those bands whose members give themselves 
ridiculous made up name? Well the singer here had titled himself 
Wreak Havoc - ha blooming ha! On with the music please, which is 
a varied concoction ranging from Skarhead/ Biohazard crossover 
stuff to more metalcore stuff like Merauder, However the recording 
lacks all fluidity and smoothness and for a fact I've heard better 
standard demos than this. I didn’t like it (TM) Address elsewhere. 
NOFX 
“PUMP UP THE VALUUM” 
(EPITAPH) 
I've found myself gradually weaning myself off Nofx the last couple 
of years after being a huge fan of their classic “White Trash, Two 
Heebs anda Bean”, “Ribbed” and “Punk in Drublic” Ips. Maybe the 
stuff they were releasing wasn’t up to those previously set high 
standards or maybe I was discovering bands who kicked their arse 
for originality, Whichever reason it was (probably a touch of both) 
I'm glad to report this is the best thing they have done since, The 
usual ingredients are served up ; oohs and aahs, punk rock and 
timeless humour but all are given serious doses of freshness. Tracks 
like “Louise”, “Bottles to the Ground” and “Dinosaurs Will Die” 
shows a band right back on top form while “My Vagina” shows the 
band are as humorously childish as ever. The legend continues. 
(TM) 
OSKER 
“TREATMENT 5” 
(EPITAPH) 
Full on Califonian snotty punk from the latest Epitaph signings with 
a liking for Green Day and Pennywise. Obvious comparisons maybe, 
but spot on ones all the same. This is top quality teenage angst 
written and played by teenagers for the young and young at hear. 
Songs like the opening dynamic urgency of “I Cannot”, the pop- 
punk bounciness of “Dying” need to find a home on your stereo for 
good. Fuck, never have teenagers wrote songs with so much spite at 
such a young age : “Ballad of a Traitor — “thanks for being a fuck, | 
hope you drowned in your own vomit”! Guess they got thrown out of 
social school?!? If someone writes a better pop-punk song than “13” 
let me know straight away please! Definitely ones to watch. This gets 
better with every play (TM) Epitaph Europe, PO Box 10574,1001 En 
Amsterdam, The Netherlands, www. epitaph.com 
OUTCOLD / VOORHEES 
“EVERYTHING YOU BELIEVED IN WAS A LIE...” 
(BLACKFISH) 
There is no singing on this record. No singing...but plenty of 
screaming! Both vocalists, Messrs. Sheehan (Out Cold) and Leck 
(Voorhees) must have been created with a third lung such is the 
ferocity of their oral attack. (Maybe they should be muzzled?) The 
backing music of both bands is raw...so raw it could be clashed as 
sushi-punk. It’s the kind of music fledgling musicians could play but 
to pull it off properly you'd have to be listening to and playing this 
type of stuff for years. Every track is fast hard, screaming 
powerviolence infiltrated punk. All the songs clock in at about 2 
minutes short and that's pushing it. I surprised myself by actually 
loving all 14 minutes considering | don"t own a lot of records like 
this one, But as per usual Blackfish not only gives you a solid sound 
recording but it’s all backed up with some great artwork by Mit. 
(TM) £6 Post Paid from BLACKFISH. 
OVERCOME 
“Immortal Until Their Work Is Done” 


(FACEDOWN) 
Full on Christian hardcore metal similar in it’s forced, harsh, heavy, 
brutal delivery and sound to Converge and Coalesce. This would be a 
perfect clear the room record, The lyrics could sound cheesy if you 
are un-religious but | totally respect their beliefs and their conviction 
in delivering their message. And remember you can enjoy the music 
too, so fans of everything from Sepultura to Indecision would dig 
this, Using, satan’s soundtrack to spread the word of God! (TM) 
PRIMARY SLAVE 
“DATA PLAGUE” 
(VISIBLE NOISE) 

Found the promo of this in Freebirds and after hearing their recent 
contribution to the Terrorizer cover cd | decided it might be worth 
checking out. Cross Pitchshifter with Machine Head, some melodic 
parts ala Cyclefly/Alice In Chains and add in beats, loops, samples 
and all things electronic to arrive at their sound. There's plenty of 
full on riffs where the players would spread their legs wide apart and 
nod and bob their heads up and down while furiously fingering their 
fretboards (I said fretboards!). “Slide” and “Silicone” are great. 
Yeah, J enjoyed this, not bad at all and could be ones to watch, (TM) 


231 Portobello Road, London, WII ILT,UK. julie 
@visiblenoise.com 

PUBLIC DISTURBANCE 

“POSSESSED TO HATE” 

(RETRIBUTE RECORDS) 


I was really impressed by these boys effort on the Cro-Mags tribute 
on Blackfish Rex so when I saw they had anew med coming out I 
was very cager to pick itup and give it a blast. So what we have here 
is the first release on Retribute Records (which is nan by ex- 
Withdrawn/Slavearc vocalist Chris Meadows) and the debut cd is a 
showcase for the UKHC muff guys who come kickboxing and 
shouting from deepest darkest Wales of all places. As with most tuff 
guy hardcore the songs are squashed full of beatdowns, breakdowns 
and chugging riffage. The opening instrumental piece of “Overlord” 
show how this style should be done right, before Dwid 
Integrity/gravel vocals shred the music in two. If you're looking for 
classic beatdown fury then check out “Break Your Face” while for 
the top track my vote goes to “Justice With A Brick” especially for 
it’s surprising melodic ending. (TM) Available for 5 Irish punts to 
Abusive Music Distro - address elsewhere or for 5 quid sterling to 
Retribute Records, PO Box 76,New Ferry, England, CH63 0QTUK. 
RAISED FIST 
“IGNORING THE GUIDELINES” 
(BURNING HEART) 
Ihave read some shoddy reviews of this bands previous effort so 
when I got this to review I was a little wary of what I was gonna be 
exposed to. However, I don’t knock bands for the sake of it and was 
pleasantly surprised when some NYHC influenced metal burst out of 
the speakers. 1 say metal ‘cos there's an Entombed/Integrity chugga 
feel to alot of the songs. There's some cool fast old school sections 
too which are cut and offset by some juicy metallic beatdowns and 
breakdowns, Gorilla Biscuits “New Direction” gets the Raised Fist 
makeover and gets ahuge “thumbs up” from me as do the lyrics of 
“Different But the Same”. Maybe those who have slated the band 
before might change their mind after hearing this fine effort, (TM) 
RAW NOISE 
“THE TERROR CONTINUES” 
(RHYTHM VICAR) 
Holy cow! Has this band a history or what? Firstly they formed in 
1982 and released a demo, then they recruited two new members and 
formed Extreme Noise Terror. Then in 1990 they went back as Raw 
Noise and recorded an ep with Chaos UK, but drummer Pigkiller 
(real band name!!) was imprisoned for dmg possession. Fuck are you 
still with me? The they took another break and reformed E.N.T...8 
years passed and RNoise was reborn this time with Gian from 
Cradle of Filth on guitar, And the music review? What's it like I hear 
you ask? Fuckin’ thashy hardcore punk with a huge Discharge feel. 
The time spent by members in E.N.T andC.0.F has also wormed it’s 
way into the equation and the vocals are downright nasty and 
terrifying. I like it but what's with the bomber-jackets in the inlay 
photo? (TM) Address elsewhere. 
SAMIAM 
“SOAR”, “BILLY” 
(GOLF) 

Three reissues of classic Samiam nicely timed with all the current 
emo-punk bands doing the rounds at the moment. So many bands get 
compared to this bunch and that in itself is a glowing tribute. 1 
already had taped copies of all these releases so now it’s a great 
pleasure to own them all on cd and be able to pull ‘em all out and 
play tracks off them all like “Slumbering “ & “Someone's Got to 
Lose” from “Soar”, “Well” & “Why Where When” from “Billy” and 
“Underground” & “You Looking at Me” from “Samiam” at top 
volume and singalong to my hearts content. I'm not too sure what 
price they’re retailing at but if they me low priced then they're 
definitely worth checking out, If you can only pick one up make it 
“Billy”. (TM) 


& “S/T” 


SIR KILLALOT 
“SIX FIFTEEN” 
(RISE ABOVE) 
There's been some changes at Camp Killalot since their “Happy 
Times...” mini-cd. Out goes Richie (vox/guitar), in comes Jamie 
(guitar/vox) and Liam tries his hand at some vocals, And boy, he can 
bust a choon (tune) with some gravel type vocals ala Frankie Stubbs 


(Leatherface) or yer man in Hot Water Music. Maybe it’s the 
production but I think the music has got a lot tougher too, sounding 
roughly like Leatherface / Snuff on three tracks but returning to their 
familiar All / Descendents / Ramones territory on “Picture Perfect” 
which secs Jamic make his vocal debut. There could be a litle 
Samiam sneaking in there somewhere too, And sure, if all that’s not 
enough, there are plenty of back-ups from Ireland’s punk rock Phil 
Collins - Andrew Bushe, on drums. In my book (if that counts for 
anything?) Sir Killalot are one of Ireland's best underground bands. 
(TM) £3 Post Paid from Rise Above Records. Address elsewhere. 
SIX GOING ON SEVEN 
“HEARTBREAK’'S GOT BACKBEAT” 
(SOME RECORDS) 
Wow...there’s songs on this, that for me totally define the tag that is 
emo-rock. SGOS superbly uses basic strumming guitar, clever 
basslines and pure heartfelt vocals to create two of the most 
emotional songs I have heard in “03:12:05” and “Proof Positive”, 
There’s melody, there’s rock parts, there’s huge stick in the head 
chonts sections that leave this band head and shoulder above most 
others I've heard, “New/Improved” is a singalong supreme. I've 
listened to this cd as much as I listened to the Jets to Brazil one — that 
says a lot for the standard set here, Marvellous stuff, (TM) Address 
elsewhere. 
SLUDGE! 
“Behavior Modification Theory” 
(Twist of Faith) 
Fancy a band that combines early Metallica with raw Integrity and 
overdoses on grinding power? Then Sludge are the band for you. 
Calling yourselves a “hardcore grindmetal band” covers a lot of 
bases for them but there's also a thrash metal ring to the tracks which 
maybe stems from the raw production. The vocals are kind of 
strange, sometimes out of time with the music but he sure can cut his 
throat to match the intensity of the music. (TM) c/o Dave Orkin, 
1932 Cologne Ave., Apt #C-9, Mays Landing, NJ 08330, USA. 
SPINE/ PRIMATE 
“HOPE VERSUS REALISATION” 
(BLACKFISH) 
Once again Old Man Glasper has come up with the goods and this 
release sees the Blackfish castle strengthening its battlements, (surely 
this form can’t continue, well hopefully it docs!!) Birmingham's 
Spine open this split with five big hitters in the hardcore vein of 
Strife and Indecision and with the skill and ability shown in songs 
such as “Raven's Path” and “Serenity” these UK scene new boys will 
fast tum into one of hardcores leading lights, A big ten outta ten for 
the recording and production skills of Dave Chang too, Excellent 
stuff! Primate on the other hand, have been heard and very much 
liked by these cars before so I was looking forward to hearing some 
more of their Integrity mects H8000 style take on metallic hardcore. 
The guitar work is amazing on every track and the array of vocal 
styles demonstrated by vocalist Fitts is astonishing. This is a band 
perfectly balancing the scales of hardcore and metal. “No One Is 
Immune” is the stand out track for me, Two bands, ten tracks, all for 
the ridiculously cheap price of £5/S10 post paid to Blackfish Records 
or for £5 (Irish punts) to Abusive Music Distro, address elsewhere, 
(TM) 


SPY V’S SPY 

“LITTLE LIGHTS” 

(SUBJUGATION) 
Spy V's Spy were for many the UK's leading emo-rock band, So 
what do they do at the height of their popularity...they break up. 
Then out comes this release which for me would make a lot more 
sense if the band were still around. An Irish tour had been planned 
but scrapped and it’s a pity ‘cos they would have been a good band 
to see on Irish soil. The first thing I did after buying this cd was to 
copy it to tape to play on my walkman on a bus journey to Galway. 
However a couple of songs into the joumey | switched tapes for 
something with a little more urgency. Then one Tuesday evening 
after a feed of lasagne and chips washed down with a mug of tea (tea 
bag left in the mug) and a kit-kat I went for a lic down. | stuck this 
on and it all made sense. Opening with the almost epic “Waiting for 
Centralia to Sink”, which clocks in just under 9 minutes, the bands 
emo/post hardcore stall is confidently set out. It’s easy to see why 
people were raving about them before they split up as they show a 
complete command of their instruments and time changes. 1 
particularly liked “A Machine for Living In" which blended a fast 
chorus with mid-paced build ups. So when you buy this cd, pop into 
your local grocery for lasagane, chips, tea-bags and a kit kat! (TM) 
PO Box 191, Darlington, DL3 8YN, UK. 

SUPERSUCKERS 

“The Evil Powers of Rock and Roll” 

(KOCH RECORDS) 
Do you know what's better than rock? Better than rock with good, 
testosterone-driven guitars, homage to the greats, dues paid to Ozzy, 
love sent to cock rock, to punk rock, to everyone worth paying back, 
all funnelled into 13 songs? What's better than rock? If you can think 
of something, fuck off and die, or at least get your priorities straight. 
The end of the title track ends with some shit that sounds 
suspiciously like a votive offering to Diary of a Madman (it sounds 
like the beginning of ‘Believer’, and YES, | am a nerd). I can't decide 
what my favourite tracks are, but the sixth track, a sort of love song 
called ‘Stuff and Nonsense’ and the next one, a ballad-y song called 
‘Dirt Roads' keep getting a lot of repeat play at my house. Guitars, 
drinking, destruction, arson, obscenity, and other holy virtues make 


this one to listen to ona Sunday moming. Listen to the Supersuckers. 
Hurt people. Burn stuff. Blame me if you want. I've been passed out 
on the floor of the bar for hours. (JR) Koch Records740 Broadway 
New York, NY 10003 USA wwwsupersuckers,com 
TERRORGRUPPE 
“1 WORLD - 0 FUTURE” 
(EPITAPH) 
When I first listen to a CD I'll always look on the inlay card to sce 
what the band look like if I’ve never heard of them, | was shocked 
and stunned to see the band members and how they looked, and 
puzzled as to why I had never scen them on the Eurovision Song, 
Contest. I was even more shocked when I pressed the play button on 
the CD player. A very disappointing signing by "Epitaph", very 
poppy and vaguely in the background there is the punk touch. Half 
way through the CD I thought I was after forgetting how to 
understand English until a finally realised that the lads were singing 
in their native tongue, German. I must admit there were parts of the 
CD that I did enjoy, particularly the break between songs. This is a 
must for fans of Bucks Fizz and Linda Martin and a definite no-no 
for those of us who like to get value for money. (LR) Address 
elsewhere, 
THE ATARIS/ USELESS I.D. 
“LET IT BURN” 
(KUNG FU RECORDS) 
Oh come on...here’s two bands | haven't heard before and I get no 
tracklisting or running order! So that obstacle aside I'm gonna have 
to go out on a limb and guess who's who - which could leave me 
with egg on my face but that’s life I suppose, Well I put this on and 
the first band were absolutely brilliant catchy punk rock, nothing 
overly refreshing but played superbly with melodies oozing left, right 
and centre from their tracks — some of which only lasted 30 seconds 
or so. My guess is this was The Ataris who apparently are the 
“fastest growing band in punk rock right now”. Then the other band 
who have a tinny drum sound and strange vocal and pay homage to 
the likes of NOFX and No Use For A Name took their tum and I 
guessed this was Useless 1.D. - all the way from Israel (now there’s a 
first possibly?) Anyway I didn’t like ‘em at first but they've grown 
on me = more like facial hair than a rash though. Yeah, The Ataris 
win this hands down. (TM) 
THE BLOODY MUTANTS 
(NO PRIDE RECORDS) 
“This is hardshit” claims the inlay of this blood red 7” released by 
No Pride Records based up there in the mountains of Wicklow. First 
track “Bloody Mutants” belts a long, at 200 mph changing chords for 
the rather catchy chorus while “Home Brew” races after it like a frog, 
ona honda until the fuckin’ 7” starts fuckin’ skipping. After a quick 
belt of the tumtable the Blanks 77 track “Jehovah's Witness” is 
delivered in BM’s own cider fuelled instantancous style. Side 2 
offers more of the same and destroys all lyrically with songs about 
drinking, wanking and some friend who can only drink one can 
before getting langers! Bloody good. (TM) See Advert. 
THE BLOODY MUTANTS / NOISE POLLUTION 
(NO PRIDE RECORDS) 
More Mutant magic on this split release with the now defunct Noise 
Pollution who featured Rejected Records director Mero on guitar, 
Mero’s offin cloud Control land now but I dunno what the other lads 
are up to. Anyway they all mpture a gut here delivering 3 growly 
cuts of fast grindcore head explosions before the Bloody ones deliver 
fast punk anthems about beans and chips ~ “Beans and Chips”, warm 
alcohol “No Cold Cans” (which has a funny Homer Simpson 
sample/impression) and fat bastards -“Robert Maxwell”. Oddly both 
bands do a song called “Get A Life” which could be the same song 
done completely different in the vocal stakes, Fair play to TBM for 
putting a picture of a piece of shit in atoilet on the inlay. (TM) 
THE BROADWAYS 
“BROKEN VAN" 
(ASIAN MAN RECORDS) 
Broken Van is the final recording by this Chicago punk band. And 
it’s not entirely a new album as what you get is 6 unreleased tracks 
plus previous songs from their first 7" and the EP "Big City”. It's a 
shame they have broken up because I like this and I must say this has 
a very Samiam/Jawbreaker and Fifteen feel to it with slightly harsher 
vocals. This is very intelligent thought provoking emo-type punk 
without being emo if you get my meaning. This is a really strong and 
powerful album and a great parting shot from what in my opinion 
where a great band. | could go on about individual tracks but that 
would be just pointless as it’s all great. 1 would recommend this to 
anyone who likes good Punk that is a little more then the usual 3- 
chord pop punk that’s so big at the moment. (DS) Address elsewhere. 
THE DRUM 
“DISKIN” 
(MANTRA) 
Ah Jaysus...I don't know what’s going on here. This band used to be 
called China Drum who were quite brilliant until their dodgy last 
album, now they're simply known as The Drum, The music here is 
nothing like China Drum of old - I guess that’s why they changed 
the name - or maybe not. Anyhow there's a quote in the inlay card 
which reads “we always wanted to be someone different”, It could be 
a lyric I’m not sure but it sure represents what the band are trying to 
achieve. The music is off kilter and very experimental, the vocals are 
sparse and not too loud in the overall mix. Then there's the strange 
noises — very strange indeed. Yep new name, new band, 1 like it but 1 
dunno who they are trying to appeal to? (TM) 


THE DWARVES 
“COME CLEAN" 
(EPITAPH) 
Second Epitaph album from The Dwarves and if | was restricted to 
two words to describe this , they would be “interesting” and 
“mayhem”, Can't say I’m over familiar with them but this sure as 
hell rocks. Racing out of the traps with “Home It’s Done” a ditty 
resembling The Ramones thrashing The Beach Boys this thirsty 
bloodhound is hot on the trial of garage punk rock. But then track 
three goes fuckin’ weird - disowning the punk for electronics and 
sweet pop vocals, Then it all goes punk rock again with the Black 
Flag style “Way Out” - probably the standout track. Twelve 
outrageous tracks in 22 minutes played by outcast nutters with names 
like Blag the Ripper, Vadge Amoral, Rex Everything, He 
whocannotbenamed, Trevor Whatever, Wholly Smokkes and the 
astonishingly undemamed Spike! C’mon Spike, get into the spirit of 
things. How about Shite Spike? Rock’n'roll baby! (TM) Address 
elsewhere. 
THE HONOR SYSTEM 
“SINGLE FILE” 
(ASIAN MAN RECORDS) 
Ican’ttell youa whole pile about this really.,.my mind just draws a 
bland when I look for comparisons to their sound. | suppose 
Jawbreaker woulda’t be a bad stating point. ..a little lame but maybe 
not a bad description, Label mates Alkaline Trio could also be a fair 
description but the “System aren't as catchy. Vocally there are some 
Wedding Present style warblings. As | write this I still haven't 
managed to get into it...it's alright, just not outstanding or special. 
Maybe it will grow on me? (TM) Address elsewhere. 
‘THE IDIOTS /THE REDNECK MANIFESTO 
SPLIT 7" 

(ROAD RELISH) 
Two of Dublin's finest experimental bands team up for a split release 
as part of the Road Relish singles club thingy, The Idiots side is a lo- 
fi dirge through something reminiscent of what My Bloody Valentine 
would probably have done. The Redneck side features some vocals 
alongside theit well crafted emotional soundscapes. It’s a limited 
edition 7” so if you can track a copy down, it’s more than worth 
grabbing. Who knows it may become a collectors item. (TM) www. 
groov.ie/road/ 


THE JUDAS FACTOR 
“KISS SUICIDE” 
(REVELATION) 
Following on from the “Ballads in Blue China” release a while back 
on Revelation this six tracker yet again showcases The Judas Factor’s 
inventive off kilter evolving hardcore sound. Certainly varied, it 
swings from intense screaming (fuck the singer must have spit blood 
after recording this) to quiet guitar offset by electronic programming. 
“November 20,1999” is strangely compelling, almost like a narration 
from acreepy movie. Definitely something different and inventive in 
a repetitive scene. Can't wait to hear what these guys come up with 
next. (TM) Address elsewhere, 
THE PROPAGUMBHIS 
“HOW TO BOMB EVERYTHING” 
(FUXONY/SPANKING HERMAN) 
1,2,3 meat free ska core tracks in less than seven minutes — one’s a 
cover of Ed Cobb's “Sometimes Good Guys Don't Wear White” 
(although you'll be more familiar with the Minor Threat version) 
Picture if Less Thin Jake were rawer and English. The brass section 
is very impressive. The only complaint is it’s too short! Sorry to be 
repetitive... but if you like ska-punk you'll like this. (I really have to 
quit using that line!) (TM) Fuxony / Spanking Herman, PO Box 
2927, Brighton, Sussex BN2 3SX, UK. paul 
@spankingherman, freeserve.co.uk 
THE REDNECK MANIFESTO, 
“In Hindsight /Eugene’s Hot Lunch” 7” 
“Go Goat Go / Bringing Back the Buffalo” 7” 
(GREYSLATE) 
Post-hardcore, noise rock, emo rock, experimental guitar rock, 
angular rock - fuck it, if | hear one more description of this band ]'ll 
go mad! Whatever the fuck they are, they are a talented bunch of 
bastards and this is wonderful. I’ve heard stuff by all members 
previous bands too, (Flexihead, Jackbeast, The Waltons etc.,) but 
here they have lessened the noise and introduced some down right 
moody guitars to create some dreamy landscapes. Now, granted “Go 
Goat Go” rocks out like a Jackbeast number without the vocals but 
for the most part the songs are intelligently constructed by people 
mastering their instruments. Can't decide which 7" I like better so I'd 
tell yato get ‘em both — fast! (TM) 138 Clonmacnoise Rd, Crumlin, 
Dublin 12, Ireland. redneckmanifesto @hotmail.com 
THE UNBAND 
“RETARDER"” 
(IVT Records) 
"We like to drink; we like to play rock and roll’: The Unband pretty 
much sum themselves up. After being signed to their first label (who 
will remain nameless) for embodying the unbridled spirit of rock and 
roll, and then dropped for that very same reason, The Unband was 
picked up by TVT Records, who gave them a much better deal, In 
fact, they were signed following a prematurely abandoned gig (one 
during which the club owner pulled the plug and kicked in their 
speaker cabinets), and immediately sent on almost perpetual tour. 
Fourteen songs, more rock than the Duty-Free shop will allow, a 
massive sound that eerily comes from only three people's instruments 


-- including a cover of 'Everybody Wants You', from the oft- 
neglected cock rock virtuoso, Billy Squier, But don't buy this for the 
Squier cover; buy it because it will eat right through your stomach, 
drip out your pores, and give you a rock hangover like you've never 
had before, And the great thing about rock hangovers is that they can 
be cased with booze and more rock. The Unband; both cause and 
curt, like the beautiful nectar booze itself, A self-sufficient unit that 
owes debts to AC/DC, Motorhead and The Stooges, they are 
themselves and no one else, and, like many greats, they are banned 
from clubs and bars all over the country. The Unband have been 
around for far too long to need explanation; they seem to defy it. 
They are the stuff of rock and roll folklore. (JR) 
‘THE VANDALS 
“Oi! TO THE WORLD” 
(KUNG FU RECORDS) 
Feck...I'm still pissed that | missed The Vandals gig at The Funnel 
last year or so ‘cos they're a good band. I saw the video though and 
the live performance looked very entertaining to say the least. Here 
on this re-released with re-packaged Ip The Vandals submit us to 
some of the wittiest Christmas songs cyer written, The title track had 
me in stitches even after an all around shit day, | mean who couldn't 
help but chuckle at titles such as “Christmas Time for My Penis’ 
(sounds like Bing Crosby singing a carol to his “‘member") and 
“Hang Myself from the Tree” (a pessimistic acoustic strum along). 
Elsewhere there is some electrifying punk rock like on the holy hymn 
“Here Lam Lon” which gets amuch needed shot of speed in classic 
punk fashion. Up there alongside The Best Christmas Album in the 
World.,, Ever! and Paranoid Visions “Bollox to Xmas” a classic 
Christmas collection. What are you waiting for, shoplifting days to 
Christmas are running out fast! (TM) Address elsewhere, 
TRUE BLUE 
“THE ICE" 
(CRUCIAL RESPONSE) 
Decky got handed this 7” at Reach The Sky in London recently and 
was asked to review it, but since he hasn't got a turntable it gladly 
fell into my sweaty and gleefully accepting hands, The packaging is 
really cool, complete with a transparent sheet while the vampire 
cover could throw you a bit. On with the music as the first two tracks 
ring out like a mutation of Ensign and Voice of a Generation while 
the remaining tracks thread the youth crew path, However on a minor 
gripe the vocals tend togeta bit “I'll BeBack” - Amie in Terminator 
style, but | can't speak a word of German so I mustn't grumble too 
much, (TM) Kaisersfeld 98, 46047 Oberhausen, Germany. 
UNDERULE 
“Inthe First Instance” 
(Phat Lizard Records) 
I got this six tack mini-album after secing Sheffield’s Underule live 
and the best thing [can say about this CD is that it captures the live 
intensity of Underule perfectly. This is UKHC very much in the vain 
of the majority of UKHC at the moment and if you know of Stampin’ 
Ground, Unite ete,. You know what Underule sound like — extremely 
heavy and angry hardcore with crushing riffs and vocals that you 
could use to strip paint with, But while this is nothing new there is 


stilla feeling of honesty and determination that makes this more then 
justa run of the mill average hardcore album. I don't know why but | 
really love this and it just does it for me. Buy and enjoy. (DS) 

UNITE /DECEMBER 

“THE NATO PROJECT” 

(BLACKFISH) 
Seven songs of maximum metal brutality is what the sticker on the 
front cover screams and boy it’s not far off the mark there, Four for 
the UK's Unite and three from the States courtesy of December. 
Unite kick in the doors screaming “I will destroy " and believe me 
they quite possibly could with a sound as vicious as this. 1 warmed to 
what they were doing on the “Playing with Fire” med but these songs 
tear shreds off that and their manic sound has stepped up a good few 
notches on this release. “Chain of Conformity’ is a complete 
screamer. Great stuff. Up next is the tum of December, who I'm 
unfamiliar with so I'm intrigued listening to their tracks, Their sound 
to me is like a heavier version of Machine Head and I really do mean 
heavier, What Ido like the most about their sound is the nice touches 
displayed throughout the tracks such as the technical guitar workin 
“The Sleeping Throne” and the grooviness of “Face’. They also 
bludgeon through Motley Crue's “Shout at the Devil”. All these 
tracks are topped off by some great artwork and layouts. Go get! 
(TM) Blackfish Records - address elsewhere or for 5 Irish punts to 
Abusive Distro — address elsewhere. 
VISION 
“WATCHING THE WORLD BURN” 
(EPITAPH) 
Vision have been around for twelve years now but they still are 
as fresh as they have ever been, On the same point old Vision 
fans need not worry about this their Epitaph debut as they have 
not lost any of the fire and aggression. Last year's addition of 
Todd Hamilton, formerly of Warzone has added to the Vision 
sound to make this their best recording to date. Vision play New 
York 80's hardcore and punk with patented high speed riffs, 
vocal melodies, crushing breakdowns and football terrace style 
singalongs. Stand out tracks for me on this album are ‘Close 
Minded”, “No Compromise” “Predictable” and “The Problem [s 
You!””, (DS) Address 
WITHIN REACH 
“FALL FROM GRACE” 
(BAD TASTE) 

Now here’s an interesting release, Mix Sick of it All, Zeke and 
Entombed and you're close to the intense sounds of Within Reach. 
The strength of this album lies in the bond between the tasty guitar 
work and the intelligent song structuring which showcases some neat 
ideas. The SOIA reference sneaks in courtesy of a slight old school 
hardcore feel that tinges the screaming metallic hardcore rock'n'roll 
soundtrack, While W.Reach has something very good here, I think in 
order for them to tum into something outstanding a fewnew “off the 
wall” ideas need to be added. A couple of listens to Refused “The 
Shape of Punk to Come” would probably benefit them and although 
no doubt they” ve heard it plenty of times before. Another few listens 


could prove very fruitful. A solid ed, (TM) Address elsewhere, 
ZEKE 
“DIRTY SANCHEZ” 
(EPITAPH) 
This to me is what punk rock really is and always was — not MTV 
Blink 182 type shit. Zeke are a fucked up/fuck shit up, high 
speedwall of feedback soaked punk. They are the bastard child of 
Elvis and Motorhead, “Dirty Sanchez” is 16 tracks in 21 minutes and 
it couldn't be any other way, short enough to leave you wanting more 
and long enough to satisfy your needs. They live their life like they 
it and songs like “Let's Get Drugs”, “Drunk”, “I Don't Give A 
Fuck” and “My Way” show you how they live. Fans of straight 
forward hard and fast hardcore/punk will love “Dirty Sanchez”, This 
is the way punk rock should be played. (DS) Address elsewhere, 
V/A CHEAPSHOTS VOL. 4 

(BURNING HEART) 
This has to have been one of the best compilation albums I've 
listened to in a very long time, It was glued to my CD player for a 
week solid. It's acollection of Buming Heart Records finest bunch of 
Hardcore and Punk Rock bands, It features superb bands such as 
Millencolin, Bombshell Rocks, Samiam, No Fun At all, Voice of a 
Generation, Refused and many, many more. I'll guarantee you if you 
buy this compilation you'll be very pleased with yourself and if not, 
Lever Brothers will give you your money back. What can I say,..two 
thumbs up and a Macho Man Randy Savage ooooooooc00hh 
yeaaaaahhh!!! (LR) Address elsewhere. 

VIA MORE TEA VICAR? 2 

(RHYTHM VICAR) 
Haven't heard number one of this compilation so can’t say whether 
this is an improvement or a disappointment but if you like your 
music on the punk side of things then this maybe something to pick 
up. Bands featured include Snap-Her, Red Alert, the excellent Anti- 
Flag, Cockney Rejects, Raw Power, The Pits, Raw Noise, Glueball 
and The Real McKenzies. Nice mix of Oi ,'77 and °82 style punk. 
(TM) Address elsewhere. 

WA THIS IS BAD TASTE VOL.3 
(BAD TASTE) 
(TM) 

Third instalment of the cheap low price sampler series from 
Sweden's Bad Taste Records. This has anexcellent selection of styles 
fom the hardcore raging of Within Reach, Intensity and Misconduct, 
to the pop-punk tunings of Astream and Turtlehead, to the emo-rock 
of Last Days of April and finally the surf punk rambling of 
Langhors. There's plenty more too including three guest bands in 
the form of Hard-Ons, Chixdiggit and Weakerthans. Cool, (TM) 
Address elsewhere. 
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MOD STRONG IRINA TOUR IN AUGUST 


Unquestionably one of the best bands on the current hardcore / punk scene 
H20 really need no introduction. Decky Skehan was not only lucky enough 
to witness one of their explosive live sets but also caught up with Todd 
Friend (drums) for a brief chat. 


First off for those that don't know can we have some band history? 

H20 started in 1994. Around that time Toby was roadie for Sick Of It All. He 
would come out and do the song “My Love is Real” (which is on our first record) 
with the Sick Of It All guys minus Lou, at the end of the SOIA sets. He got 
inspired to start a band. Around that time Todd Morse and myself were in a band 
called Qutcrowd (before H20) which broke up in carly ’95. The first H2O lineup 
was Toby, Rusty Pistachio on guitar, Eric Rice on bass and Max Capshaw on 
drums. Todd Morse and I joined Spring of ‘95. We toured for about a year and 
then Eric wanted to do other things besides being in a band so Adam from Shelter — 
who’s from Hounslow in London actually, joined. That has been the line up for 
three or four years now. 


Do you prefer touring or recording? 
I like both, depending on the freshness of everything. It’s always fun to record new 
songs but at the same time it’s also fun to play them live. 


What's your impression of the European hardcore scene? 

Itseems pretty cool. This is my fourth time here and now and it seems it’s growing 
like it is in America. And it seems people are open minded and not willing to 
classify what kind of hardcore it is or what kind of punk it is — it’s all just the same 
thing, which is cool. 


When you're not in the studio or touring, what do you do with your spare 
time? 

Write songs with the rest of the band. We practice. The first three weeks after 
coming back from a tour, we'll all take time off and relax and recharge our 
batteries. Then we'll go back at it again. 


What to you is the most important aspect of the hardcore scene? 

I think the act of getting together of so many people and forgetting about their 
problems or differences and just getting into the music. That to me is the core of 
this scene. And also just having a good time. 


Is there anything in the hardcore scene you would like to see changed? 

‘The classifying of sounds — this type of hardcore and that type of hardcore. Also the 
rumors - there’s a lot of rumors with the internet now. One thing can be misled to 
be something else. There was a rumor going around two months ago that we got in 
a really bad car accident and a couple of people died in the band. That was fucked 
up ‘cos we were on tour so naturally we are going to be extra careful on the rest of 
the tour. Go to the source don’t listen to “he said and she said”. 


When you were growing up, who influenced you? 

The Ramones , 7 Seconds, Dead Kennedy’s. Lots of stuff. I could name bands and 
be here all day. I started playing drums when I was nine. Personally I can’t think of 
anyone individually — but people who do the right thing. Martin Luther King is a 
really good guy anyone to look up to — he changed the world. 


Ts H20 a fulltime band or do yous all have jobs as well? 
We are pretty full time. We try to do 160 to 200 shows a year. This is it. 


Have you started on the next album yet and will it be a natural progression) 
from the last one? 
We have been throwing around some ideas and we have a couple of songs| 
almost complete. As for sound wise it will be H20 with some evolving. We| 
don’t want to put the same record out every time. We plan to mix it up a little 
bit. 


What H20 song means the most to you and why? 

I like playing “Family Tree” ‘cos it's one of our older songs but it still 
represents what we are about. “5 Year Plan” is pretty cool. I like “One Life, 
One Chance” of the new ones and “Empty Pockets” is also cool. 


Speaking of which, haw has your “5 year plan” been going? 

So far, so good. We just had our five year anniversary show in New York on| 
which was really cool. We had a good time, saw a lot of people we hadn't seen| 
ina while. 


T really liked your version of the Cops theme tune, have you any plans to do 
any more cover versions? 

We do a couple of cover versions — 7 Seconds “Not Just Boys Fun” and Dead! 
Kennedy's “Nazi Punks Fuck Off”. We will be getting anew cover out soon. 


Any new and up coming bands people should check out? 
A band called Saves the Day. Kill your Idols. A band called The Explosion, 
and Under the Gun is another cool band. 


Do you prefer Coca-cola or Pepsi? Friends or the Nanny? The Simpson’s| 
or South Park? Letterman or Leno? 

I don’t really drink cola. But I drink caffeine-free cola. I’m not a big caffeine] 
person. Probably Friends , but only just! I’m not really a fan of either one. The| 
Simpson’s without a doubt. Letterman — Dave just went into the hospital for aj 
treble bypass. 


Ifyou could be a chocolate bar what one would you be and if you could 
change one thing about yourself, what would that be? 

A Kit-Kat. Procrastination — after a very long pause and a lot of scratching ot 
his head...ha ha. 


What's your thoughts on the Mayor Giuliani V’s Hillary Clinton senat 
race? 

I’d probably go with Hillary Clinton — unfortunately - because Giuliani sucks. 
He’s a right wingest. 


Finally would you like to say hello to or thank anyone? 

Hi to my friends back in New York and Califomia. I have a lot of friends in 
California. Say hi to The Clash ‘cos it’s London and all the great bands that 
have come out of England. Thanks to all the people who support us and thanks} 
to The Ramones. 


“THE GODFATHERS OF HARDCORE” 
Interview with Messrs. Stigma and Kabula by the young pup Skehan prior to 
AF’s headline slot on UnityFest 99 in London. 


Hlow nas the tour been going for you so far? 
So far so good, thank God. 


What is the whole concept behind the UnityFest tour? 
Well to bring a package — a hardcore band, a punk band anda straight edge band - you 
know mix it up. All different styles but still in the same vein. 


Do you find much difference between European and American crowds? 

We just get good crowds wherever we go, I mean we could be in Japan tonight. 
Everybody reacts the same, jumps up and down, jumps on the stage — stuff like that. 
The people into this kind of music are really not that different from one side of the 
world to the other, they basically wear the same kinds of t-shirts — bands t-shirts. You 
can recognise they arc into this kinda music from the tattoo’s and piercing — you know 
what I mean, they really are kinda the same. 


It must get boring touring for this length of time - What do you do to keep 
yourself occupied? 

I went sightseeing today for the first time. I’ve been here 3 times and I’ve always just 
stood inside the club and today I got my ass out and rode the tube and got off at a 
couple of places. 


Which do you enjoy the most - the touring or recording lifestyle? 

I enjoy a little of both. I enjoy being in the recording studio but that gets boring, 
listening to the same song a hundred times over. And touring — so many people say 
“Oh! you go all over the world!”, but sometimes all you see is the club. You pull in and 
all you see is the back of the club. 


agnostic front 


Has the mew album been doing as 
well as you expected? 

Thope so, I’m not a guy that checks up 
on it every week. I’ll wait a little while 
and see. They say it’s doing good — 
getting good reviews, Every time I 
open up a thing and read the review 
they say they like it. 


How do you feel at being labelled as 
“the godfathers of hardcore”? 

It’s an honour - it’s the truth. We dida 
lot for a lot of people. I think Agnostic 
Front did — phew, I don’t know 
any band that did more for hardcore 
than us, were we are from. 


Is it gettimg harder to still get up in 
the morning with the same 
enthusiasm for this lifestyle? 

Nah, we never got up in the 
moming(laughs) — we don’t get up 
until the afternoon now on tour. 
Touring wears you down, nobody’s 
got sick yet, thank God. Someday’s 
you wake up with a cold or something 
so the people at the show gotta pump 
us up. 


Can you see Agnostic Front continuing for along time yet? 
We definitely have 2 more albums in us for sure so I see us to 2005 —we got plenty — 
we have gas in the tank, high octane gas! 


Who/what has influenced you most in life? 
My family, my son and my friends. Music itself in general. Being a good guy — doing 
the right things! 


Do you feel the hardcore scene is stronger today or is it becoming more fractured 
by the different styles which exist now? 

Oh, it’s definitely bigger. It’s worldwide now.(Do you think the unity is still there) Ya 
it is but I wanna make sure they don’t forget the word HARDCORE. A lot of bands use 
the word hardcore but they are not hardcore. There’s metal, soficore, emo, extreme — 
we’re hardcore, pure hardcore, this is the real thing. A lot of people just jump on the 
bandwagon. 


Is there any aspect of the hardcore scene you would like to see changed? 

Td like to see the emo kids stop crying! and maybe a little less backpacks — they’re so 
annoying! You got to fight your way through a crowd of them at a crowded show full of 
backpacks. Maybe a straight edge kid not thumbing his nose at someone who drinks or 
vise versa. I’d like to see a punk and a skin jump off the stage at the same time — you 
know that’s what the unity tour is all about - that’s the concept I bring. 


might be the best show yet and then 
the next night might be the best show. 
Anywhere people like it — we love it. 


Any up and coming bands that 
people should check out? 

Sure — Sworn Enemy, Step 2 Far. One 
of my favourite bands are from 
Germany but they just broke up. 
They're called Rawside. I’m trying to 
get them back together again! (laughs) 


Finally is there anyome you would 
like to say hi or thanks to? 

Shout out to Madball, Murphy’s Law, 
all my friends and all the people that 
came to see us through the years — 
thank you very much. If they want, 
they can come down to New York 
Hardcore Tattoo’s. I got a tattoo and 
record store with Jimmy from 
Murphy’s Law — so come down and 
check it out. 
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GREY AREA 


Fanbelt Algebra VA114 CD/LP 
featuring. mambers of TOKEN ENTRY and BLACK 
TRAINJAGK , GREY AREA really have this melodic 
funk thing down toa key "-Fracture 


STREET DATE 03.21.00 


INCOMPATIBLE 3.0 
ACONPILATION AND co-RoM 2NEVOT CO-ROM 
This has to be good value for money, and is a great way 
Of checking out bands without having to fork out too 
Much of your hard earned! dosh. go for it 

-Metal Kammer 


STREET DATE 03.21.00 


SHUTDOWN 


v2 


pt 


Something To Prove VR113 COS/7” 
Shutdown exhibited their ray talent while alluding to 
their imminent future. as heavyweight hardcore 
Contenders. After all, they do have the pedigree 
-live review, Terrorizer 


oe Or oa cin 
VICTORY STYLE IW WAvaii5 co 
Featuring new. and unreleased songs from: EARTH GRISIS*SHELTER*BOY SETS FIRE*GRADE*AIVER CITY REBELS 
a GREY AEA Also agpeaings[NTEGRIT+HATEBREED SH UTDOWN+GAUSEFOR ALAR SKARVEAD 
KOINNOGEIT VICTIMHLOODFORBLOOU*ALL OUT WAROSiOT+STALFE-ELECTRIC FRINKENSTEN 4 SNAPCASE New Album 


Haye you any advice for new bands and what pitfalls should they try to avoid? 

You got to stick it out. Don’t get frustrated. Watch the record labels you go on — the 
bullshit stories they gave you. Don’t sell yourself out. Don’t get a big head because 
you play a couple of big shows in your hometown and think your a hometown rock 


STREET DATE 02.22.00 


star. It doesn’t matter ‘cos when you go somewhere else no one will know you. The 
hardcore scene is very big in the U.S. There’s millions of bands and a lot just stick in 
their own little hometowns somewhere and they might be the shit in their hometown, 
but nobody knows them somewhere else. And these people walk around in their own 
town like they’re it— don’t get too cool for school! 


Can hardcore become more mainstream or should it remain kinda underground? 

I don’t like mainstream, it should stay underground. We don’t want to be mainstream. 
We don’t want to be part of that — then it ain’t hardcore. We want our own thing and 
those people don’t deserve to like us - anyway they’re a bunch of assholes. When 
things get mainstream it gets soft, it loses it’s edge. Then it does not become true 
hardcore. 


What's your view on doing interviews in predominately metal magazines such as 
Metal Hammer and Kerrang? 

It’s good. I like it because maybe we’ll get some metal kid to open his eyes instead 
listening to stupid lyrics from death metal bands. Whether you like the music is one 
thing - it’s just a flavour of music, but the lyrics! the lyrics are important and they have 
childish ones. Like that Mortis — his lyrics are ignorant, stupid and childish. I’m gonna 
bite his nose off when I see him. I’m gonna do an Ozzy on his face! (laughs) 


If Agnostic Front came from a different city do you think the outlook and 
ideology of the band would be the same? 

Nah, we’re New Yorkers it’s in our hearts. It’s a different city now then it was twenty 
years ago but it’s still got that New York attitude. Twenty years ago it was a lot 
rougher. I guess you are the environment you come from — it has some influence. 


If you could only take five albums with you on tour what would they be? 
I would take five compilations — that’s cheating but it’s too hard. Five hardcore, punk, 
Oi, compilation albums. It would have everybody on there, the best of everything. 


What was the best show you have ever done and why was that your favourite? 
Ahl, now that’s a hard one. We do a lot of great shows. That’s just the way it is. That’s 
like having a couple of kids and saying which one do you like the best. I mean tonight 


agnostic front 
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Hot Water Music 
No Division CD/LP 


Six Going on Seven 
Heartbreak’s Got 
Backbeat CD/LP 


9 Cutlass Supreme 


Debut CDEP 


{ 


SOME 2000 

Error Type: 11 - Amplified to Rock CD/LP 
Woe - They're All Dead CD/LP 

Eric Mingus -Um...Er...Uh CD/LP 
j-majesty - Debut CD/LP 
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“Designs For Automotion” OUT NOW 


WITH HARMFUL INTENT #2 (£1 PPD) Jacks (I loved that arcade game!) , Grover, The Buzzsaw Brat and a One Minute Silence, Confusion Corporation, Knuckledust, No Fun 
Looking very alike to #1 ,WHI is back and the first improvement I German emo band called Sometree. There's a nice bit of humour At All, Out and Caffeine and if that isn’t enough for ya there's 
noticed was the interviews. This time they're much better than the throughout the zine and the tour report by the roadie of Buzzbomb some written pieces including one by Ian Glasper and a piece on 
previous ones and a lot more informative. The ints are with is a funny read. A lot of punk rock and a touch of emo. (TM) Plas the ever so kind Chrissie Yiarmou of Nitro/Lookout! Records 

a use,R R Ww 9: K. (amongst lots of other things!!). This zine also introduced me to 
some smaller bands I knew noubt about so it gets a big thumbs up 


use I still stick by the fact you don’t have to shop there. (Get stuff and All's Stephen Egerton. Yep I lilce this one too. 
ty mailorder or from distros!) I only buy zines there because they 


FRACTURE #10 & #11 (EACH FREE WITH SAE) 
You know that American phrase “this is the bomb”?, Well that was Cool Deerhunter cover too. (TM). 
obviously coined for zine writers reviewing the U.K’s leading zine Park, Ipswich, Suffolk, TE A I liked the idea of this but to be honest the content didn’t appeal to 
- Fracture. I love getting it. There’s so much to read in here from ) me too much. The idea of this is that it's a newspaper style zine - 
music info, reviews and even readers letters ,all for the price of Only 8 A4 pages folded in half makes the bones of this one. Eric newspaper in the NME style of things and the writers want to bring 


PULPED #11 (£1 PPD) 


how frequently, maybe every two months?). This issue has which is an amusing account of Eric’s “big night out” at a trendy interested) ‘cos as it stands they really only cover Oil, punk and ska 
interviews with Shootin’ Goon, the Kabinboy, Scuttle, a moving disco in Dublin. (TM) Eric32D Greyeates, Stillorgan Road, (with some reggac).On the plus side there’s an interview with 
interview with Mark Bamsley (a man sentenced to 12 years Stil i 
imprisonment for defending, himself from attack by 15 drunken DREGS #7 & #8 (FREE WITH SAE) 
students), an article on East Timor, a This Side Up American tour A Punk and Hardcore newsletter! This has a fair few reviews D pulped. 
diary(very interesting and great fun to read),a Brighton scene report crammed in, a stupid made up interview where Henry Rollins has MEDIUM OF EXPRESSION #2 (£2 PPD) 
and all the usual record and zine reviews. Fracture covers gone into the vehicle breakdown service market (# 7) and some This is the “UK Emo/Indie Rock” Issue with interviews with Spy 
everything too from power violence to pop-punk. You name it they handy addresses and a gig guide. # 8 has aH20 interview. However Vs Spy, Yeast, Grand Central, Inside Right and Stand To Reason 
cover it! Oh Lordie...another fuckin’ classic in the shape of I think this could be used to do a lot more , especially since it’s A4 plus thenon emo Brothers Keeper, Where Fear and Weapons Meet 
#11.Not only do you get interviews with Oi Polloi, Karl Fieldhouse and four pages long I just feel they should pack a lot more and 30 seconds Until Armageddon. The UK emo bands are all 
(of Canvas\Contrition Records fame), The ‘Tone, Brezhnev and information in. (TM) 3 Ash Court, Catteshall Lane, Godalming, asked the same questions which for ms got a bit boring towards the 
Month of Birthdays this time round but you also get some funny i i end and since this is ano pictures zine(the writer wants the views 
fake album covers. I particularly like the Cat’N’ Jazz and XMonkX WAKUESI #3 (70ptSAE) and opinions to count) there is little else to offer the reader. 
ones, Find me a better zine and I'll tell you you're wrong! TM) First up , before I start paying compliments I have one question — Minimal layouthere and maybe too many interviews but the album 
PO Box 623, Cardiff, CF3 4ZA, Wales, UK. fincturezine Why isn't this thing fuckin’ stapled? It's very annoying holding this reviews are good and to the point. There is also an article on 
@hotrmail,com with the pages falling everywhere and my guess is even one staple recycling. Not bad but could be better. (DS) ADDRESS 
LANGUAGE OF THE MAD #5 (£1+SAE) would have done. Aside from that I liked this one. Firstly I read all NO BARCOES NECESSARY # 8(£1+ SAE) 
After reading #4 I knew I wanted #5, but what made me want it the article on the Star Wars convention and then checked out the Mel reduces to AS but the layout and content is top notch as 
even more was the fact that it’s the UKHC issue. Steve assembles rest of the content to find interviews with Vanilla Pod, Crackle! always. Everything about this zinc is so well written from the 
his contributors, and words with the likes of P.O.A. , Assert Divide Records, Annalise, Hot Water Music and Pink Kross. I also reviews to the interviews with Imbalance, Detestation and Matt 
, Freebase, All Is Lost and our own 2000 Strong make this an enjoyed the tales of the writers trip to New York (oh it brought me Average. The mad bastard reviews about 1000 records and zines 
essential read for anyone into hardcore. The usual live reviews are back!), the tonne of record reviews and the strikingly honest piece and is looking at including 1 7” or cd with the zine next time round. 
also included ranging from a report on a Dimmu Borgir/Dark on the writers friends both old and new, I'd take this home again Oh and he has got a new address tool (TM) Mel Hughes, PO Box 
Funeral/Dodheimsgard gig to Ian Lawless’s lowdown on Evilfest Kathleent! (TM) 2F3,167 Gilmore _ Place, Edinburgh.EH3 
'99.A nice few record reviews too. One thing I “d like to see is i GUINEA WORM# 2 (2777) 
some pictures but unfortunately Steve couldn't lay his hands on a HELL AND DAMNATION #8 (40p+SAE) I liked this a lot ven though I had to perform balancing tricks with 
scanner this time so you can’t fault him for that. Looking forward to This is one cool little zine except for the problem of me not the pages following the omission of a little thing called a staple. 
#6 already. (TM) 19 Queen Street, Kidsgrove, Stoke on Trent, knowing any of the bands interviewed or even reviewed! I you're That gripe aside there's interviews with Land of Treason and 
Staffs, ST74AH.UK. into underground HC punk, crust, grind and power violence then Stampin’ Ground and a great Detestation/Urko tour tour diary 
AGAINST THE REST #1 (£2 PPD) this is for you. Interviews with household boy bands such as Dios which takes in Ireland. Feck I love reading tour diaries. ..there 
Written by two of Unfit for Consumption’s contributors Shay Hastio (Peru), Masslakt (Sweden) and Mahogany (Brasil) ,a should be more of them. Plenty of cut and paste reading all over the 
Murphy and Karol Daly, this independent hardcore, punk and metal Toronto scene report and some excellent artwork. (TM) Colin.22 pages too. (TM) Rupert Luff, 21 Queens Crescent, Lincoln LNI 
zine oozes class — naturally..ha hat No seriously 1 was delighted Bums Villas, East Lane, Stainforth, Doncaster, S. Yorks.DN7 LR, England. 
when the lads handed me this at Freebase in Limerick and was SDP.UK. DRAGG # 4 (30p +SAE) 
equally delighted to read interviews with some bands I’m really ANETWORK OF FRIENDS #2 (£1 +SAE) Another great little zine and the two Chris’ pack a load into this 
into like Indecision, Spine, Knuckledust and Snapcase, Theres also This is a collaboration between five or six zine writers from issue. Nice mix of UK AND USA band/labels with the likes of 
a very informative piece on vegetarianism/veganism plenty of different countries hence the title of the zine. Shitloads of Engage, Discount, Shai Hulud, Spine, Grade and Speedowax 
record and zine reviews and some very handy record label information from a piece on the ABC NO RIO (a performance Records. ‘There's a nice bit of fiction/columms too which includes a 
addresses, Well done boys! (TM) ATR. c/o Shay Murphy, Erskine space and gallery in NY),an Austrian scene report, Pozega report, a good story about one of the lads experiences on trains. A good few 
stones, Co, Wicklow, Ireland. strzine@ oc call to end the prohibition of Marijuana, a Brazilian scene report decent record reviews too. (TM)_33 Queens Rd., Kenilworth, 
ROCKPILE # 53 & #54 (£2.30) (phew! you still with me?) interviews with Unite, 8 i il. 
I picked this up in Tower Records Dublin and sadly you gotta pay Agathocles, Diskonto, Grito De Odio, In The Shit and tons of VISION ON #17 (FREE WTH SAE) 
£2.30 for it(In the good city of Philadelphia USA I picked this up reviews. If you're into underground punk/grind/crust then this ones Amazing. This is free if you send an SAE and believe me it’s so 
for freel)Anyhow there's a lot of ads in this (which is a good and a must for you. (TM) Same address as for Hell and Darnnation. well worth it. Music wise you get the Bouncing Souls, Jello Biafra, 
bad thing) but the layout is superb as it is a glossy magazine.#53 UNDER THE VOLCANO #53 &#54 (£3 Tower) The Dragons, Crackle Records and Down By Law, then you get so 
has Built to Last, The Buzzcocks, Danzig, Mike Ness, Powerman Anyone who read the zine reviews in issue # 2 will know this is a much columns and stuff like that you'll be reaching for the Optrex 
5000 and No Use For A Name while #54 has Buzzkill, particular favourite of mine. | managed to pick up both in Tower to sooth your eyes. And if that wasn’t enough you get Steve's 
Whippersmpper, Dillinger Escape Plan, The Backyard Babies, Records Dublin and it was a great read on the train back to humorous writings and reviews. Looking forward to the next one 
Zeke and The Supersuckers. My favourite piece has to be the Limerick. Issue 53 sees Richard pack in interviews with The already. (TM) 27, Springbank Croft, Holmfirth, West Yorks, HD7 
regular page entitled “Straight from the Edge” bu Amy Sciarretto Dillinger Escape Plan, Bomp! Records, The Bullys, Contra, The ILW.UK. 
which gives lots of up to the minute hardcore scene information Dragons, The Reformed and Violent Society while issue 54 has PUNK SHIT #2 (FREE WITH SAE) 
like new bands and new releases, side projects, tour news ctc., Indecision, Bile, Cannibal Corpse, The Hellacopters, Link 80 and A very informative zine on the Birmingham punk scene with record 
Worth getting. (TM) i H Triple Crown Records. Once again (as always) the record reviews and gig reviews and contact addresses, a Rotunda bio and a Dogshit 
GEEK ESSAY #4 (20p+SAE) are honest and spot-on. Just the way it should be! Roll on # 54. Sandwich interview. Also has a cool punk quiz to rattle your brains. 
My first time checking this one out and the cover screams cut and (TM)_UTV_, PO Box __236,Nesconset. NY 11767,_USA, A good “Essential Album Review” piece which this issue selects 
paste. The starting line-up is very impressive with the likes of Spy RBlackUTV@ aol.com Rancid's “...And Out Come The Wolves”. Can't argue with that 
V's Spy,17 Stitches, Vanilla Pod and Asian Man Records all put INSIGHT #1 (£2PPD) ‘cos I like it heaps myself. (TM) _74 Bristnall Hall Rd., Oldbury, 
under the writers spotlight. Another cool thing about this zine was I liked this for a first effort ‘cos it kind of reminded me of my first West Mid ‘TU, England 
the fact it introduced me to smaller U.K. bands such as The Bomb attempt (I bet issue 2 is even better). In her first issue, Charlene 
tackles a variety of musical styles and interviews Medulla Nocte, 


A Greysto nfree.ne 


SLTA #1 (6OP+SAE) : Speedhom, Cannibal Corpse and much more. Phew! A demo rou drunken (sarcasm i "t pi i! 
New zine on the block and outta Dublin costing 60p.Nice to see section too which is always good to sce. This rules. (TM) PO Box taminee with ea Liar ae paths ieee 
its Ad van a meee wa Pose Som sas and i 2581, Reading Berks, RGI__7GT, England, www. one on why girls don’t dance in“tha pt”. (probably “cos they don't 
lero. A a piece | lorkers So! ity ement. I intoxi intoxi i want their broken : pretendir 
didn't like the record reviews as they were not up to much and very BITING BULLETS #7 (Free with SAE) peared gaa eal ee eee Se 
short ~c’mon acd deserves more than two lines. The layout is all Basic layout but a good read nonetheless. Interlock is the only but 8 il, 
aves the pike but * a wodh a Jock: (TM) 11 Sato Rd., Sutton, page inteviev, and | read it without knowing who the fuck they MAXEMUM ROCK NROLL #202 (£3- Tower Records) 
. were. The record reviews cover lots of styles of underground music I think most le i is zit 
nas FLIPSIDE # 121 (£3 TOWERRECORDS) which is a cool thing A bit more substance is need but this would which some pas iend ha erunee re al uae 
Flippin’ Non.. #121 and I never ever heard of it let alone seen a be cool to pick up for free between bands at a gig. (TM) Invicta,12 for introducing new bands like Strike Out fom Bf oats qT 
copy. Well if obscure underground punk bands are your thing along The Lawns, High St, Stonehouse, Gloves, GL1O 2NU.UK. gomna try and hear. There’sa truck fall of other bands and } of 
with plenty of columns and reviews then this is your wet dream addiction @talk21.com reviews to sink your teeth into. (TY) ao 
come true. From the coyer name I only recognised about 4/ Sof the INFOTAINMENT ## 3 (£2 + 5OP SAE) 0 Bo) ec, 94) 1760, US, 
bands but I liked the packed out pages so I tooka chance on it You Not really a music zine but covers a bit of music all the maximummr @mindspringcom 
should do the same. (TM) sume... some dodgy bands it has to be said. Shitloads of writings, ILOVE ECSTASY... IT KILLS RAVERS! #2 (£1+ SAE) 
ws MOTION ‘SICKNESS #9 (£3 Tower) some humorous, some not, some informative, some not. There's a Savage title and this cut and paste photocopied zine is packed full 
Yeah this is good, infact it’s great. “Punks over 30” is the theme of few computer game reviews too which is good if you’re into them of punk rock and the like. Lots of written anacho pieces and 
this issue with plenty of comment from punks that have passed the and I am. The layout reminded me of reports and projects 1 used to interviews with Wat Tyler, Anmalise, Urko, Cress, ‘Subjugation 
ee yma Drum cates rn oe Dew BY, bal and hand up at college. (TM) Brendan, 13 Greenfield Grove, Records, Houscholdname Recs and Rejected Recs.Some zine and 
form the int jews le ol ere’s heaps ‘land. id i i i catching, ab 
of columns, record and zine reviews.I’m onthe lookout forthe netx THE STRAIGHT JACKET TRIBUNE #4 (FREE with SAE) CATA GEENA SEE Le Cas Reet 
issue already. (TM) Po Box 24277, St, Louis, MO 63130,USA. More of anewsletter than a zine this has 2 interviews, Uit De Sloot JHD,N, Ireland, 
philsick @swbell.net and Juice. A couple of reviews and some knowledge on the Dutch 
acta oe re oo ere scene, Again another thing that you could read between bands at a 
wii mujority of zine knows what he's gi Marel Etten, Kievitstrast_31, 1761 XA, Anna "re sending i 
tallcing about when it comes to metal, that’s for sure, He also knows A rere iH ee ae pit Gd policed acces 
athing or two about hardcore and punk too, How many zines can CLUB STUPID #4 (£1 +SAE) they are written ie, i detiag nthe UE d ae 
get this many interviews from one cover to another? Not many and A good reed. Very sXe but a good read for us non-edgers into Ireland etc., Alsi itp : cs i aists 
in this issuc there’s Iron Maiden, Type O Negative, Will Haven, hardcore al the same. This issue seems to have the huff with poor a eceheceie atrat Gina scuasers My Zi: 
Earthtone 9, Today I ‘The Day, Napalm Death, Blink 182, Raging auld Ray Cappo —‘cos hehada glass of table wine, he'snotthe ahs. Send your tine for review to the usual address 
“leader” of the sXe lifestyle anymore, (Boo hoo Ray,shameon °F £€f it contact to set up a trade or some trades. 
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BLOODY MUTAN 
/ NOISE POLLUTION 
split 7” / £3 ppd 


BLOODY MUTANTS 
6 song blood red 
vinyl EP / £3 ppd 
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pe: The Good Lads pay tribute to 

>the MACC LADS on this 4 
song ep. First 100 on white 
vinyl, £3 ppd 
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Six Fifteen 
Brand new 4 track ep out now 
ta ee ge a, Pred 
£.3/$6 postpaid 
RUTSTRIRUTE CD Write For bulk rates ow trade 
w/Bloody Mutants, . NO PRIDE RECORDS 


et a Leis iN Sirkillalotrock.c 
Runnin’ Riot, Skint etc. A Co. Wisk! o 
£7 ppd CASH OR MON’ 


* + (write for.the deals & list of 
Qnd hand, other records...) 
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